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Il  Barbiere   di  Siviglia 


Characters  of  the  Drama 

COUNT    ALMAVIVA Tenor 

BARTOLO,  physician,  guardian  of  Rosina Bass  buffo 

ROSINA,  niece  of  Dr.  Bartolo Soprano 

FIGARO,  barber Baritone 

BASILIO,  music-master  to  Rosina  Basso 

FIORELLO,  servant  of  Count  Almaviva Baritone 

AMBROSIUS,  servant  of  Dr.  Bartolo Bass 

BERTHA,  old  housemaid  of  Dr.  Bartolo Soprano 

An  Officer;    an   Alcalde,  or  Magistrate;    a  Notary; 
Alguazils,   Soldiers,   Musicians 


THE  SCENE  IS   LAID  IN  SEVILLE 
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IL  BARBIERE  DI  SIVIGLIA 

A    Comic   Opera   in   Two   Acts 

The  Book  by  STERBINI 

The  Music  by 

GIOACHINO  ANTONIO   ROSSINI 


Original   Cast   of  Characters  in   the   First   Performance  at   the 
Teatro   Argentina,    Rome,   February   5th,    18 16: 

ROSINA SIGNORA  GIORGI-RIGHETTI 

BERTA SIGNORINA  ROSSI 

FIGARO SIGNOR  LUIGI  ZAMBONI 

IL  CONTE  ALMAVIVA SIGNOR  MANUEL  GARCIA 

IL  DOTTORE  BARTOLO, SIGNOR  BOTTICELLI 

DON  BASILIO SIGNOR  VITARELLI 

The  story  of  the  opera  is  drawn  from  Beaumarchais's  comedy  of  like  name  ;   the  scene 
laid  in  Seville. 


Il    Barbiere   di   Siviglia. 


The  two  comedies  in  which  Beaumarchais  tells  of  the  adventures  of  the 
barber  Figaro t  Seville's  cunning  and  resourceful  factotum,  stand  high  in  musical 
history  for  having  inspired  two  operas  which  are  acknowledged  to  be  the  finest 
of  masterpieces  in  the  comic  genre.  Out  of  "  Une  folle  journée  "  came  Mozart's 
"Le  Nozze  di  Figaro";  out  of  "Le  Barbier  de  Seville,"  Rossini's  "  Almaviva, 
ossia  l'inutile  Precauzione,"  now  known  the  world  over  as  "Il  Barbiere  di  Sivi- 
glia." Mozart's  opera  antedates  Rossini's  by  thirty-five  years,  but  owes  its  exist- 
ence to  the  success  achieved  by  an  earlier  opera  based  on  the  Rossinian  subject. 
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It  was  admiration  for  Paisiello's  "  Barbiere  di  Siviglia,"  composed  for  St.  Peters- 
burg in  1780,  that  impelled  Mozart  to  ask  Da  Ponte  to  turn  "Une  folle  jour- 
née  "  into  an  opera  book  ;  and  it  may  have  been  Rossini's  admiration  for'  "  Le 
Nozze  di  Figaro  "  that  persuaded  him  to  create  the  work  which  is  now  recog- 
nized to  be  so  admirable  a  companion  piece  to  the  Mozartian  comedy.  On  that 
point  history  is  silent,  however.  The  two  Figaro  operas  are  in  truth  admirably 
consorted  companions,  and  though  the  later  composition  has  none  of  the  deep 
and  tender  sentiment  which  informs  so  much  of  Mozart's  music,  it  has  more 
humor  and  quite  as  much  frolicsomeness  and  scintillant  vivacity.  In  one  respect 
they  clasp  hands  in  cordial  union — both  offer  to  the  student  the  most  perfect 
type  of  operatic  finale  that  the  world  possesses.  "  The  Barber"  has  an  advan- 
tage over  "  Figaro  "  in  its  subject-matter.  There  is  a  livelier  as  well  as  lovelier 
charm  in  the  stoiy  of  Count  Ahnaviva  s  adventures  while  outwitting  Dr.  Bartolo 
and  carrying  off  the  mischievous  Rosina,  than  in  the  depiction  of  the  Count's 
intrigues  and  suspicions  after  marriage.  This  difference  is  accentuated  by  the 
contrasted  physiognomies  of  the  personages  that  carry  on  the  action.  In  "  The 
Barber  "  these  personages  have  an  elemental  freshness,  an  energy  which  has  been 
dulled,  and,  in  a  sense,  domesticated  in  "Figaro."  Only  in  the  youthful 
Cherubino  and  the  arch  Susanna  do  we  find  the  impetuous  initiative  which  impels 
the  three  conspirators  and  the  opposition  in  "The  Barber." 

Beaumarchais  knew  how  well  adapted  the  book  of  "Le  Barbier  "  was  for 
operatic  treatment  ;  indeed,  it  seems  that  it  was  only  because  he  had  notions 
concerning  the  lyric  drama  like  those  which  prevail  to-day  that  he  did  not  make 
an  opera  out  of  it  himself.  He  was  a  musician  who  thought  well  enough  of  his 
creative  capacity  to  compose  incidental  music  for  his  dramas,  but  he  could  not 
persuade  himself  that  there  was  any  excellence  in  an  art-form  which  subordi- 
nated poetry  to  a  string  of  tunes,  however  beautiful  or  ingeniously  combined. 
"  He  had  doubts,"  says  one  writer,  "on  the  subject  of  the  form  and  general 
treatment  of  opera  which,  to  the  neglect  of  the  melodic  portion  of  the  work 
ought,  he  considered,  to  be  assimilated  to  the  spoken  drama  of  real  life."  A 
musician  and  poet  with  Wagnerian  tendencies  one  hundred  and  twenty-five 
years  ago  !  One  who  withheld  operatic  treatment  from  a  subject  cut  out  for 
opera  because  he  did  not  know  how  to  create  and  blend  the  elements  of  the  true 
lyric  drama  !  The  spectacle  is  edifying.  Beaumarchais's  comedy  met  with 
opposition  when  first  brought  out,  and  so  did  Rossini's  opera  ;  but  the  reasons 
were  not  the  same.  "  Le  Barbier  de  Seville  is  a  caustic  satire  on  the  social 
and  political  conditions  which  prevailed  in  France  a  short  time  before  the 
revolution.  It  flatters  the  plain  people  and  castigates  the  nobility.  For  this 
reason  its  performance  was  forbidden  by  Louis  XVI.,  but  the  masses,  not  in  a 
mood  to  be  trifled  with  in  1775,  demanded  it  and  got  it.  There  is  nothing 
political  in  Rossini's  opera.  Its  book  had  the  approval  of  the  Roman  censor 
before  the  composer  saw  it,  and  neither  government  nor  people  had  a  public 
pretext  for  attempting  its  suppression.     The  opposition  was   purely  personal, 
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though  it  cloaked  itself  behind  an  affected  devotion  to  the  venerable  Paisiello, 
who  was  still  alive,  and  his  work,  which  was  not  yet  out  of  the  public  mind  and 
popular  affection.  The  story  can  best  be  told  in  connection  with  the  history 
of  the  opera. 

Rossini,  a  young  man  in  his  twenty-fifth  year,  who  had  established  a  reputa- 
tion with  "Tancredi,"  "  L'Italiana  in  Algeri"  and  "  Il  Turco  in  Italia,"  was 
commissioned  to  write  two  operas  for  the  carnival  season  of  i8i6in  Rome.  The 
first,  "  Torvaldo  e  Dorliska,  "  was  produced  at  the  Teatro  Argentina  on  Decem- 
ber 26th,  18 1 5 — the  first  day  of  the  carnival.  On  the  same  day  Rossini  signed 
a  contract  with  Cesarini,  the  impresario  of  the  Argentine  Theatre,  to  deliver  the 
first  act  of  the  second  work  on  January  20th  following.  For  this  opera  he  was 
to  receive  400  Roman  scudi  (say  $400  American)  after  the  first  three  perform- 
ances, which  he  was  to  conduct  at  the  pianoforte,  as  was  then  the  custom.  He 
seems  to  have  had  no  choice  in  the  matter  of  the  libretto,  but  agreed  to  take 
anything  submitted  by  the  impresario  and  approved  by  the  censor.  This  is 
indicated  by  the  contract,  but  a  likelier  story  is  that  the  author  of  the  libretto, 
Sterbini,  suggested  a  remodeling  of  the  opera  with  which  Paisiello  had  won 
much  of  his  renown.  The  contract  provided,  also,  that  Rossini  was  to  have 
lodgings  with  Zamboni,  a  singer  at  the  opera  to  whom  fell  the  honor  of  being 
the  original  Figaro.  Rossini  went  to  work  with  more  than  his  usual  prompti- 
tude and  completed  the  score  in  thirteen  days.  Castil- Blaze  says  "  one  month," 
but  there  is  no  gainsaying  the  evidence  that  the  time  really  consumed  was  less 
than  half  a  month.  Donizetti  was  once  asked  whether  he  believed  that  Rossini 
had  really  written  the  opera  in  thirteen  days.  "It  is  very  possible,"  was  his 
maliciously  sarcastic  reply,  "he  is  so  lazy!"  Lazy  Rossini  always  was,  but 
there  is  no  indication  of  that  fact  in  the  score  of  "  The  Barber."  As  the  day 
for  the  first  performance  approached,  it  is  plain  enough  that  either  Rossini  or 
Cesarini  became  apprehensive  of  trouble.  Sterbini,  the  librettist,  was  unpopu- 
lar, and  Paisiello  had  many  friends  in  Rome  who  were  willing  to  make  a  fetich 
out  of  his  "Barbiere,"  provided  that  they  could  thereby  suppress  the  upstart 
composer  who  had  dared  to  give  a  new  setting  to  Beaumarchais's  comedy.  As 
a  matter  of  fact,  there  was  nothing  new,  nothing  strange  in  one  composer  using 
a  subject  that  had  already  served  another.  A  few  decades  before,  on  the  con- 
trary, it  was  a  very  usual  thing  for  composers  to  borrow  not  merely  subjects  but 
entire  texts  from  each  other.  Metastasio's  librettos  were  so  much  admired  for 
the  limpidity  and  beauty  of  their  poetry  that  they  were  composed  over  and  over 
again  by  the  musicians  of  his  time.  His  "  Artaserse  "  was  set  no  less  than 
forty  times,  his  "Adriano  in  Siria"  twenty-six.  Even  Mozart  resorted  to  him 
for  his  "Clemenza  di  Tito,"  which  had  already  been  composed  by  Hasse. 
Moreover,  Rossini  had  four  predecessors  in  the  very  work  for  which  Paisiello's 
friends  were  preparing  to  condemn  him.  Three  Germans,  Benda,  Elspergerand 
Schulz,  had  written  "  Barber"  operas  after  Paisiello  and  before  Rossini,  and  so 
had  Isouard.      Rossini  did  more  than  was  to  have  been  expected  from  so  indo- 
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lent  and  careless  a  nature.  He  addressed  a  letter  to  Paisiello  asking  permission 
to  use  the  subject,  and  wrote  a  preface  for  the  libretto  in  which  he  heaped  adula- 
tion on  his  venerable  predecessor,  yet  ingeniously  gave  the  public  to  understand 
that  the  style  of  his  ""Barber"  was  antiquated.  "  Beaumarchais's  comedy," 
wrote  Rossini,  "entitled  'The  Barber  of  Seville,  or  the  Useless  Precaution,'  is 
presented  at  Rome  in  the  form  of  a  comic  drama  under  the  title  of  '  Almaviva, 
ossia  l'inutile  Precauzione  '  in  order  that  the  public  may  be  fully  convinced  of 
the  sentiments  of  respect  and  veneration  by  which  the  author  of  the  music  of 
this  drama  is  animated  with  regard  to  the  celebrated  Paisiello,  who  has  already 
treated  the  subject  under  its  primitive  title.  Himself  invited  to  undertake  this 
difficult  task,  the  maestro  Gioachino  Rossini,  in  order  to  avoid  the  reproach  of 
entering  rashly  into  rivalry  with  the  immortal  author  who  preceded  him, 
expressly  required  that  the  '  Barber  of  Seville  '  should  be  entirely  versified 
anew  and  also  that  new  situations  should  be  added  for  the  musical  pieces  which, 
moreover,  are  required  by  the  modern  theatrical  taste  entirely  changed  since 
the  time  when  the  renowned  Paisiello  wrote  his  work." 

Paisiello  gave  his  consent  to  the  use  of  the  subject,  believing  that  the  opera 
of  his  young  rival  would  assuredly  fail.  At  the  same  time  he  wrote  to  a  friend 
in  Rome  asking  him  to  do  all  in  his  power  to  compass  a  fiasco  for  the  opera. 
The  young  composer's  enemies  were  not  sluggish.  All  the  whistlers  of  Italy, 
says  Castil-Blaze,  seemed  to  have  made  a  rendezvous  at  the  Teatro  Argentina 
on  the  night  set  down  for  the  first  production.  Their  malicious  intentions  were 
helped  along  by  accidents  at  the  outset  of  the  performance.  Details  of  the 
story  have  been  preserved  for  us  in  an  account  written  by  Signora  Giorgi- 
Righetti,  who  sang  the  part  of  Rosina  on  the  memorable  occasion.  Garcia  had 
persuaded  Rossini  to  permit  him  to  sing  a  Spanish  song  to  his  own  accompani- 
ment on  a  guitar  under  Rosina  s  balcony  in  the  first  act.  It  would  provide  the 
needed  local  color,  he  urged.  When  about  to  start  his  song,  Garcia  found  that 
he  had  forgotten  to  tune  his  guitar.  He  began  to  set  the  pegs  in  the  face  of 
the  waiting  public.  A  string  broke  and  a  new  one  was  drawn  up  amid  the 
titters  of  the  spectators.  The  song  did  not  please  the  auditors,  who  mocked  at 
the  singer  by  humming  Spanish  fiorituri  after  him.  Boisterous  laughter  broke 
out  when  Figaro  came  on  the  stage  also  with  a  guitar,  and  Largo  al  factotum 
was  lost  in  the  din.  Another  howl  of  delighted  derision  went  up  when  Rosina ' s 
voice  was  heard  from  within  singing  Segui,  o  caro,  deh  segui  così  ("  Continue,  my 
dear,  continue  thus  ").  The  audience  continued  "thus."  The  representative 
of  Rosina  was  popular,  but  the  fact  that  she  was  first  heard  in  a  trifling  phrase 
instead  of  an  aria  caused  disappointment.  The  duet  between  Almaviva  and 
Figaro  was  sung  amid  hisses,  shrieks  and  shouts.  The  cavatina  Una  voce  poco 
fa  got  a  triple  round  of  applause,  however,  and  Rossini,  interpreting  the  fact  as 
a  compliment  to  the  personality  of  the  singer  rather  than  to  the  music,  after  bow- 
ing to  the  public,  exclaimed:  Oh,  natural  "Thank  her,"  retorted  Giorgi- 
Righetti  ;   "but  for  her  you  would  not  have  had  occasion  to  rise  from  your  chair. 
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The  turmoil  began  again  with  the  next  duet  and  the  finale  was  mere  dumb  show. 
When  the  curtain  fell  Rossini  faced  the  mob,  shrugged  his  shoulders  and 
clapped  his  hands  to  show  his  contempt.  Only  the  musicians  and  singers  heard 
the  second  act,  the  din  being  incessant  from  beginning  to  end.  Rossini 
remained  imperturbable,  and  when  Giorgi-Righetti,  Garcia  and  Zamboni  has- 
tened to  his  lodgings  to  offer  their  condolences  as  soon  as  they  could  don  street 
attire,  they  found  him  asleep.  The  next  day  he  wrote  the  cavatina  Ecco  ridente 
in  cielo  to  take  the  place  of  Garcia's  unlucky  Spanish  song,  borrowing  the  air 
from  his  own  "Aureliano  "  composed  two  years  before,  into  which  it  had  been 
incorporated  from  "Ciro,"  astili  earlier  work.  When  night  came  he  feigned 
illness  so  as  to  escape  the  task  of  conducting.  By  that  time  his  enemies  had 
worn  themselves  out.  The  music  was  heard  amid  loud  plaudits  and  in  a  week 
the  opera  had  scored  a  stupendous  success. 

It  is  only  the  student  of  what  was  the  popular  taste  in  Italian  opera  at  the 
outset  of  the  nineteenth  century  who  is  likely  to  appreciate  the  fact  that  when 
Rossini  achieved  his  first  successes  he  had  to  overcome  a  most  virulent  opposi- 
tion to  his  music  because  of  its  innovations.  In  later  years  he  himself  spoke 
condemnation  on  Verdi's  crass  and  melodramatic  methods,  by  alluding  to  him  in 
his  bad  French  as  oune  mousicienne  qui  a  oune  casque  !  And  this  was  the  way 
Verdi  was  looked  upon  even  in  London  fifty  or  sixty  years  ago.  He  was  too 
blatant,  too  anxious  to  express  emotion,  too  regardless  of  suavity  in  melodic 
flow,  too  indifferent  to  formularies  to  please  the  taste  fashioned  on  Paisiello  and 
Cimarosa.  In  his  day  Rossini  was  thought  to  be  all  this,  and  to  be  anxious  to 
ape  the  Germans  besides.  Sixty  or  seventy  years  before,  Hasse  was  called 
"  the  Saxon  "  out  of  compliment,  or  at  least  without  prejudice.  There  was  then 
no  German  style  of  operatic  composition,  or  if  there  was,  knowledge  of  the  fact 
had  not  penetrated  so  far  as  Italy.  When  the  Italians  called  Rossini  "II 
tedesco,"  "the  German" — it  was  not  out  of  compliment,  but  as  a  term  of 
opprobrium.  Even  after  the  battle  had  been  won  so  signally  in  Rome,  "The 
Barber's  "  progress  was  not  at  all  rapid.  For  years  it  followed  in  the  footsteps 
of  Manuel  Garcia,  who  carried  it  to  London  in  1818,  to  Paris  in  1819  and  to 
New  York  in  1825.  The  first  performance  in  London  took  place  in  the  King's 
Theatre  on  March  10th,  1818.  Parke,  an  oboe  player  who  wrote  two  volumes 
of  entertaining  memoirs,  says  that  it  "went  off  with  unbounded  applause,"  and 
noted  the  fact,  which  fell  naturally  under  his  observation,  that  there  were  strik- 
ing effects  in  the  wood-wind  parts  of  the  accompaniments.  The  principal 
singers  were  Madame  Fodor,  Garcia,  Ambrogetti  and  Naldi.  Despite  its  suc- 
cess, however,  the  opera  did  not  win  the  degree  of  favor  which  the  other  operas 
of  Rossini  enjoyed.  This,  I  fancy,  was  due  to  a  keener  appreciation  of  the 
spirit  of  opera  seria  than  of  opera  buffa.  The  vicissitudes  of  the  King's  Theatre 
were  also  at  their  lowest  ebb.  Ebers,  who  succeeded  to  the  management  in 
1821,  did  not  revive  the  opera  till  1822,  which  was  a  Rossini  year,  only  four 
operas   not   composed   by   him   being   on   the  list.     Yet  there  is  no  evidence 
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that  "Il  Barbiere"  was  as  much  liked  as  "Il  Turco  in  Italia,"  "La 
Gazza  Ladra,"  or  "Otello,"  to  say  nothing  of  the  hit  of  the  season, 
the  oratorio  "  Mosè  in  Egitto,"  which  had  failed  in  its  original  form, 
but  was  an  overwhelming  success  when  turned  into  an  opera  under  the 
title  "Pietro  l'Eremita."  How  lightly  the  obligations  to  consider  the 
verities  of  time  and  local  color  sat  on  these  old  writers  !  The  music  which 
uttered  the  sentiments  of  Moses  and  the  children  of  Israel  one  day  was  the  next 
put  into  the  mouths  of  Peter  the  Hermit  and  his  contemporaries  a  few  thousand 
years  later.  The  overture  which  we  now  hear  as  an  introduction  to  "The 
Barber,"  and  in  which  fantastic  rhapsodists  have  heard  the  whispered  plotting 
and  merry  raillery  of  Rosina  contrasted  with  the  stormings  of  her  grouty  guar- 
dian, was  first  the  open  door  to  the  adventures  of  the  Emperor  Aurelian  in 
Palmyra,  in  the  third  century  of  the  Christian  era,  and  afterward  to  Shake- 
speare's Queen  Elizabeth.  The  music  of  Almaviva1  s  cavatina,  Ecco  ridente  in 
cielo,  originally  resounded  from  the  mouths  of  Cyrus  and  his  Persians  in  Baby- 
lon. But  there  is  danger  of  this  becoming  a  digression.  We  must  return  to 
Garcia's  wanderings  with  Figaro '  s  basin. 

The  Paris  performance  took  place  on  October  26th,  18 19,  in  the  Salle 
Louvois.  Ronzi  de  Begnis,  one  of  the  most  beautiful  women  of  her  time,  was 
the  Rosina,  Garcia,  of  course,  the  Count  Almaviva,  Pellegrini  the  Figaro  and  De 
Begnis  the  Don  Basilio.  Paer,  the  composer,  who  directed,  did  not  like  Rossini, 
and  went  so  far  toward  encouraging  the  prejudice  aroused  by  the  Paisiello  epi- 
sode, as  to  revive  the  original  opera,  though  Paisiello  had  been  dead  nearly  three 
years.  His  scheme  blew  out  at  the  breech.  The  French  discovered  that  their 
taste  had  left  Paisiello  in  the  rear.  Rossini  profited  by  the  malicious  device 
ultimately,  though  his  opera  was  at  first  coldly  received.  In  this  period  the 
intermediary  between  grand  opera  as  it  was  cultivated  in  the  capitals  of  Europe 
and  the  people  of  America  was  a  bastard  form  of  entertainment,  half  play,  half 
opera,  of  which  the  chief  purveyor  was  the  Englishman,  Henry  Rowley  Bishop. 
Bishop,  a  composer  himself,  was  largely  active  in  providing  the  theatres  of  Lon- 
don and  the  provinces  with  "adaptations"  of  the  works  of  the  masters.  He 
began  with  Boieldieu's  "Jean  de  Paris"  in  1815,  and  as  fast  as  such  operas  as 
"Don  Giovanni,"  "Le  Nozze  di  Figaro"  and  the  like  reached  London,  he 
"  adapted  "  them  for  performance  by  dramatic  companies  whose  members  could 
sing  a  bit.  These  "  adaptations  "  came  to  America  with  every  English  singing 
actor,  and  the  theatrical  relationship  between  the  two  countries  being  even  more 
intimate  in  that  day  than  it  is  in  the  present,  the  new  things  of  London  were 
seldom  absent  for  more  than  a  year  from  the  theatres  of  New  York.  So  it  hap- 
pened that  "  The  Barber  of  Seville  "  was  known  in  New  York  quite  as  soon  as  it 
was  in  Paris,  and  five  or  six  years  before  Garcia  brought  "  Il  Barbiere  di 
Siviglia  "  across  the  sea.  The  medium  of  its  introduction  was  Thomas  Phillipps, 
who  brought  it  forward  at  the  Park  Theatre  for  his  benefit  on  May  17th,  18 19. 
Phillipps  sang  the  part  of  Almaviva,  and  Miss  Leesugg,  who  later   became  the 
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wife  of  the  comedian  Hackett,  was  the  Rosina.  On  November  2 1st,  1821,  there 
was  another  performance  for  Mr.  Phillipps's  benefit,  and  this  time  Mrs.  Holman 
took  the  part  of  Rosina. 

The  record  of  Italian  opera  in  America  begins  with  the  performance  of  "II 
Barbiere"  by  the  Garcia  troupe,  newly  arrived  from  London,  at  the  Park 
Theatre  on  November  29th,  1825.  Four  of  the  seven  characters  in  the  opera 
were  personified  by  members  of  the  Garcia  family.  Manuel  Garcia,  father,  was 
Almaviva ;  Manuel  Garcia,  son,  Figaro;  Signora  Garcia  was  Berta,  and  Si- 
gnorina Garcia,  Rosina.  The  last  it  was  who  soon  won  renown  as  Madame  Mali- 
bran.  She  was  seventeen  years  old  at  the  time,  but  artist  enough  completely  to 
turn  the  heads  of  her  listeners.  "The  Signorina,"  said  one  impressionable 
critic,  in  reviewing  her  first  performance,  "seems  to  us  as  being  a  new  crea- 
tion— a  cunning  pattern  of  excellent  nature  equally  surprising  by  the  melody  of 
her  voice  and  by  the  propriety  and  grace  of  her  acting";  another  wrote  (the 
two  notices  are  brought  together  in  Ireland's  "  Records  of  the  New  York 
Stage  "),  "  Signorina  Garcia's  voice  is  what  is  denominated  in  the  Italian  a  fine 
contra-alto  ;  and  her  science  and  skill  in  its  management  are  such  as  to  enable 
her  to  run  over  every  tone  and  semitone  of  three  octaves  with  an  ease  and  grace 
that  cost  apparently  no  effort.  She  does  not  adopt  the  florid  style  of  her 
father,  but  one  which  is  less  assuming,  and  perhaps  more  proper  in  a  lady  and 
hardly  less  effective.  Her  person  is  about  the  middle  height,  slightly  embon- 
point ;  her  eyes  dark,  arch  and  expressive,  and  a  playful  smile  is  almost  con- 
stantly the  companion  of  her  lips.  She  was  the  magnet  who  attracted  all  eyes 
and  won  all  hearts."  At  the  time  when  this  was  written,  Malibran,  to  call  her 
by  the  name  by  w-hich  she  is  known  in  musical  history,  had  been  on  the  stage 
not  quite  six  months,  having  effected  her  professional  debut  in  London  in  "II 
Barbiere"  on  June  7th,  1825.  The  other  performers  at  this  first  representation 
of  the  Italian  "  Barber"  were  Signor  Rosich  as  Dr.  Bartolo,  Signor  Angrisani 
as  Don  Basilio  and  Signor  Crevelli  (the  younger)  as  Fiorello.  The  opera  was 
given  complete  twenty-three  times  in  seventy-nine  nights,  opening  and  closing 
Garcia's  memorable  season.  The  records  of  the  box-office  show  that  its  draw- 
ing power,  expressed  in  dollars,  ranged  from  $1,843  on  tne  opening  night  as 
the  maximum,  to  $356  on  the  twenty-ninth  night  as  the  minimum  ;  but  when 
it  was  given  for  the  twenty-third  time  to  close  the  season  the  original  receipts 
were  almost  paralleled,  the  amount  being  $1,834. 

It  was  an  accident  which  gave  to  "Il  Barbiere  "  the  essentials  of  a  scene 
which  is  oftener  in  the  minds  of  the  public  when  the  opera  is  chattered  about  in 
the  drawing-room  than  any  other  episode  in  it.  When  Rossini  wrote  his  opera 
the  activity  of  publishers  was  not  what  it  is  to-day.  An  opera  might  have  hun- 
dreds of  performances  without  getting  into  print.  Publication,  in  the  modern 
sense,  did  not  at  all  enter  into  the  negotiations  between  manager  and  composer. 
The  latter  delivered  his  manuscript  at  a  stated  time,  and  when  the  opera  had 
been  prepared,  conducted  a  prescribed  number  of  representations.     Then  for  a 
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period  the  work  belonged  to  the  theatre,  in  the  archives  of  which  the  manu- 
script score  and  parts  were  preserved.  Composers  did  not  write  for  immor- 
tality, but  for  the  stagione — the  season — and  were  happy  when  a  work  outlived 
the  Carnival,  the  Primavera,  or  the  Quaresima  for  which  it  had  been  written. 
There  was  nothing  strange,  therefore,  if  entire  manuscripts  or  portions  of  manu- 
scripts disappeared  from  the  theatrical  lumber-room.  So  it  happened  that  by 
the  time  that  Rossini's  "  Barbiere"  became  a  part  of  the  musical  assets  of  the 
world  two  of  its  numbers  had  been  lost.  They  were  the  overture,  for  which  an 
earlier  work  by  the  same  composer  has  been  substituted,  as  has  already  been 
explained,  and  a  trio  which  filled  the  incident  now  spoken  of  as  the  "  Lesson 
Scene."  Very  welcome,  indeed,  has  the  hiatus  caused  by  the  loss  of  the  trio 
been  to  the  Rosinas  from  the  early  days,  for  it  has  enabled  them  all  to  inter- 
polate the  piece  or  pieces  in  which  they  appear  to  the  best  advantage.  Amus- 
ing have  been  the  anachronisms  which  have  resulted  from  these  illustrations  of 
artistic  conceit  and  vanity,  and  diverting  glimpses  do  they  give  of  the  tastes  and 
sensibilities  of  great  prime  donne.  Grisi  and  Alboni,  stimulated  by  the  example 
of  Catalani  (though  not  in  this  opera),  could  do  nothing  nobler  than  to  display 
their  skill  by  singing  Rode's  air  and  variations,  a  violin  piece,  in  the  lesson 
scene.  It  grew  hackneyed,  but  nevertheless  survived  till  a  later  day.  Bosio, 
feeling  that  variations  were  necessary,  threw  Rode's  over  in  favor  of  those  on 
a  polka  tune  from  Alary's  "Le  Tre  Nozze"  ("Già  della  mente  involarmi"). 
Then  Madame  Gassier  ushered  in  the  day  of  the  vocal  waltz — Venzano's  of 
amiable  memory.  Her  followers  have  not  yet  died  out,  though  Patti  substituted 
Arditi's  "Il  Bacio"  for  Venzano's,  Madame  Sembrich,  Strauss's  "Voce  di 
primavera,"  and  Madame  Melba,  Arditi's  "Se  saran  rose."  Madame  Viardot, 
with  a  finer  sense  of  the  fitness  of  things,  but  forgetful,  possibly,  or  not  appre- 
hensive of  the  fate  that  befell  her  father  at  the  first  performance  of  the  opera  in 
Rome,  introduced  a  Spanish  song.  Madame  Patti  always  kept  a  ready  reper- 
tory for  the  scene  with  a  song  in  the  vernacular  to  bring  the  enthusiasm  of  her 
auditors  to  a  climax  and  an  end — "Home,  Sweet  Home"  in  New  York  and 
London,  "  Solovei  "  in  St.  Petersburg.  Usually  she  began  with  the  bolero  from 
"  Les  Vèpres  Siciliennes,"  or  the  Shadow  Dance  from  "Dinorah."  Qui , di/ 
Rosina,  pense  Patti,  wrote  Von  Lenz  long  ago,  and  many  there  be  among  the 
older  opera-goers  of  to-day  who  find  the  saying  apposite.  Madame  Sembrich, 
living  in  a  period  when  the  style  of  song  of  which  she  and  Madame  Melba  are 
now  the  brightest  exemplars,  is  not  as  familiar  as  it  used  to  be,  has  also  found 
it  necessary  to  have  an  extended  list  of  pieces  to  satisfy  the  public.  She  may 
sing  Proch's  Air  and  Variations,  but  it  will  only  be  followed  by  a  demand  for 
more  ;  let  her  supplement  it  with  "  Ah  !  non  giunge  "  from  "  La  Sonnambula," 
the  bolero  from  "  Les  Vèpres  Siciliennes,"  "  O,  luce  di  quest'  anima"  from 
"Linda,"  or  the  vocalized  waltz  from  Strauss — still  the  applause  remains  riot- 
ous and  yields  only  when  the  Spanish  lady  of  the  last  century  sits  down  to  a 
pianoforte  of  this  and  sings  Chopin's  "  Maiden's  Wish  "  in  Polish  to  her  own 
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accompaniment.  As  for  Madame  Melba,  not  to  be  set  in  the  shade  simply 
because  Madame  Sembrich  is  almost  as  good  a  pianist  as  she  is  a  singer,  she 
supplements  Arditi's  waltz,  "  Se  saran  rose,  "  or  Massenet's  "  Sevillana  "  with 
Tosti's  "Mattinata,"  to  which  she  also  plays  an  accompaniment. 

The  story  of  the  opera  is  simplicity  itself.  Dr.  Bartolo,  a  crusty  old  fel- 
low, is  guardian  of  the  fascinating  Rosina.  He  hopes  to  win  her  consent  to 
become  his  wife,  and  to  save  her  from  the  attentions  of  others  keeps  extremely 
strict  watch  and  ward  over  her.  But  the  old  proposition  remains  true  :  "  Love 
laughs  at  locksmiths."  The  Count  Almaviva  has  seen  her,  and  her  charms  have 
bewitched  him.  Rosina  herself  feels  a  strong  inclination  for  the  swain  who  is 
known  to  her  only  by  the  name  of  Lindoro.  Almaviva,  to  further  his  suit,  and 
in  the  hope  of  obtaining  an  interview,  follows  Proteus' s  advice  in  "The  Two 
Gentlemen  of  Verona, "'and  visits  his  lady's  chamber  with  a  "sweet  consort." 
Enter  Figaro,  the  town  factotum,  who  is  promptly  enlisted  in  an  enterprise 
which  has  for  its  end  the  introduction  of  the  lover  into  the  house  in  which  Dr. 
Bartolo  keeps  his  ward  a  prisoner.  Twice  the  precautions  of  the  jealous  old 
guardian  are  rendered  inutile.  Almaviva  comes  in  the  guise  of  a  drunken  sol- 
dier who  claims  to  have  been  billeted  upon  the  Doctor;  he  manages  to  make 
himself  known  to  his  inamorata,  exchanges  letters  with  her,  but  only  escapes 
arrest  at  the  end  by  making  himself  known  to  a  body  of  soldiery  who  were 
about  to  carry  him  off.  By  the  sudden  change  in  their  attitude  toward  the  rude 
intruder,  Dr.  Bartolo  is  "  astonied  "  and  becomes  the  object  of  Figaro's  pranks. 
Next  the  lover  dons  the  hat  and  gown  of  a  music  master  and  gets  into  the  pres- 
ence of  his  mistress  on  the  pretence  that  her  teacher,  Don  Basilio,  is  ill  and 
has  asked  him  to  take  his  place.  The  real  Basilio  comes,  and  there  is  a  moment 
of  confusion,  from  which  Figaro  relieves  the  lovers  by  persuading  Basilio  that  he 
is  really  ill  with  a  raging  fever  and  bundling  him  out  of  the  room.  Figaro 
obtains  the  key  of  the  balcony,  and  a  midnight  elopement  is  planned,  but  is  frus- 
trated by  the  discovery  that  the  ladder  leading  from  the  balcony  to  the  ground 
has  been  carried  away.  Meanwhile,  Bartolo,  having  obtained  Rosina' s  promise 
to  marry  him,  arranges  for  the  notary's  visit.  That  official,  however,  is  per- 
suaded by  Figaro  to  draw  up  and  attend  to  the  attestation  of  a  marriage  agree- 
ment between  Count  Almaviva  and  Rosina,  and  finding  that  all  his  precautions 
have  been  useless,  Bartolo  gives  his  blessing  to  the  young  people. 

H.  E.  Krehbiel. 
New  York,  October  nth,  1900. 
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Act  I.  9 

N9  1. "Piano,  pianissimo.,, 

Introduction. 

Time  of  the  action,  near  dawn;  place,  an  open  square  in  Seville.  At  the  left  the  house  of  Bartolo,  its  windows 
having  practicable  bars  and  closed  blinds,  which  can  be  unlocked  and  locked  at  the  proper  time.  Fiorello,  lantern 
in  hand,  ushers  in  a  number  of  musicians  with  their  instruments.  Later,  Count  Almaviva, wrapped  in  a  cloak. 

Moderato. 
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N9  2. "Ecco  ridente  in  cielo. 
Cavatina. 

LargO.    (The  musicians  tune  their  instruments.) 
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N°  3.  Continuation  and  Stretta  of  Introduction. 
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(The  musicians  surround  the  Count,  thanking  him  and  kissing  his  hands  and  the  hem  of  his  cloak;  he, annoyed 
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per        ca-  ri  -  tà,      per  ca   -     ri      -      ta,       per  ca    -    ri     -      tà!     u-nojiHa 
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vol- ta,    u-nojilla      volta,  u-no_al-la      vol  -  ta   per  ca-ri  -  tà! 
sake,speako^eat  a      time,  oh  for  pi  -  tys  sake,speakoneat  a    time! 
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Son  qua. 
Vm  here. 
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I'm   here.         Fi-garo   here,  Fi-garo    there,      Fi-garo    there,     Fi-garo 
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là,          Fi-ga-ro     su,         Fi-ga-ro    giù,     Fi-ga-ro      su,       Fi-ga-ro      giù!        Pron-to  pron- 
where!      Fi-garo  high,       Fi-garo    low,     Fi-garo     stay,     Fi-garo      .go. I'm  in-dis  - 
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Ah  bravo,  Fi  -  ga-ro , bravo,  bra-  vis-si-mo!ah  bravo,  Fi-ga-ro,bravo,bra- 
Ah  bravo,    Fi  -  garo,  bravo,  bra  -  vissi-mo,ah  bravo,  Fi  -garo,  bravo, bra- 
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vis-si-mo!  a     te  for  -  tu  -  na^a  te_    for  -  tu  -   na,  a     te  for  -  tu  -    na  non  man- che  - 
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nown.  Lalaran,  la  la  ran,la  la  ran,  la  la  ran,la  la  ran,    la  la  ran,Thouartthe     fa  -  vo-rite    of 
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Fortune,thou  art  a      barber,  thou  art  a      barber   of  great  re-nown, 
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Ah,ah!  che  bel-la    vi-ta!     Fa -ti -car  poco,  di-vertirsias-sa  -  i,     ejn  tasca  sempreji- 
Yes,yes,  this  life  is  glorious!  Not  much  to  do,  and  plenty  of  a-  musement,  and  always  a   dou- 
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ver     qualche  do-blo-ne.  Gran  frut-to  del -lamia  ri -pu-ta  -  zio-ne.    Ec-co  qua:    senza 
bloon  with- in  my  pocket!    The   fruit   of   my  exalt -ed   re-pu  -  ta-tion.  It    is  thus:  without 
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Fi-garo  non  st_ac-ca-sajn  Si  -  viglia     u  -na    ra-gaz-za;    a     me  la  ve-do-vel-la     ri  - 
Fi  -  garo,  not    a   girl    in    all     Seville   can  find  a  husband;  to     me  the  gentle  wi-dow  turns 
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her  appealing  glances;     pretexts  are  not  wanting,  by    day,  my  comb  and  razor,  by  night,  gui- 
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tar  in  hand,  I     go   se-re-nading;      I      ne er  o erstep  good  manners,     none    I     of- fend;    to 
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dat-toa  far  piacere.    Oh  che  vi-ta,che  vi-ta,       oh  che  mestiere! 
please,my  sole  ambition.  'Tis  de-lightful,  delightful!    Best  of  professions 
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te-ga?    (E      des-so,     b    pur  m'in-ganno?)  (Chi   sa-ra  mai    co-stu-i?)    (Oh   e    lui  senz' 
pressing  .(Those  features  seem  quite  fa  -  miliar!)  (Now  who  the  deuce  can  that  be?)  (No,  I'm  not  mis  - 


Figaro.  -     -         _  _  Count. 
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taken!)      Fi-ga-ro! 


Mio  pa  -  dro-ne—  Oh!    chi     veg-go!    Ec-cel-lenzà!        Zit  -  to, 
Sir,  your   servants  Oh,    your    lordship!  how  surprising!      Hush  there, 
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hush  there,  be  si-lent;  in  this  town  no  one  knows  me,  and  I     would  not  be    re -cognized,  For 
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ho   le   mie  gran  ra  -  gio-ni. 
I   need  not  further    mention. 


In-ten-do,     in  -  ten -do,     la    lasciojn    li -ber 
Enough, sir,     e  -  nough,sir,    no   lon-ger    I'll    in  - 
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trude.        Stay!     And     why,  sir? 
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counter  might    aid  my  present    projects.)  And  what  fortune  sent  you    here,  my  Mer-cu-rius? 
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Figaro. 
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londo!    ti  veggo  grasso  e      ton-do.       La  mi -se-ria,  si 


co-me  ti  tro-voqua?  po-terdel  mondo!    ti  veggo  grassone      ton-do.       La  mi -se-ria,  si 
just  in  the  hour  ofneed!And,bythe   Powers!    I  see  that  you  have  prospera*.     On  star-vation,  I've 
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TV 


io: 


ZEE! 


-o- 


-«- 


ZEE 


3E 


3E 


yp  pTpfr  M  P  Pi^Vp'^Jy^p  p  ^ 


è 


co-me.    Ed  el  -  la- comejn  Si   -  viglia?        Ór     te    lo      spie-go.     Al  Prado        vi-djjin 
same,sir,    But  tell  me,  why  here  in      Seville?      Hear,    I  will     tell  you.  One  evening        I     be - 
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na   fan-ciul-la,      fi  -  glia  d'un  cer  -to      me -di -co  b'arbo-gio     che 
a  flow  r  of    beauty,  Daughter   of  some  old    limb  of  Es-cu-lapius,    who 
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came  to  yonder  house  not  many    days  since;  of  this  maid-en  en  -  amoured,home  and  friends  I   have 
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rando     a   que1  bai -co-nìjn- torno.      A  que' bai -co -ni?  un  me -di- co?  oh  cospet-to!  sie -te 
hoping  that  she  may  give  some   token .     Beneath  that  window?  a   doctor  too?  oh  how  lucky!  could  you 
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wish  better  fortune?  The  roast-ed     pigeon   comes  fly-ing  in  your  mouth,sir. 
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Listen.     In  that  house    I    am  the     barber,   the  coiffeur,    the      surgeon,  the  her-balist,    be  - 
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Figaro. 


zial,     ve -te  -  ri  -na-rio,  il     faccendierdi   ca-sa.      Oh  che    sor-te!         Non  ba-sta.  La  ra- 
.  sides  chemist  and  druggist,and  con-fiden-tial  agent.   What  good  fortune!       And,harkyou,your  a - 
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gaz-za     fi -glia  non  è   del      mè-di-co.  È  soltan-to  la  sua  pu-pil-la!   *  Oh  che  con-so-la- 
»dord  one     is  not  the  doctor's  child  at  all, she  is   on-ly  his  wardin  chancry.      Oh  blessed    in-for- 
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Non  è    ve-nu-tO_an-  co-ra_      For-se—  v  Oh  mia       vi  -ta!  mio  riu-me!mio  te  - 
He    is  not  here   as        us-ual.       Maybe-       Oh   my      fairest—    a-dordone,  oh   my 
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■  treasure!  do     I      be  -  hold  thee!  oh  tell  me-    'Tis  most  pro  -  vok-ing!  could  I    give  him  the 
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gl'ietto-    Eb-ben,    ra- gazza?    Iltempojì     buono.  Co-s'è    quella    carta?    Nlente,nien  -  te,  si  - 
"letter_  Well,child,  what   is  it? 'Tis  a   fine  morning;justshowme that  paper.     Ofy'tis  naught,  I  as 
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from  the  "Vain  Precaution!'1   She's  crafty!    What's  the  meaning  of    this  same' Vain  Precaution?"The 


5E 


p^\- 


s 


rz 


Z^& 


St 


Bartolo. 


P — P- 


EZ 


P    |)    J'^^J^IIipp^ff-flp-^lP    (M^Prp    P 


ff  '  g  p  31 
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bei-la!   ejl    ti  -  to  -  lo    del  nuovo  dramma  in  musi-ca.     Un  dramma! Bella    co-sa!   sa-rà_al 
meaning?Why,don'tyouknow?,tisthenew  op-ra,  so  po-pular.     An    op'- ra.'stuffand  nonsense!  In  these 
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I  modem  times  there's  no  such  thing  as      music;their  mawkish,  long,  non -.sensi -cai  productions,  no 
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e-ti-co  strambotto.        Barba -ro    gusto!       se- co-Io  cor-rotto! 
.man  of  sense  can  bear  with.    Barbarous  public,       and  degen'rate  artists! 


EJEgjI  P  |?  6  p 

Oh  me  meschina 


Oh  me  meschina! 
Oh  how  unlucky! 


Bartolo. 


p  p  p,pp  J'^p  p  i  r  p  p  p  j? 

L'aria    me    ca-du-ta.   Raccog  -  lie  -  te -la  pre-sto 
I  have  dropt the  a -ria,  will  you  please  go  and  fetch  it. 


fe£ 


Rosina.       Count. 


s 


E 


Va  -  do,     va  -  do."     Ps!  ps!  T'hqjn- 
Yes,with  pleasure.     St!  st!         I 


153*7 


s 


Bartolo. 


47 


D  ai  IUIU  .  n 

Rosina.  Count.  .      ,  jh    m  m  -#-      Rosina;       t      t      L 

te  -  so.        Pre-sto.     Non  te   -    me-te.      Son  qua.    Dov'      è?    Ahilven-to  l'ha  por- ta-ta 


te  -  so.        Pre-sto.     Non  te   -    me-te.       Son  qua.    Dov'      è?    Ahjlven-to  l'hapor- 
.hearthee.     Take  it.        I  have     got  it.       I'm  here,  where      is't?  The  wind  has  carried  it    a 


Bartolo. 


p  j^p  i**)i  ì  \l  p  rpfiiLp.irpn,? 


vi  -  a.    Guarda  -  te.         Io  non  la      veg-go.      Eh    si-gno  -  ri- na,  nonvor-re-i-    (Co- 
,  way,  Sir,  'Tis  vanish  a.         I    can  see     noth-ing;      ah,  Miss  Un  -  ru  -ly,    Tve  sus-picions.  (Con 


m  p<p  p  p  e  p  i^  p  •»■  p  p  p»Vp  h  r  p  E 


spet-to!       co-stei  m'a-ves-se        pre-so!)    In    ca-sa.       in        ca-sa,         a    ■   ni  -  mo, 
«found  it!      she's  fool-ing  me   for       cer-tain!)  Go    in,  miss,     go        in,  miss,    speak  not     a 


Rosina. 


Bartolo. 


■j:f,m  p<pfrrfP^|jriiPfltPip^Tl,pPtpp< 


su.    A  chi   di  -co?  In     ca-sa,presto. 
,  word.  Doyou  hear  me?Go     in,  I    tell  you. 


f 

ria 


Va-do,      va-do,  Che    fu- ria!     Quel  bai-co -ne 
Ah  me,      ah  me!  How  wretched!    That  verandah 


4 


m  m  p  p  p 


W    V 


ff^pp 


Rosina. 


(Rosina  retires  from  the  balcony) 


i^     Tfl    ll^^il^i'    j,j      | 


vo-glio  far    mu-ra-re:    Den-tro,     di  -  co!         Ah      che       vi  -  ta        da  cre-pa-re! 
shall  be  wall'd  to-mor-row.    In,   I        tell  you!        Oh       'tis       torment,    des-pe -ra-tion! 


3s; 


£ 


¥ 


£ 


m 


* 


xn 


i 


ì 


f: 


Count. I 

P  PP  P  Pbp  P^pgl'r  p,  PPP^p  pi  tP^p  P  1*** 

Po-ve-ra  di-sgra-zia-ta!     Il  suo   sta-to  in-fe-li-ce    sem-pre  piùm'in-te-res-sa. 


Figar^ 


m 


Po-ve-ra  di-sgra-zia-fa!     Il  suo   sta-tójn-fe-li-ce    sem-pre  piùm'in4e-res-sa.        Pre-sto, 
Poor  lit-tle bird  imprisoned!  Her  un  -hap-py  po-sition  fires  a  -  new  all  my  wishes.    Come,make 


| 
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=8= 


fc 


h 


ji 


f. 


42 


«— 


. 


/r. 

•4 


i    i  »  *jf* 


nf  ^  ..  P  f  f  f  p  i##^^ 


(Figaro  reads  the  note) 


M    \1  ^  t 


pre  -  sto:     ve -dia -mo     co  -  sa        seri -ve."         Ap-pun-to. 
haste  then,    and  read  what  she  has       writ-ten.         'Tis  well  said. 


Leg-  gi. 
Read    it. 


S 


3E 


0 


IZZ 


^&- 


ÌEEE* 


t 


1 


"Le  vostre  assidue, premure  hanno  eccitata  la  mia 
curiosità.  Il  mio  tutore  è  per  uscire  di  casa;  appena 
si  sarà  allontanato,  procurate  con  qualche  mezzo 
ingegnoso  d'indicarmi  il  vostro  nome,  il  vostro 
stato,  e  le  vostre  intenzioni.  Io  non  posso  giam- 
mai comparire  al  balcone,  senza  l'indivisible  com- 
pagnia del  mio  tiranno.  Siate  però  certo,  ohe 
tutto  è  disposta  a  fare,  per  rompere  le  sue  ca- 
tene, la  sventurata  Rosina.,, 


Count. 


"Your  assiduous  attentions  have  attracted  my  no- 
tice. My  guardian  is  going  out;  as  soon  as  he  is 
gone,  contrive  some  means  to  let  me  know  your 
name,  your  condition  and  your  intentions.  I  can 
never  appear  at  the  balcony  without  my  inevi- 
table tyrant;  be  assured,  however,  that  every  ef- 
fort will  be  made  to  break  her  chains  by  the 
unfortunate  Rosina." 


Sì,  sì,     le    rom-pe  -  rà!      Su,dimmiun  poco:  che  raz-za  d'uomo     è  que-sto  suo    tu- 


Yes,yes,she'll  break  her  chains! Now, tell  me  truly;whatkindof     fellow     is  yon  old  blust  ring 


Figaro. 

i.r,,:7p    7    Mf|f   pTpHTp    p  TP    P,P   f  P   ?J 

to-re?    Èjin  vec-chiojnde-mo  -  nia-to,    a-va-ro,     so-spet  -  to-  so,  bron-to-  lo  -  ne,  a 


~?  ^ —  —     — :        »  — '  * —  — -> -  — ' 

tyrant?        I     think  he     is  possess d, sir;     a    miser,  most  sus  -  picious,  and  a    bul-ly;  his 


L'tPP  P  P   B    Org  g  |  T    Pp^M^frPtfl  8    PM  P 


vracent'an-nijn-dos-so      e  vuol    fa-rejl   ga-lan-te.    In-do-vi -na-te!  per  man-gia-re     a     Ro- 
age  is     o  -ver  three  score,yet  he  thinks  he's  a  gallantJVowjusti-magine,he  would  capture  both  Ro  - 


si-na     t'ut-ta  l'e-fe-di  -    tà, s'è  fit-tojn  ca-po  di    vo  -   ler-la  spo  -  sa  -  re.        A 


si-na     and  all  her  fu -ture  wealth;  that  is    the  reason  he  gives   out  he's  her  bride -groom:  Stand 


153*7 


H 


Bartolo,(talking  toward  the  house)  49 


iu-to!  "  Ohe?      S'a-pre   la    por-ta.        Fra   momenti       io      tor- no,  nona-pri-tea  nes- 
by  there!  Why?     The  door  is     op'ning.      Mind  my  orders,   and  mark  me,  not  a  soul  here  shall 


w^n 


(locking  the  house-door 


p^pbp  ppm  fni  Uh$h^  pTi'p p  r  p 

su-no.  SeDonBa-si-lio     ve  -   nis-sea   ri-cer-car-mi,che  a  -   spet-ti!      £e  mie  noz -  ze 


fr 


su-no.  SeDonBa-si-lio     ve  -   nis-sea   ri-cer-car-mi,che  a  -   spet-ti.      Le  mie  noz-  ze  con 
enter  but  Don  Ba-si-lio;  should  hecome,youcantellhim  to  a  -  wait  me.  Now  my  mar-ri  age  with 


zxx_ 


-o- 


nt 


( 


■yt .., it s;  pf  u  |f  ■'■pf  r.f  i  P  Pl>  f  rfi  i 


lei        me-glio^èjii'fretr-ta  -  re.  Si, 

her     must    be     conclud-ed;  Yes, 


den-tr\)g-gi       l'i   -    nir    vo'  que-sfaf-  fa  -  re . 
and  af-ter,    she     need  not   be     se-clud-ed. 


at 


-o- 


S 


xn 


m 


3EZ2 


IZZ 


i^*! 


Recitative. 


£  c  j  '[S1  Js  >  J'  i  J'1  i'  K  p  pr  >i  p  p  p  '-p  ppf 

Dentr'og-ei      le   sue    noz-ze  con  Ro-si-na!  Ah   vec-chio  rim-bam-hi-to!   M< 


Dentr'og-gi      le   sue    noz-ze  con  Ro-si-na!  Ah   vec-chio  rim-bam-bi -to!   Ma 
The  marriage  between  him  and  my  Ro-si-na!  Ah,    dotard  most  be -sotted!  But 


Figaro . 


limmi       or  tu:    chiè  que-sto  Don  Ba-si-lio? 


dimmi 

tell  me 


or   tu: 
at  once, 


r/-» 


M  M  M 


chiji  que-sto  Don  Ba-si-lio? 
who      is  this  Don  Ba-si-lio? 


Èjin  so  -  len-nejmbroglion      di    ma-tri  - 
Full  of    craft  and   intrigue,     a  sneaking 


*|)    MM    P    PrPlPPFffff  PrPPlf    P   P    P  P  / 


mo-ni,   un  col- lo    tor-to,    un     ve-ro    di-spe-ra-to,     sempre    sen-zajin quat-tri -no . 
.scoundrel, maker  of  matches,     a      hy-pocrite  accomplish'd,  always  short   of  three  farthings, 


153*7 


■ 

ti 


•  5 


50 


t»  r  *g  f  r  p  p  i  P'  P  M  ?  H  p  i  f  fyT'i  p  p ^ 

già      è   ma-e-stro  di      mu-si-ca:    in-  se-gna^al-la    ra  -  gaz-za.       Be-ne,  fee -ne,  tut -to 
„  but     he  is  teach-ins  vour    la-dv  fair  the  no-ble    art  of      music.        Ve-rv  wpII  t.hpnWn  h« 


Figaro. 


gio  -  va 
.turn'dto 


ppp»^H|f  p?p  p  r  MIT  PTp  P  P  P  F| 

va  sa-per.        O-ra  pen- sa -te    del -la    bel -la     Ro  -  si  -  na       a     sod-dis-far   le 


sa-per.        O-ra  pen-sa-te    del -la    bel- la     Ro  -  si  -  na       a     sod-dis-far   le 
account.    Now  let  us     set-tie  how  you'll  an-swer  the  questions  ask'd  by  the  fair  Ro 


m 


P  h§y°f)  P  I P  py^a  fl  J  *''P  I  p  p»p  p  p  p  'J^ 

ira-me.  II    no-me     mi-o     non  le     vo' dir,     nèil    gra-do:    as- sir- cu -rar- mi      vo' 


bra-me 
si-na. 


1    no-me     mi-o     non  le     vo' dir,     nèil    gra-do,-    as- sir- cu -rar- mi      vo' 
I   will  not     tell  her  my  name  or  rank,    that  must  be      awhile  a    secret;     I'll 


331 


J§E 


h  j><  *r  p  p  i  p  ?p  p  j^Jmj  j>*  i>  J'  ^  ^ 


ri  -  a  ch^el-la_a-mi       me,       me  so-lo        al      mon-do,        non    le    ric-chez-zeju 

know  first       that  she  loves    me,       me   on-ly,       and    dear-ly,         and  that  she  craves  not 


J3T 


^ 


fe 


-»- 


2 


o~ 


Figaro 


c. 


f  p  p  ?F  p  p  p  P  I  p  p*  pTp  p  rpj 

ti  -  to  -  li        del  Con- te     Al-ma  -   vi -va.       Ah,    fu  pò  -    tre-sti 


k  g  < >>: 


igaro.  a 


ti  -  to  -  li        del  Con- te     Al-ma  -   vi -va.       Ah,    tu  pò  -    tre-sti-        I  -  o?     no,  si 
rank  or  wealth  as  Countess   Al-ma    -   vi -va.       Ah,    do  but       aid  me—      Aid  you?you   a- 


s 


~cr 


£F=^= 


3 


* 


TT 


~S3Z 


4 


o 


^_ 


f  -fx 


Count.  Figaro. 

P     P  *p  T  P    I    P     P^T  ff  *p    p  7  p    |    p    fl  '"t  P      P  ty   »  P     P      P 
oi  stes-so     do-    ve -te.         Io  stes-so?   E        co-me?      Zi_zit-to.      Ec-co-ci, 


gnor;  voi  stes-so     do-    ve-te. 


lone,    you  sin-gly   can      do   it.         I    sin-gly?ho\v    can   I?      Hush, stir  not!   'Tis  just  the 


1M27 


< , v, 


51 


fe 


^#M  P  P  P^P  P  P  F  f  pM*!?  M  H  P  P  ff  ^i 


ti-ro,     os-ser-va-te:  per  bac-co,  non  mi  sbaglio.     Die-trola  ge-lo-si-a       sta     la     ra 
moment,nowlookyonder;by  Bacchus,  I  can  see  her.    There,hid  be-hindthecurtains,standsyour  a- 


f.i?p  p,p  p*T  P  f  ip  p,p*ir  p  p,pi'p  p  ppfrpjp  1? 


gaz-  za;  pre-sto,  prestoall'  as  -  sal  -  to,niun  ci     ve-de.    In      u  -  na  canzo-net-ta     co-sial-la 
dor  a  one;  now  at  once  to    the  charge,sir,  no  ones  looking. Now  singsome  little  ballad,    of  your  in- 


&|V=fl    flT.    ft    p,p^ 


éé 


Count. 


Figaro. 


é>a  B<ir 


£ 


fl  p"P  lffP  f'  !>|l|g 


buo-na     il    tut-to     spie-  ga- te  -    le,    si-gnor.      Ù  -  na  can-   zo  -  ne?        Cer-to. 
dit-ing,  and  tell  her     all     you  would  have  her  know.        I    sing  a        bai  -  lad?       Yes,  sir. 


zoi 


-o- 


¥ 


E 


3 


i 


^ 


3E 


3H 


XS" 


Kl^pp        pllp[)PTP        gggg 


FllVi&«  a 


i 


ff=r^ 


^=^f 


fefe 


Count. 


#^PrPlP    p*.    || 


Ec-co    la  chitar-ra,  presto  an-diamo.    Mai-o-    Oh  die  pazienza!   Ebben,pro-via-mo 
Here,take  myguitarthen,quick,be  -  gin,sir.  How  can  I?       I  lose  all  patience.  I  will  convinceher! 


-o- 


JB 


-o- 


m 


IE 


G 


P 


-fi 


I 


Si 


k(fV  /VA'ndante. 


mezza  voce 
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N°  5.  Canzone. 


p  j'ppp  Pimm 


^^à 


Se  il  mio     no -me    sa- per  voi    bra  -  ma 
arifer «  sfr&n  /,/Zz.W^°  for    e'er  'neath  %  window    is       sigh 


te,   dal    mio 
ing,Dostthou 


1 


"^ *  J     '  J-1 


y     ? 


j 


y     y 


f 


y    y 


' 


52 


éu.v.  p  p  p  iéIì 


labbrojl  mio    no-meascol  -   fa 
ask? dear  one,  hark  my   re    -    ply 


i *  ji  J'  i1 


p  p  p  fr  f  p  i 

do-ro,che    fi  -    do  v'a  - 


J.  •     •  J.  '  è  *     é  è 


m 


T 


-y — y- 


-y — y- 


fe^§ 


te.  Io  son  Lin  -  do-i 

ing.  ^     I    am  Lin  -  do  -ro,who  fond  -  ly   a 


^^^ 


_£l 


Ì3E 


-y— y- 


I'JTCQyJJ7-^ 


s 


b  PpMplp  p  pfr  PMP*p  pf  PP  l'fr  f  PB 

do  -  ro,chespo-sa  vi    bra -mo,  che  a  no  -  me  vi    chia-mo.chea  no  -  mevi     chia  -  mo.  di  voi 


io  -  ro,che  spo-  sa  vi    bra-  mo,che_a  no  -  me  vi    chia-mo,chea  no  -  mevi     chia  -  mo,  di  voi 
doresthee,Whohumbly imploresthee,With pray-ers  adjures  thee,with pray -ersad  -  jures thee,That his 


iiJPMP 


cresc. 


m 


-7—r 


3=5-. 


* 


-y — y- 


-y — y- 


7 


rinj. 


W^ 


I  y  ?   j) 


y — y- 


3* 


j^ 


j^ 


yjt     y 


sem-pre  par-lan-do  co    -    sì        dal         l'au  -  ro-raaltramon  -  to     de 


m 


sem-pre  par-lan-do  cp    -    si        dal   -    l'au  -  ro-rajiltramon  -  to     del      dì,  dal-l'au- 

heart  thou  for    ev-er  wilt     bless,     That an_    answering  flame  thoult  con  -  fess,  that  an 


m 

p  k 


£ 


y    t     1^=5 


* 


±E£ 


■&-+Ì 


m 


^ 


-y— r 


3=±L 


-7— y- 


-y— y- 


p 


r 


# 
#•    *• 


*y        i Rosina.  fr k       i  , 

Ji  J,ir^r  p  ip  p  p  J'  ViJ^a 


ro  -    ra  al   tra-   mon-to      del    dì.         Se-guij)     ca-  ro,  deh    se-gui   co  -    sì. 
ap   -   swer-ing    flame  thou  It  con  -fess.       Ah,  my     feelings  thou  sure-ly  canst  guess. 


* 


É 


* 


* 


à 


E^ 


y    jt     y 


y{  y 


E 


t\ 


*V 


col  canto 


PP 


3 


y    ji    y 


p  p  7  P 


y  {  y 


F 


F. 

c: 

F. 


Recit 

Figaro 


„       .  Figaro 

igaro.  -•#-#-    Count-  #■ 

^P.7p  P  Pl?fyp  Pp  pp-'^l 

Sen-ti-te!     Ah!  che    vi     pa-re?  Oh  me  fé- li -ce!      Dal 


h'nJvvJf 


V^: 


Ah!  che    vi     pa-re?  Oh  me  fé- li -ce!      Da  bra-vo,  a   vo-i,    se-gui -te. 
She  answers.'Whatcouldbe  better?  Oh  blissful  moment!  Go     on,sir,  go  on,  sir,  it's  splendid! 


I 


I 
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Anda-nte. 

Counl 


53 


MÌJ1P      ^^ 


e 


?  M»F»m. 


L'a-mo- ro-soj3  sin-ce-ro     Lin-    do  - 
Thy  Lin  -  do  -  ro  can  of  -  fer     no        trea 


— • 


^fefeÉ 


P  P  P  P   P   P 


I 


y— y- 


*¥£ 


^3 


i> 


+  •     •+'     .1"     * 


J= 


?  JJH]  *jPJJ 


ro  non  può     dar- vi,  mia  ca-rajm  te 
sure,But    a      heart  full  of  love  without 


f 


* 


-y — y- 


f 


<i*  *.ì'«i 


■  zi 


-y — y- 


y    y 


o 


£3E 


g£É 


creso. 


so 

mea 


ro. 

sure. 


HP  M'  Pip  pMH 


/?\ 


Ric-co  non       so  -  no, maun  co-re 
Riches     I       have  not,  and  honors 


vi     do  -  no,  un'  a  -  ni  -  maa- 
I    crave  not,  and  honors        I 


1 


iff    » 


3 


i    i 


!=*=£ 


1 


e=À 


3=e 


-*— »- 


? 


#       # 


-y — y- 


-y— y- 


* 


^r^^ 


cresc. 


m 


■±=± 


(i  pp»p  r  n i r tfp  p»p  f  pi'-pP  p  pi?ppp^pp 


man-teche    fi  -  dae    co-stante,  che   fi  -  dae     co -stante      per    voi       so-la  so-spi-ra  co 
cravenot,My  souls  first    e  -  motion,  My  constant     de  -  voti  on,  These  are       all   I   can    lay  at  thy 


f 


? 


I 


* 


SE 


f—y- 


i=£ 


f3^ 


i' 'i'itt 


* — W 


mm 


tt -,  -,   h 


S 


^ 


S 


-y— y- 


y    y 


ztzt 


-y-y- 


f 


#• 


si       dal  -     l'au  -  ro-raaltramon-to        del    dì,  dal -la 


ir  *; 


**J» 


&É 


st       dal 
feet;    Fair 


t 


l'au  -  ro-raal  tramon-to 
est,    let  me  not  vainly 


el   dì, 

entreat, 


5 


dal  -  l'au  -  ro    -  rajil  tra^monto  del 
fairest,     let me not_vainly  en- 


mm 


M 


^ 


Ì0-* 


P 


col  canto 


££ 


-y — y- 


^=y: 


-y— y- 


f 


(disappears  from  the  bai- 


/111  T'o  rv,^  „~  oi       JL  „„  v~         D~  „i         „„  J„l         /..  „  „„         I-       T  .•„       J_ 


dì!  L'a-mo-  ro  -  sa  sin- ce-  ra   Ro  -    si-na       del    su  -  o         co -re  Lin-do- 

treat.         If     so     dear   to    thy  heart  is  •  Ro  -   si-na,     Why  does  the      ten-der  Lin-do- 


^H 


i   i  i 


^r^=^ 


SÉ 


ÌEÈ 


n 
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i  T  8  a'  T  w 
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J'  *  p  P   7  P 


i -:;■-  ■     ■     ■     -     >     »  :  »    '     • 


N9  6."Oh  cielo!  NeUa  stanza.., 
Recit.  and  Duet. 

Figaro. 


Piano. 


fp5»: 


ngaro.  m  _ 


I 


Oli  cie-lo!      Nel -la  stan-za  convien  dir    che  qual-eu-no    en4ra-to     si -a. 
Oh  heaven!     Howvex-a-tious,to  be  sure!  Some  one  enter  (I  just  at  that  moment. 


Count  (vehemently) 


0-  ouun  i  i  v  enememiy; 

El-la  si  e    ri-ti-ra-ta.  Ah  co-spet-to-ne!  logia  de-  li-ro,  av-vam-po!Ohado -gn 
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Cavatina. 

A  room  in  the  house  of  Dr. Bartolo.  The  windows  closed  with  Venetian  blinds.  Rosina  has  a  letter  in 
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co-me!  Di  nessun  qui  mi     fi -do-,    il   tu  -  to  -  rejha  cent'  occhi_ba-sta,  ba-sta:    si-gil - 
.,    no  one,  not    a  soul     to  con -fide  in,     I  amwatch'd  by   an     Argus_Oh  it's  frightful!  All  the 
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(goes  to  the  writing-table  and  seals  the  letter.) 
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lia  -  molajn-tan  -  to.    Con     Fi-ga-ro    il  bar-  bier       dal  -  la     fi  -  ne-stra      di  - 
same,    I   will  seal     it.    With     Fi-ga-ro    he  was     there;       I   saw  them  talk-ing     quite 


r-rer  l'hove-du-to    Diudun'     o-ra.     Fi-eraroeunga-lar 


SS 
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^  scor-rer  l'ho  ve-du-to    più  dW     o-ra.     Fi-garo^eunga-lant  -  uo-mo,    un  giovin  dibuon 
plea-sant-ly   togeth-er      in  the  morning.     Fi-ga -ro  might  do  something; he's  civ-il  and  o- 
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* L      t         , Figaro.  _      f-       f- 


co-re;  chi  sa  ch]ei  non  pro- teg-ga     il    riostrq_a-mo-re! 
bliging.  I'll  see  if      I   can  get  him     to  take  this    let-ter. 


Oh, buon  dì,      Si -grò - 
Oh, good  day,  my  young 


rina^Buòngior-no.  signor    Fi-garo.      Eb-be-ne?  che    si      fa?~    Simùordi  rio-ia.       Oh 
lady.  Good  morning,  Sefior      Fi-garo.    Howsayyou?what'sa-miss?   I'm  out  of  spirits.       Im- 
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dia-vo-lo!  pos- si  -  bi-le!  U-na  ra-gaz-za    bel- la      espiTri-    to-sa!L  Ahlflh!  ifii  fa -Te 
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dia-vo-lo!  pbs-si  -  bi-le!  U-na  ra-gaz-za    bel- la      espiTri-    to-sa!L  Ah!  fili!  rfii  fa-fe 
possible!    Acharminggirl  is  always  live-ly,  brilliant, and  sometimes  saucy_  Ah!  ah!  you  are  quite 
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pi- ri-io,  chegio  -  va       la  bel-lez  -  za,    se  chiusa  sem-pr 


ri -de-re!  Che  mi  ser- ve  lo    spi- ri-to,  cne  gio  -  va       la  uei-iez  -  za,    se  chiusa  sem-pre 
com-i-cal!  Of  what  use    is  my  live -liness?  for  whom  should  I   be  charming?  imprison'd  in  these 


a .        l        l  Figaro. 
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*^  sto    fra  quattro  mura ,   che  mi    par  d'esser  proprio   in     se-poi-   tu-ra?  In    se -pò 


par  d'esser  proprio   in     se-poi  -   tu-ra? 
alls,  andsee-ing  no  one;   if  this  life's    to  con-tinue,would    I  were    buried! 
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In    se -poi  - 
That  you  were 
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Figaro. 


Ua^ng  her  aside.)  Rosjna  Mgaro.  m 
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tu-ra?   oi-bò!   Sen  -  ti  -  te:     io  vo-g-lio'i.  Ec-co  il     fu  -   tór.      Dav-ve  -  ro?^  Cer-to, 


tu-ra?   oi-bò!   Sen  -  ti  -  te:     io  vo-gliol.  Ec-cojl     (u  -   tor.      Dav-ve  -  ro?    Cer-to, 
buried?  Oh  fie!     fve  something    to  tell  you.     My  guardian's  step_    You  hear  it?     Yes,  I 
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cér-fo;  èjl  suo  pas -so. 
hear  it   com-ing  this  way 


Sal-va,   sal-va!  fra  po-co   ci  ri-ve-dremo:  ho  da  dir-vi  qualche 
In  some  corner  I'll  hide  from  his  vi-si  -  tation.  I've  amessage  to  de- 


(  Figaro  hides  himself,  but  peeps  out  during 
the  following  scene.   Rosina  retires.) 
Rosina.. 


Fiearo                ine  lonowmg  scene,   nosina  retires 
Rosina-  ,        ,         . hm       m  Rosina,  ■       . 

cosa.       E  ancor     i  -   o,     signor  Figaro.  Bra-vis-si-ma.  Va -do.  Quantoegar-ba-to! 


liver.       I,too,havesomething,Senor    Figaro. Then  presentlymeet me.    He's  real-ly  charming. 
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Rosina. (at  the  back.) 
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Ah!  disgrazia-to  Figaro!ahin-de-gno!  ah   maledetto!  ahseelle  -   ra  -  to!    (  Kc  -  eo  qua:sempre 
Where  isthat  rascal  Figaro?Ah,  scoundreliQuackof  a  barber!  I\l  like  to  thrash you!(There  he  is,  always 
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gri-«da.)    Ma    si      può  dar  di    peg-gio!    U- no  speda lcjia     fat  -  to     di    tut  -  ta    la      fa 

scolding-!)  Such  things  were  never  heard  of.    I'd  no  one  ill  this    morning-,  now, here's  a  house   of 
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mi-glia     a    for-za  doppio,  san-gue     e  stranu  -  ti-glia.      Signo-rina,  il  Barbie  -  re    lo  ve- 
sickness-,whatwith narcotics, bleedings  and   anaes-thetics.     Say,Ro-sina,haveyouseenhim,theim- 
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de-ste''    Per- che?    Per-che   lo    vo1    sa-pe-re.     Forse^an-chV-gli  v'adombra?     E  perche 
postor?  Seen  who?     I     ask  you,have  you  seen  him?  Would  it    make  you  un-ea-sy?  Perhaps  it 
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no? 

might 


Eb-ben    ve     lo     di   •    ro 
Ah, then     I   will   con  -  fess 


Si. 
Yes, 


ho  ve   -    du  -  to,  glHio  par- la  -  to,     mi 
I  have     seen  him,  he's     so  pleasant,      I 
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il  suo  di  -  scor-so,  il  suogio-vialeja-spet-to.  (Cre  -  pa  di 


ti  -  co 


pia  -  ce .  m  e  sim-pa  -  u  -  uu      1  buv  ui  -  owi»duj  u  ouvgiu»Tiaico-o|n/«-iu.  \,_iv  -  j/>*  «■ 
likehim,    I  converse  with  him   on  various  matters,  to  memost  en-ter-tain-ing.CThereJealous 
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(exit  Rosina) 
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rabbia,  vecchio  (na-le-det -to!)  Ve-dfirte  che  era-ziet  -  ta!   pi 
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rabbia,  vec-chio  na-le-det -to!)  ve-OBrte  cne  gra-ziet  -  ta;  put   la-mo,    *j   put  mi 

dotard,  burstwithyourvex-a-tion!)        Her  sau-cy  ways  are  charming!  She  flouts  me,  vet     I      a 
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sprezzala  bricco-  na.  Orto,  eer-to   eil  Barbie-re  che  la  mettejnmali-zia.Chisa  co-saleha 

doreherver-y  shadow.  Doubtless,doubtless,by  the  barbpr  she  is    put  up  to  mischief.  I  wonderwhat  he 
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Bertha. (sneezing 


AmbrosAawnini. 
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tt^S 


det-to!   chi    sa!         Or    lo  sa -prò.    Ehi  Ber-ta!    Ambrogio!    Ec  -  ci!       Aliali!     die  co- 
told  her!   Ill    ask;      some  onemust  know.Heigh, Bertha!  Ambrosius!  At-tchee!     Aah!      did  you 
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Bartolo. 


Bartolo. 
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Ber. 


Dario  o.  Rortho  oarioio.  ,  p„,*i.- 

.0.  ^  Benna.  *--#-«-  U_      ^  -^  Bertha. 

man-da?       Dim-mi_     Ec  -    ci!  Il    Bar-bie-re      par-  la -to  ha  con  Ro-si  -  na?      Ec- 


man-da? 
call,  sir? 


Dimmi  — 

Tell  me_ 


E< 

At 


Il    Bar-bie-re      par-  la-toha  con  Ro-si  -  na?      Ec 

tehee!    Has  the  bar-ber     been   talk-ing  with  Ro-si  -  na?      At - 


Bartolo 


Ambro.  Bartolo. 


LriOIO.  ninuru.   Drtriuie  .      , 

f  p  p^  i?  ir»f  r  p  p->-- r ^r n  p  p  ->vr  ^i 


ci!        Ri-spon-di,    al-méri    tu       bab-bu-i  -  no!  Ah  ah!  Che  pa  -  zien-  za!         Ah  ah!    che 
tehee!  Come,  answer,  do  you   hear?  yawning id-iot!    Aah!   Oh  my     pa  -  tience!        Aah!      Im 


Bartolo. 


Bertha. 
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Bartolo. 
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Ambros. 
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Bertha. 
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iì. 

li-r. 


t=^ 


son- no! 
sleep-y! 


Kb -ben! 
Wake  up! 


Ven-ne,      ma    1  -   o. 
Yes,  sir,      I    saw  him_ 


Ro  -   si  -  na. 
Ro  -    si  -  na. 


Ah  ah! 

Aah! 


Ec 

At 
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Ambrosius. 
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ci!        Ah  ah! 

tehee!       Aah! 


Ec  -  ci!  Che    ser-vi!    ec-co-li      qua,    son  mez-zo  mor-ti.      An 

At-  tehee!   What  ser-vants!  it    is     e  -  nough    to  drive  one  cra-zy.      Be 


da  -  to! 
off,  then! 


Ah  ah! 
Aah! 


5C   -     ci!  Ehil  dia -vo-  lo  che  vi       por- ti! 

At    -    tehee!  A -way with  ye,  to    the     dev-il! 
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Piano. 


N°8.  "La  calunnia  e  un  venticello.,, 

Recitative  and  Aria.  (enter  ] 

l'i    f  ,  i    i       t  ff   t    f    ft    ,  t>P 


•h<T  ^r  h(!Tig  yjyvìfrn  i  r  ^J 


Ah!      Bar-bie  -  re  din-  fer-no_   tu  me  la   pa-ghe  -  ra-i!        Qua,    Don  Ba- 
Oh!      that  scamp  of    a     bar-ber!  But   I  will  makehim   pay  me.       Ah,    Don  Ba- 
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si-lio:    giun-ge-tea    tem-po. 
si-lio!      I'm  glad  to      see  you 


Oh!      io     vo-glio  per  for-^ap  per  a -mor    den-tro  di- 
Oh,     and  look  you,  by  fairmeans,orby  foul,      I  must  be 


mani     spo-sar  la  mia  Bo-si-na. 
married     to-morrow  to    Ro-si-na. 


A-ve-tejn-te-so?       Eh  voi  di -te  be-nis-si-mo,  eap- 
You  un-derstandme?    Sir,  there  is  no  mistaking  you.  I 
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(taking  him  aside) 
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pun-tojoqui   ve-  ni-vaad  av-vi  - 
just  called  in    to  tell    you  news  sur 


sar-vi_     ma_    se-gre-  tez-  za!_  e  giun-to         il 
pris-ing,     but_  'tis    a      se  -  cret  :  Close  by  here    I've 
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con  r  te  d'Al-ma-vi-va. 
seen  Count  Al-ma-vi  -va . 


$L 


^ 


|^frf»f  f  P 


tasi  ho . 
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Chi?l'in-cogni-tqa-man-te      del- la    Ro-si-na? 
Ah!  he  may  be  the  unknown  whocourtsRo  -si-na. 


Ap-pun-to 
He,  and  no 


quel-lo. 
oth-  er. 


Oh  dia-vo-lo!-     Ah!  qui   ci  vuol    ri-me-dio. 
Con-found  it   all!  This  must  be  put     a  stop    to. 


Cer-to:     ma_   al-  la  sor- 
Doubtless ,  yes ,    but  quite  sub 


Bartolo. 


Basilio. 
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di-na.       Sa-reb-be 
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bi  -  so-erna  Drinci 
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oa-icu-beadir?    Co-  si,   con buo-na  grazia,     bi  -  so-gnaprinci-pia-re  ain-ven- 
ro-sa.    What  do  you  mean?  I    mean,  in  all  po-lite-ness,that you shouldgivean  inklingthat there's 
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tar  qual-che  fa-vo-la   cheal  pub-bli  -  co       lo  met-tajn  ma-la     vi-sta,    che  com-pa-rir  lo 
somethingsus-pi-ci-ous       a-  bout  theCount,to  set  the  people   thinking^hint  at  somebasetrans- 


fac-cia       un  uo-mojn  -  fa  -  me,    un'  a-  ni -ma  per-   du  -  ta_     io,    io    vi    ser-vi  - 
ac  -  tion,    so  that  they  shun  him,  be-liev-ing  that  he's    guilt-y.       I'll   help  you  with   a 
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rò:     fra  quattro  grior-ni,   ere- de -te  a    me,    Ba-si-lio  ve    lo    gii 
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rò:     fra  quattro  gior-ni,   cre-de-tea    me,    Ba-si-lio  ve    lo    giu-ra,  noi  lo  fa-rem  slog- 
.will.Threedays  at   furthest,   I   stake  my  word,  Ba-si-lio's ne'er mis-tak- en,  and  hewill  be    too 
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Basilio. 
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piar 
glad 


da    que-ste     mu-ra. 
to    quit    the     cit  -y. 


E    voi   ere  -   de  _  te?_ 
You  real  -  ly     think  so? 


Oh  cer-  to!  _  è_il  mio  si  - 

I'm  cer-tain,   I\e  of-  ten 
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tried 
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Basilio. 
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ma:       e         non  sba-glia.        E  vor-re-ste?        Ma_    u  -  na  ea-lun-nia_        Ah 
it-,        and        suc-ceed-ed.       Have  you,  real-ly?  butL    tospreada  slan-der_     What 
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dun-que  la    cà-lun-nia     co-    s'è,        voi    non    sa  -    pe  -  te?  No,        dav 

of       it?        Did  you   e'er   trace    its     course     from  the    be  -    gin-ning?         No,  in  - 
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ve  -   ro.  No?  U   -     di  -    te  -  mi  e       ta     -    ce  -  te 

deed     not.  No?  lìl         tell       it     you,         if  you'll      hear   me 


J3^ 


*•    o 


~¥ 


IP 


jr. 


^fj 


I 


^Si 


£ 


/•/.&  r/. 


IS 


p  sotto  voce 


wm 


i^HflEM 


<e 


^1 


ttM* 


1 


^JyflJyflJS 


mm 


^m 


t 


m 


*¥t 


Basilio. 


ÌEEE 


f 


I 


{_ 


m 


##=* 


P? 


/'     y        I     t        t~* 


I 


La  ca    -     lunnia 

Slan  -  -  der's        whisper, 


eun      ven  -    ti    -     eel     -  -     lo, 

when       first       be  -     gin  -        -  ning, 
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a  zephyr 
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Swift,  but  neVr  it-self  re- veal-  ing^  Lurks  in    am-bush,softly    glid  -  ing,  Like  a 
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ze  -  phyr, scarce  a  -   bove  the^breath'tis      heard. 
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Then   a  hiss-ingsoundad  -   vane  - 
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Figaro. 
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O-ra   mi  sen-to  meglio:  questo  Fi-£a-roeun bravo gio-vi-not-to.    In   som-ma,  col- le 
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try     in-  car-  ce     -      ra-tion,    And  this      day  I    will  be 
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gin,Yes,  I  will  try  in- car- ce  -    ra-tion,I  will  try  in-car-ce  -  ra-tjon,l_will tryjn-car- ce 
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ra-ta   fin  eh  io  voglio  star  dovrà,  sì,  sì,  si,     si,    si,   si,  si,     si.   si,  si,  si,     si,   si,  si, si, 
ration,  And  this  day  I  will  be-gin,Yes,yes,yes,  yes,  this  very      day,yes,yes,yes,yes,thisvery 
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gfro-fi-na^un  al-tfa  volta  quan-do  Barto-lojuidrk  fuo-f  i,quando  Bar-tolq_an-dr 
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Si-gno-ri-nsyiii  al-tf a  volta  quan-do  Barto-lojindrk  fuo-ri,quando  Bar-tolq^an-drà 
Mark,my  la  -  dy,  for  the    future,  I,  Don  Bar-to  -  lo,havesaid  it,  I,  Don  Bar-to -lq^  have 
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fuo-ri,qUan-do     Bar  -  to  -  lo   an-  ara         fuo  -  ri,      la      con  -  se-gna  ai  ser  -  vi 


fuo-ri,qUan-do Bar  -  to  -  lo^an-  drà         fuo  -  ri,      la con  -  se-gna_ai  éer  -  vi 
said  it,  I,      Don    Bar- to  -  lo,     have        said    it,       I       per- force  will    save   your 
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cred-it,  1  will  safe-ly  lock  you     in. 
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volta  quan-do  Barto-lo  an-dra  fuo/i,sie;nori-na,urìaltra vol-ta quando  Barto  -  lo  an-Ai 


volta  quan-do  Barto-lo^n-dra  fuori^ignori-najWialtra    vol-taquando  Barto  -  loan-dra 
future, I,   Don  Bar-to -lo,  have  said  it,I,Don  Barto  -  lojiave  said  it,  I,  Don  Barto  -  "to,  have 
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fuo-ri.  la  con-se-ena  a'  ser-vi  -   to-ri  a  suomo-dofar  sa-prà. 


fuo-ri,  la  con-se-gna_a?  ser-vi  -   to- fi  à  suoriio-dolar  sa-pra. 
said  it,  I  per-force  will  save  your  credit,!  will  safely  lock  you  in. 
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Eh,nonser-vo-no  le    smorfie, fac-cia  pur  lagat-ta    mor-ta, faccia  pu-re,fac-ci 


Éh,nonser-vo-no  le    smorfie, fac-cia  pur  lagat-ta    mor-ta, faccia  pu-re,fac-cia 
Oh  you  flirt  ,we  will  be     e  -  ven,  Nothing  now  again  shall'Shakeme,nothingnowagain  shall 
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pu-re,  fac-cia  pur  la  gat-ta   mor-ta! 
shake  me, nothing  now  again  shall shakeme! 
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porta,  co-spetton!  per  quella  por-ta  nemmenlaria,netiimen  la-ria^emmenlariajmtrarpo- 
takeme,when  abroad  my  du-ties  takeme,Not  a  fly,  no,nota      fly,  no, not  a    fly  shall  en-ter 
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tra!  Cospet-ton!  per  Quella    p6r-tà  nemmen  Ta-ria^entrarpo-trà!  v/».*r/. 
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E     Ro  -  si-najn-no-cen  -   ti  -  na 
Trv,Ro  -si-  na,  at  your      lei-sure, 
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la-ta,  di-spe   -  ra-ta_ 
ta-tion,des-pe   -    ra-tion, 


eh,  non  ser  -  vo-no  le  smor-fie, 
New  at-tempts  at  fa-sci  -  na-tion, 


gffi  ,H  1  Eft  fl  I  fa     |,PPft  F'P'F  H 


see 
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faccia  pur    la  gat-ta mor-ta! 
Nothing  now  a-gain  shall  shake  me  ! 


Co-spetton!  per  quella  por-ta 
When  a-broad  my  duties  take  me, 
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ti  -  na,scon-so-la-ta,  di-spe-  ra-ta,scon-so -la-ta,  di-spe  -  ra-ta,  in  sua  ca-me-ra  ser 
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ra-tion, I  will  try  in-car- ce  -  ra-tion,I  willtry  in-car-ce  -  ra-tion,  and  this  day  I  will  be 
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la    -     sciajn-fi     -     noe    -    chiar!       E_  Ro  -  si-najn-no- cen- ti  -  na,  scon-so  - 
not_    toJiT      be de    -      ceivM.     Try,Ro  -   si-  na,   at_  your  lei -sure,  la-  men- 
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vo-glio   star  do  -  vrà, 
day   I     will  be-  gin, 


fin ch'io   vo    -    glio  star- 
Yes, this    day          I  will. 


do- 
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vrà,  si,_  fin_  chio      vo-glio  star  do 
gin,  this   ver-y day   I     will    be 


vrà,  sì,_  fin    chio     vo-glio  star  do 
gin,  this    ver  -  y day  I     will   be 
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vrà,  sì,  star  do -vrà,  sì,  star  do-vra,  sì,  star  do -vrà! 
gin,  I    will  be -gin,  I    will  be -gin,  I  will  be  -  gin! 
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Recitative. 


Rosina. 
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Cease  not  to  storm  and  bluster,  bar  the  doors  ahdthewindows,- 1   do  not  mind  you.  Such  pet-ty 
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femmine  al-la  piu  mar.motta    per  a-guzzar  Tinge -gno   e   far-  la  spi-ri  -  to-sa  tutto  aim  tratto  ba-sta 
tyranny  turns  a  woman's  temper,  and  rouses  e'en  the  feeblest  with  mother-wit  and  slynessto  resistanceftvhenyou 
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chiù- der-lawachia-ve_  e_il  col-poj?  fat -to!    * 
think  you  have  cag'd  her,   she  most  defies  you 
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Fi  -  no  -  rajn  questa  ca-me  -  ra  mi  parve  di  sen- 
I  thought  I  heard  a  murmuring,  a  talking  inthi-- 
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an-co-ra    du  -   ra:    quel  ia  -  bac-co  m'ha  pò- sto        in       se-pol-fu-  ra. 
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ci!       an-co-ra    du  -   ra:    quel  t  a  -  bac-co  m'ha  pò- sto        in       se-poi- tu- ra. 
tehee!  howve-ry  teaz-ing!  'Tis  the     medYine  this  morning  brought  on  this  sneezing. 
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N9  11.  Ehi  di  casa,  buona  gente!,, 
Finale  I. 
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Count  (disguised  as  a  cavalry  soldier). 
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Eh,with-in  there^ 
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come,  confound  ye  ! 
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Immuch  o  -  bliged,sir. 


Sie-te     vo  -  i_     a-spetta_unpoco_   sie-te 
-k  Is  your  name,sir— just  wait  a"'  moment—here,! 
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(Qui  co-stui  che  mai    vor  -  rà?) 
(With  this  fellow  w hat's  to      do?) 
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Ali, 'ih,  l/er-tol-do? 
No,  no,   O-por-to? 


have  it— 


ot-tor    Ba-lor-do? 
Doctor     O-bo-repi? 
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Che  Ba-lor-do?che     Ba.lor-do? 
What's  O-bo.rentfwhat's  0  -  bo-rem  ? 


Che  Bertoldo? che  Ber- 
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tol-do? 
porto? 


eh        an-da-te_al  dia-vo-lo! 
Go        to   all     the    devils,sir! 


eh       an-da-te_al  dia-vo-lo!  Dottor 
go      to  all    the    devils,sir!Doctor 
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Bar- to -lo, Dot-  tor  Bar-to -lo,  Dot -tor    Bar-  to -lo! 
Bar-to-lo,Doc- tor  Bar-to-lo,  Doc-tor    Bar-  to-lo! 


Ah    bra- vis -si -mo: 
Oh  that's  ca-pi-tal: 


dot-tor 
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dot -tor  bar-ba-ro! 
Doctor  Barba-ro. 
Bartolo. 


m 


Va      be- 
Yes,    it's 


m 


s  ?V  i 


m 


si 


^^ 


n  mm 


.?    :£ 


Un  cor-  no! 
You  block-head! 


P 


i    **    ? 


S 


P        ?J7jP      7ff 


3=3E 


p"  pr  > 


E 


_^ Bartolo. 

■h  i p~-p  p-p  p-  [?p-  Pipp-  j  -^^ 

y'è     po-ca,  già  v'è  po  -    cadif  -    fe-rcn-za.  (Io   gù 


nis  -  si- mo  5 
ca  -  pi -tal  ^ 


già      ve     po-ca,  gia  v'e  po  -    cadif  -    fe-rcn-za. 
why,   the   diffrenceis  not  much,\vhat  does     it    matter? 


(Io   già 
(Howshall 


r— ,  m         Jr. 
P     j       Jl  P    j   jg 


^  m 


? 


ri   *  j  *&: 


M 


i 
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Count. 


,   (Non    si   ve-de!  che  im-pazìen-za! 


w 

man-to 


(Non    si   ve-de!  chejm-pazien-za! 
(Whereas  Ro-si-na?    how  get  at  her? 


quan-to 
What   a 


g 


ier-do,io    già  per- do  la         pa-zi 


^g.ipyp-  ito 

logia  perdo,  io   già  perdo  la       pa- 
howshall  I  get  rid     ofhimandof    his 


per-do,io    già  per-do  la         pa-zien 
I    get  rid     of  him  and  of         his  clat 


za, 
ter, 


pJd J-       u 


S^^l 


H 


i=* 


§ 


J_ 


ffi 


i 


j_i 


J5 


xn 


arda!      do -ve  sta?) 


Dun  -  que 


tan 
meeting    forustwo.^ 


zlen  za!quicru-den-za  ci    vor-rk.     Qui  Dru-den-za     ci  vor-  rk.) 


You  re     a 


iien 
clat 


é  r    err  ' 


za!quipru-den-za  ci    vor-rk,     qui  pru-den-za     ci  vor-rk.) 
ter? oh  ye  saints, nowhelp me  through,oh  ye  saints,nowhelpme through.)  \, 

TV//.  &  Oh,     J-, 


^# 


*£ 


¥&*% 


bpA:ry-  Pto 


ap 


3 


^m 


MZZM 


fe 


^S 


3=?^ 


& 


c 


» 


Va    he 


3 


vo-i—                sie-te  dot-  to -re? 
Doctor,   ■ if   I    mis-take  not? 


Son     dot  -  to  -  re,     si,  si  -  gno-re. 


Yes,    a       Doc-tor,  you  mis- take  not 


.U^^if     !.. 


r^rrTOJÉ 


L)b«M]    SE 55 


/ 


4^  >  > 


I  ^  ì  '"f  - 1 1 


i 


^ 


M    "^ 


Bartolo. 


róppp>  >  y  piP  P;  r   ^  p  w/P  |i 

•J  nissi-mo;  un      ab  -  brac-cio,        qua  col   -    le-£a.  In-die-trc 


ca-pi-tal} 


here,  em -brace  me,       Come, 


In-die-tro! 
old      colleague.  StandoffVman! 


IR3ii7 


■ 
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i 


Count    (insists   on  embracing  him). 


tj)  J'  JiJiM'I^S 


tj'j'jlj'j' J' 


zz: 


;  Qua! 
There!    , 
■f     b 


So-nojmch'io  dottorper  cen-to, 
Am  not     I     of  the  profess-ion? 


ma-nescalcoal  reg-gi- 
I  m  the  re-gimenfs  phy- 


mm 


$ 


ÌÈ 


P 


^ 


** 


I 


(presenting  a  paper) 


men -to. 
si-cian, 


IS 


Dell1  al -log-gio     sul     bi-gliet-to.      dclf  al-log-gio       sul   bi  - 
And\is  up -on     you     fmquarterd,  and'tis  up- on      you    I'm 


» 


È 


j^g 


I 


£ 


IE 


s 


a  "•  •  • 


( 


* 


MI 


ja 


P    »  i    p  -  ^ 


v:  t  '■*  ^ 


sm  m     »     ■     ■  g«  ■    •  •  '  ■ 


a  piacere 


ec-co-Io       qua.ec-co.lo     qua,  ec-co 


£: 


^gliet  -to,   os  -  sor-1 


o,   os  -  ser-va-te,ec-co-lo       qua,    ec-co-Io       qua,ec-co-lo     qua,  ec-co-lo-     qua. 
.quartered, read  this  or-der,it   isquite  true,    it     is  quite  true,  it   isquitetrue,  it   isquitetrue. 


t: 


5 


CSPs 


col  canto 


m 


w 


m 


tf&CJFIfn 


c. 


S 


(Ah,  ve  -  nis-sejl  ca  -  roj)g- get-to 

(Ah, how  weary    this    pro  -  ba-tion! 


Bartolo. 


-,  p  p   p    PPPPPPP  P   ES 

^     Y      y       y    y    y    v  y     y  y       v       < z 


B 


É 


pa  tempo 


(Pal  -  la     rab  -  bia,daldi-spetto  io  già  cre-pojnVe  -ri 
(What  with  scorn  and  in-dig-nation,I  knowsrarcelywhatto 


U  tirili 


a  p  p  »  ip 


ì 


? 


S/r.A  rv 


'j=ififirifir^5 


I 


irf  r  i  r  i  r  ■  r  ir  >  rtjP 


I 


S 


a —  mia    fc  -  li  -    ci  -  ta! 


«nifi     :     lazr 

Fair      -       est,    bless  my  long-ing     view. 


2É 


PPPPPPPPP   PP    PP  p- 

ih, ch'io  fo,  semi  ci  metto.qual-eheeran  be-stia-li  - 


u. 


Ah, ch'io  fo,  semi  ci  metto,qual-chegran 
Tm  a   man  of  moder- action,  Not   a  braw. 


be-stia-li 
ler  such  as 


P     t%    I    f   l^=* 


ft=* 


1 


P     1  ?  f=p 


153*7 
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K. 


P 


(Rosina  enters,  stops  short  on  seeing  a  stranger) 


*    j      J)  IJ.  J'  *BJ 


~r — w 
Un  sol-  da  -to? 

Therms      a      sol-dier 


il  tu 

with       m 


«=M 


i  neres      a      soi-mer  witn        my 

UliiJ^^I>rTTf7f?LrLrg| 


3 


È 


Vie      -       ni, vie  -   nj^il     tuo      di    -     let  -  to, 

Come and_  end_  this_  sep  -  a     -     ra  -  tion 


tà! 
you! 


deh!  vie  -  nijil    tuo di 

oh_  end_  thìs_  sep  -  a 


ì 


ah         ch1io   fo. 


I 


scarce  know 


Yin. 


ah       ch'io  fo 
what         I      do 


I 


/■„£. 


k) :  1   *  J 


• • --• 0 


MM 


^ 


f=g 


******* 


/ 


let -to, 


deh_   vie  - 

oh end_  thTs_  sep  -  a 


ra  -  tionv 


let  -    to    jfiien     d'a-mor      fat-ten  -  de. 
ra    -    tion,  For      thy  fa    -    vor  let       me. 


qual  -    che  gran        be-stia    -      li 
I  know  scarce  -  ly  what        I 


p    gp   p    tip   p    hp^ 


sì,  qual  -  che  gran     be  -  stia  -  li 
do,       ah,   I       know  scarce Lly  what      I 


i7rfT^    Pi 


? 


,   U   if 


^ 


^m 


qua? 
newj_ 


che         fa 
Yes,  >tis 


rair^t  -    no—-*       


I 


ran 
some 


thin 


'"}£= 


Muffin'  T  r T¥rTrf  T  I    rfrrrrrr fTTtfrrrrH 

già,  rat  -  -   ten  _                       _   fje_ 

sue,  Yes, let  me 

'*r  J'  >   P-       PP-     P    I     P"    PP"     P   P'     g     B 

tà,  ah  ch'io   fo,            semi        ci              met  -   to, qual- che  gran        be-stia  -  li 

do,  I  know  scarce  -    ly,  I         know     ^carce  -  ly,  I       know  scarce- ly  what     I 

If  >  S    i    i      ^    i   i= 


S 


7W:P    *  « 


E 


• 
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1 


E=^ 


ran        -         no* ^  . 


qua? 

new, 


co   -    sa      mai fa 

hero       is      sure     -       ly_ 


ran 
some 


* 


ZZ. 


Éfi 


^     ,$.      .^ 


thing- 


£ 


W^ 


^ 


4=% 


gia, 
sue. 


pi  en (fa 

for thy_ 


S 


È 


mor_ 
fa 


fat 
vor_ 


ten 
let_ 


de_ 

me. 


P   FPP    r  P  P    PM  FF  P 


fe 


tà, 

do, 


ali  ch'io 

I  know 


mm 


^m 


fo,     ahchiofo,      ah  ch'io  fo     qualche  gran  be-stia- li 
scarce  what  I  do,  what    I     do,      I  know  scarcely  what   I 

4.    A 


m 


»  ~  tip  i  „  hi 


* 


i 


RFt 


s 


h  f    h"-» 


I 


(Rosina  comes  forward  on  tiptoe) 


>>  i)  >  éé 


m 


m<  m 


41  dJ  — 

(Ei  mi  guarda,         s'avvi 

(Ah,      who  is    it?  hepur- 


qua/j 
new  !) 


(perceiving  Rosina) 


y>  J>  J>  > 


I 


^S 


^ 


già!) 

sue.) 


(È    Ro-si-na,    or  son  con -ten- to.) 
OTis  Ro-si  -  na,     I  must  ap  -  prise  her.) 


103*27 


■ 


' 
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ci  -  na. 


(OhcielJehe    sen-to!  ahgiu-di-zio,ah£iu-di-zio,  perpie- 

eives  me^Count, (softly  to  Ro  '  ^natter-rors  seize  me!  0n  be  prudent,orsomemischiefwill  en- 


È 


^ 


1 


3E 


(Son  Lindo-  ro.) 
(lira  Lindo  -  ro.) 


hi.  &.  CI. 


k# 


m 

sue!) 


Bartolo,  (seeing  Rosina). 


3= 


ppfflHftfl 


Si-gno-ri-na,che  oer_ea-te? 
Who  to  pry  inhere  has    told  thee? 


WE 

Fre-stc 


«p  P  P   P 


■  * — f 


3to,presto_anda  -  te 
This  is     no  fit  place  for 


^ttfttfitfP 


Ì 


3 


=£ 


fPF=r 


? 


-r — * 


^ 


>  Jj    i'    >    >     > 


3 


M 


F=r 


^STirr 


Va-  do,  va -do,  non   gri 
Why    for    ev-  er   must   you    scold  me? 


vi  -  a! 
you. 


i  h   EzEEzi 


Pre-sto,  pre-sto,  pre-sto, 
Hast-en,  hast-en    to    your 


*  UlWUfl 


±± 


e 


n^ 


7  Itm  n 


ÉI 


Count. 


I 


ii 


? 


sto 


AT  ff  E  fr  B- 


Ehi, 
Eh, 


"a   - 

good 


M 


pre-  sto,  pre-  sto,    pre-sto      via     di      qua. 
cham-ber,  or    ''twill   be     the  worse  for    you- 


r 


ff^TO^ 


^ 


3 


¥ 
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P    £    >  Ì         J'.       J*  IP.    P  ^ 


gaz-za , 
dam-sel, 


ven  -  godanoli1!  -  o . 
f  11         go    with  you. 


In 
To 


m 


f  p"  P"  t  r  ?  fe^ 


ca 

my 


Do -ve,  do  -ve,    si-  gnormi-o? 
Fel-low,haveyou  lost  your  sen-ses? 


ser-ma, 
quarters, 


it. 


'  >  t       ft  I     I  ^ 


oh  que  -  staj?     bel -la! 
I     must    be"       off  now! 


Til    ca    -    ser-ma? 
To  your       quarters? 


m 


i 


m 


mm 


s 


i 


5» 


In      ea  -  ser-ma? 
To  your   quarters? 

+1 *_*L 


ba-ga 

This  is 


^£f  lJp  jjffijf  Lr 

a  iw/l         I       -E-'       -p.  -E-       I         I       -P--   f. 


i 


Rosin, 


S 


«3  C  a  -  ra_ 
Dearest  — 


1 


J'  T  tl       t 


Count,  (to  Bartolo,  making  his  way  toward  the  inner  rooms) 


Uh    eie -lo_ 
Oh     do   not— 


1 


ffifc 


£ 


fr-P-g— * 


B 


*P    P       i 


Pf        f   IP   P 


Dun    -    que  va- do- (holding  him 
Wait,         Imcoming.    hack.)^ 


tei -la! 
too  much! 


i 


£=P=P= 


tJBffimffiffl 


f^m 


0  -  la,  co  -  spet-to! 

Stand  off,        here"^  treason! 


TJfi     non,  si 
Oh     not    so 


S 


#*## 


9-*-  + 


I 


^fKfSfl1  p  ^f^f££ 


t 


# 0- 


4 


ì        J'  J  P  fl  8 


a 


I 


re,  qui  (fal-log-gio  non  put 


IUHP  tl 


Co-me?  coinè? 

Nonsense,  nonsense, 


>    I  M  ■ 


5 


ft=ff=fi 


5z2_ze_ze 


gno-fe,qui  (fal-log-gio  non  può  star,  qui  (fal-log-gio  non  può  star. 
fast,sir,here  no  quar-tersyou  can  find,  here  no  quarters  you  can  find. 

?  S=a     =5==      =3=a    *      53=a     53sa      Ss;    f 


jfrjn  m  g  ffl  ffi^ 


Eh  non  Ve 
No  use  dis 


Éi 


ISS3:i7 


^f 


^j^  JJ3^ 


erese. 


i    ì      i 


JU 


*     -• 


,- 


1 
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me 


(angrily» 


co-  me?  co-  me? 
nonsense,  nonsense. 


P  p   p    > 


^ 


fffHfte 


II        bre-Vet-fo? 
You  ve     an   or-  der? 


P5 


Ho  il  brevet -to    d'e-sen-zio  -  ne. 
I  ve  an   or-  der   of     ex  -  emp-tion, 


Mio  pa 
of    ex 


re    -     pii-ca; 

put  ing,sir, 


t 


$^m 


m 


» 


*    *  * 


w^-m 


m 


I 


=±=at 


a 


fm^ 


#    *■     -0-     -P- 


Ki^f p  fmFfWfT^fiMPpp  prm? 


drone,    un    momento,  un  momento,  un  momento,  un   mo-men-to,  un  momen-to,  un    mo- 
emption'.Wait   amin-ute,wait  amin-ute,wait  a  min-ute,  wait  a    min-ute, wait  amin-ute,  wait  a 


-t 


P^T 


É 


É 


F 


kjA"  flf/OT, 


p 


r-.  y  .  « 


i 


f  ' — ^ 


-^ f  r  p  f  r  p.^ 


i;oes  io  a  writing-table) 


1 


men-to,  un    mo  -men-tOjJl  mo  -  stre  -  ro. 
min-ute,  for    I      have    it   close    by      here. 


i 


i 


Ef-afLmu1! 


■=■ 


^ 


^ 


P 


? 


Count. 


(to  Rosina) 


se  qui  re-star  non     dos-so.  Deh  tin 


c 


<Ah   se  qui  re-star  non     pos-so 
"/This  is  real-ly  too  pro  -  vok-  ing! 


eh         pren 
Dear   -     est, 


Rosina 


I      i'    J>J      r   il  J,  h  I 


ci  guardai) 
he's  looking!) 


(Ohimè! 
(Ah  mo! 


Bartolo. (seeking  amongst  the  papers). 


il   r  pp-pp-# 


if 


e-te.) 
take  it.) 


CCETtfBÈrtJJ? 


"5 


^s 


m:{v£7 


« 


J333J3jgimrff^fE 


(Ah      tro-varlojincor  non 
(In        its  place  1  can-  not 


rWfifc 


^3 
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K 


it 


m 


fe 


,1  p  J\  > 

(Pruden-  za.) 
(Be  care-ful.) 


§é=S 


pos-  so, 
find    it , 


m 


m 


Ma,         si,  si, 
But         I  know 


lo  tro   ■ 
it  must 


ve 
be 


K-lSszt 


B 


I  j  1  I  J)  J)  J    i'  I1  i1  i'  i'  J>  i'  I  fl 


s 


(Cen-to  smaniejo sento_addos  -  so,  ah,piu  reg-ge-re  non   so.) 
(Oh,  I'm  get-tingquitedis4ract-ed,  he  will  part  us  yet,  I      fear.)r;ount. 


5 


ro.) 
here .) 


p   P  p   p 

^en-to    smanie 


E 


(Cen-tó    smanialo  sen-tQ_ad- 
(Oh,    I'm   get -ting  quite  dis  - 


c. 


JO>  J>  I»  J)  >   JlJ)J>  J)»> 


Cento  smanie_josen-to_addos  -  so,  ah  più  reg-ge-re  non 
Oh,rm  get -ting  quite  dis -tract- ed, he  will  part  us  yet,  I 


a      i »n,i  m  get -ting  quue  ais -tract- ea, ne  win  part  usyei,  l 

P  p  P  P  J  phf>  J  I  bp  P  P  P  p  P   P  a  '  n  a  s  p  pp  f 

^  dos-so,  ah, più  reg-ge-re  non       so,  cento  smaniejo  sen-to_adaos  -  so,  ah  più  reg-ge-re  no 


dos-so,  ah, più  reg-ge-fe  non       so,  cento  smaniejo  sen-to_addos  -  so,  ah  più  feg-ge-fenon 
tract-ed,he  will  part  us  yet,  I         fear,  oh,fm  get-ting  quite  dis-tract.ed,  he  will  part  us  yet,  I 


g  g  ±kk  >  pb. 


R. 


I 


g^E 


SO, 

fear, 


ah,  nil 


>  >J>  > 


lento 


i= 


fofffff) 


t>>]'n  > 


reg-ere-reno 


h,  più  reg-ge-re  non  so.)     HrToToT"      (Colla  presente  j]  Dottor 
he   will  part  us  yet,  I      fear.)   ^  a  piacere  Bartolo,  etc.,  esentiamo.) 


$ 


SI 


f=§ 


sò,ah,piùfeg-ge-renbn  so, 
fear,hewillpartusyet,I    fear, 

t-'  b*  -* 


■ad») 


jaLrrjffl' 


rfon   SÒ.)    Ah!    éc-  CO  qua.  ?y  these  presents  te  it 
I      fear.)There,found  at  last.  k^-Doctor  Bartolo, 

and  so  forth,is  exempted. 


^ 


5 


e5= 
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Sh 
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Count,  (tossing  the  document  up  in  the  air) 


i=£ 


EE 


m 


m 


I 


% 


^ 


on  mi 


Eh,  an-  da-te_al       dia-  vo  -    lo! 
Sir,  Hi  not    be  both-erM     so! 


S 


non  mi    sta  -  te 
for  much  wait  -  ing 


piu_ase<* 
Tve  no 


±3 


^ 


SU 


SS 


« 


H 


')■ 


/Tutti 


? 


1=1 


« 


tei 


t* 


l       by    fl'T"  PP"^ 


8 


car 

min 


**,*p  p  p  p  p  P  ftp  p  p    P  PP^ 


Zit  -  to  là,  dottor     So 
^[,a     Think  you  so,  my  Doc  -  tor 


t 


Co  -  sa   fa,  signor  mio  oa-ro?co  -  sa      fa,  signor  mio  ca-ro? 
No,  youd  rather  play  the    Cup  id,you  would  rather  play  the    Cupid. 


t'issa  -  fo. 


f0 


ma-fo!  il  mi6_allog^ojRqui  fissa-  to,e_inal-log-£ioqui  vo1  star.     , 

Stupid?As  withyoulVefixdmyquarters,!'!!  not  movers  you  shall       find.     V 


3 


;éè 


Restar,  si 
Re-ly  up 


£e± 


t 


b 


Vuol    re -star? 
You  11  stay  here? 


Oh son   stu  -   fo,_     mio     pa  ■     dro-ne-.     pre-sto_    fuori  ^un  buon  ba   • 

Sir      my    pa  -  tience     holds    no_      long-er.       I must     use  some    meth-od— 
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m  p  ff-frrMftfffMff  ffff  ffff  f  rj 


sto-ne     lo_  fa  -  rà_  di   qua    sloggiar!  presto  fuo-ri,  presto fuo  -ri, presto fuo  -  ri,   presto 

stronger.  Soon  my  stick  the  house  shall  clear!yuit  the  house,sir,quitthehouse,sir,quitthehouse,sir,  quit  the 


<fr«ujnJ'J  "rHi 


? 


? 


Mt&ttfUtf 


^ 


Édim. 


Count    (seriously). 


E^É 


'^HHP    P  P   P  P    P  P I?  p   i?  b  p  lr  >= 


Dun-que 

That's  a 


fuo-  ri,  pre-sto  fuo -ri^cum buon  ba-sto  -  ne  lo  fa-rà     <  i  qua  slo^-giar! 
house,  sir,  quit   the  house,  sir,     or      my  stick,  sir,  or  my  stiek  the  way  shall  clear!  to- 


É==É 


i 


5 


£ 


1 


z3= 


3EÉ 


m 


? 


? 


^ 


T3 le  -  i,  lei  vuol    bat  -  fa-trlia? 


P    y     r    B  P'  B  P'P 


se  y     g 

•J le  -  i, 

challenge^ 


lei  vuol    hat -fa -glia? 
youwish    to    fight, sir? 


-/ — i 1 — i y— 

uatta-glia  le  vo1 


Ben  ! 
Good  ! 


jp  •>  J-Jt"  fM 


urn 


•?  T. 


to  fight Tm well  in- 


ight 


mm 


m 


§ 


m 


^# 


4   *,  £ 


ss 


3=ìe 


È 


I J  »    i    I  Jmp  p  ?    ?•>  i'-  >  Ipp  J>-  J  I   J'Ji   J' 

*J    dar.  15el  -  la       eo-sa  e  n  -na       bat.  _  hifli:i!  V<>       Tn     vo  _  Hin  «mi       nu\ 
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NP  11§  "Fredda  ed  immobile.,, 

Sestet  from  Finale  I. 

(He  motions  the  Guard  back,  takes  the  Officer  aside  and  shows  him  a  paper.  The  Officer  is  astonished,  orders 
the  Guard  to  retire  to  the- back,  where  he  places  himself  at  their  head.  All  stand  in  amazement.) 
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sta-tu  -  a!    Ah,    ah,     dal    ri     -      de     -      re 
pe-tri-fied!  Ha,     ha,    his    awe  -    struck  mien 


sto   per   ere  -  par!- 
is     too     ab -surd! 


^S 


ÉÉÉ 


E 


fred 
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less, 
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I  scarce  can 
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scarce 
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te 


re  -    sta- mi 
breathe  at      all, 


da     re-spi-rar, 
or  speak  a  word, 
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ria_  re  -  spi 
or speak  a  _ 
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re  -   sta -mi 
breathe  at      all, 


ÉÉ Te  g 


da     re-spi-rar, 
or  speak  a  word, 


da      re  -  spi 
or  speak  a 


SÉ 


E 


lì3 


re  -   sta-^li 
breathe  at      all, 


a  mP  Ppffr?g 


da     re-spi-rar,      da re  -  spi-rar, 

or  speak  a  word ,  or speak  a word , 


in  y 


Guar-da  Don  Bar-to-lo! 
Poor  Doe-tor  Bar-to  -  lo! 
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re  -   sta  -  mi 
breathe  at      all, 


da     re-spi-rar, 
or  speak  a  word, 


da     re  -  spi 
or  speak  a 
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re  -  sta- mi 
breath    at      all, 
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da  re-spi-rar, 
or  speak  a  word, 


da   re  -  spi 
or  speak  a 
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rar, 
word. 
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rar, 
word. 
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fred-dQ_edim-  mo-bi  -  le     co-mejj  -  na 
This  quite  be-  wil-ders  them,  speechless  and 
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guar-daDonBarto-lo,guar-daDon  Barto-lo!  sembrau-na   sta-tu  -  a,    sembra_u-na 
poorDoetor  Barto-lo,poorDoctpr   Barto-lo!  he      is  quite  pe  -  tri- fied,  he      is    quite 
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rar, 
word, 
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rar,  fred    -    do  ed        im-mo      -      bi       -       Ie,ha        _         to  noi 
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le, ria 
Im  speech 


ÉÉ 


rar, 
word, 


Tis 


doj3ri 
too 


im-mo 
be-  wil 
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dring, 
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less, 
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fin  -  to      non    re     -      sta  -    mi     da    re-spi-rar,         fia  -  to     non 
I    scarce  can  breathe  at all,    or  speak  a      word,        I     scarce  cun 


S 


^ 


f: 


.- 


3= 


a 


fei 


p^S 


e 


da    re-  spi  -rar,         fia  -    to      non 
or  speak  a      word,       I    scarce  can 


* 


E 


p  Ir^yf     f    ^ 


^ 


sta-fn  -  a>     fia  -  to       non    re     -      sta    -    gli     da    re-  spi -rar,  fia  -  to      non 

pe-  tri-fied,theysearee  can   breathe  at all,    or  speak  a      word,      They  scarce  can 
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sta-tu  -  a!     ali,     ah,     dal    ri     -      de     -     re     sto  per   ere-par, 
pe- tri-t'ied!  ha,     ha,     his    awe   -    struckmien  is     too    ab- surd! 
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do,  fia  -  to      non 

less,  I     scar  ceca  n 
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re     -      spi -rar,         fia  -  to     non 
out  a  word,  I     scarce  can 
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scarce        -        ly 


mi  da 

can  bring- 
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É 


re-  sta -mi 
breathe  at    all, 


u  = 


da    re -spi -rar, 
or  speak  a   word, 


da re  -  spi 

or speak  a 


re  -  sfa 


3EÈ 


Ì3ES 
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?^ 


I 


re  -  sfa  -  mi 
breathe  at   all, 


da    re -spi- rar, 
or  speak  a  word. 


i  vv  p-  p  p    <  ^ 


^ 


da       re  -   spi 
or    speak    a 


SÈ 


re-  sta -gli 
breathe  at    all, 


M$m 


da    re- spi- rar,      ila       re  -   spi  -  rar, 
or  speak  a  word,     or speak  a word, 


1 


s 


^ 


£=^ 


guar-da  Don  Kar-to-lo! 
Poor  Doctor  Bar- to -lo! 
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as 


t  ^    P   P    I 


re-  sta -mi 

breathe  at    all, 


da    re-  spi- rar, 
or  speak  a  word, 


da       re  -   spi    - 
or    speak    a 
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S 
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è 


re-  sta -mi 

breathe  at    all, 


1 
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da    re -spi- rar, 
or  speak  a  word , 
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*    "t    1    Ì 


da       re  -   spi 
or    speak    a 


EÉ 


Ì 


7  ri' 


^S 


T7*  7=fWf 


15327 


165 


K. 


B-r. 
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lì. 
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M= 


X 
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fe* 


rar, 
word, 


EE 


# 


^ 


da       ~~re~ 

or        speak     a 


spi 


rar, 
word, 


inagii 
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da 
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re   -    spi 
speak     a 


H=E=I 


da  re   -    spi 

or        speak      a 
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P-  f  f:   f    tr 
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i  f  r  r  f 


Ah,    ah,    dal     ri    -     de    -      re         sto      per     ere  -  par,        per       ere 
Ha,    ha,    his     awe -struck     mien       is        too      ab  -    surd,        too       ab 
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ì 
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rar, 
word, 


da  re  -    spi 

or        speak     a 
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rar, 
word, 
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da  re   -    spi 

or        speak     a 
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a 
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w/A?  voce 
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rar, 
word, 
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I 


da re  -  spi -rar. 

or speak  a  word! 


rar, 
word, 


-fi   N  ■  ** 


T 


É&à 


da      re  -  spi -rar. 
or speak  a  word! 
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«J  rar, 

word, 
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II 


i>h>  f  r  v  v  v  i>   p  vv  p 

par,  ali, ah, dal  ri  -  de  -    re    sto  per  òr 


da_  re  -  spi-rar. 
or speak  a  word! 


O 


il  7- 


par,  ah, ah, dal  ri  -  de  -    re    sto  per  ere-par,  ere    -     par! 
surd, ha, ha,  his  awestruck  mien  is   too  ah-surd,  ab     -      surd! 
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rar, 
word, 
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da      re  -  spi-rar. 
or    speak    a  word! 
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rar, 
word, 
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7{  y- 


da      re  -  spi-rar. 
or    speak   a  word! 
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NPllV'Masig-nor.,, 
Stretta  from  Finale  I. 


Alleerò.      (to  the  0fficer) 


Bartolo. 


m^t 


f=M= 


faÈÉ 


Ì 


TENOR. 


Ma 

Sir, 


si- gnor 
I    beg_ 


Majun      dot  -  tor 

what      the  plague 


^m 


i  j>  ji 


Chorus. 


Zit  -  to 
Not      a 


BASS. 
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<  J>       J) 


tu! 
word! 


r=9 

Oh     rfon 
all     we've 


È 
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Allegro. 


FI.  &  CI. 


Piano. 
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|=ÉÉ 


§=M 
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3=EEÌ 


fe^EÌ 


li. 


Ma      se    lei 

Dare  you  slight  _ 


Ma     vor-rei . 
you're   po-lite. 


Ma       se  noi 
But       if  we. 
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Basilio. 


im 


B;,„. 


* 


Ma      se  noi 

But      if  we 
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piu! 
heard! 
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Non  par  -  lar. 
Do    not     roar, 


Non   gri  -  dar. 


say    no 
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more, 


Zit  -  ti 
Come,  let 
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R. 
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Rosina. 
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Ma      se     noi 

But  when  she_ 


Ma     se  poi 
but    did  he_ 


Bartolo. 
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Ma      se    noi 

but    you  ought _ 
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Basilio. 


Ma       se    noi 

But  when  she 


Ma      se  poi 
but     did  he_ 


Ma      se     noi 

but     you  ought  _ 
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*   j-  i?  r  i 


Ma      se     noi 

3ut  when  she  — 


Ma      se  poi 
but    did  he_ 
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Ma      se    noi 
but    you  ought. 
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VOI, 

be, 
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we  shall 
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^^ 


noi. 
see, 


Zit  -  to 
we  shall 
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see, 
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Non   par- 
come,  say 
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naught,  We  must 


■■»r  <    f      f 


gnun 
end 


pei 
this 


~faT 
al 


n 


ti 
ter. 


É 


i 


*         * 


s 


^ 


r 


i 


^ 
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Rosina  and  Bertha. 
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j  <   *  j?^i 


R. 
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*=E 


Zit  -  tb 


S 


Count. 


Zit  -  to     su! 
'Tis      a    spell! 


iit  -  to    giù! 
Who  will  tell! 


Zit  -  to 
'Tis    un- 


ì 


^m 


^=3 


e 


I 


g=£S 


^  Z it  -  fò  su! 

Figaro.       All      is  well! 


Zit  -   tb  giu! 

Now  farewell! 


!      P'    P 


Zit  -  tb  qua! 
Not     a  word! 


ff=F 


£==5 


E 


Zit  -   to  su! 
Bartolo.       All      is  well! 


Zit  -   to  giù! 

Now  farewell! 


Zit  -  to  qua! 
Not     a  word! 
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Ma  sen-  ti  -  te,  ma  sen  -  ti-  te,   ma  sen -ti- te,  ma  sen  -  ti- te,    a-scol-ta -te,    a-scol- 
Basilio.      My  good  sir,  but  you  must    lis-ten,While  I  make  an  ex-pla-  nation, my  good  sir,  but  you  must 


f      P'  P 


*    p~  pir    t    t    p~  p 


^ 


ì 


Zit  -  lo    su! 
'Tis      a   spell! 


Zit  -   tb  giù! 
Who  will  tell! 


Zit-  to 
'Tis    un- 


qua 

«heard! 


Zit  -    to    là! 
Quite    un-heard! 


Zit  -  to  giu: 
'Tis      a  spell! 


Zit  -  to 
Who  will 
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Zit  -  to 


£ 
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«— P- 


F=Ff 


o     h  ! 
Not      a  word, 
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Zit  -  to  su! 
All      is  well! 
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Zit  -  to   giù! 
Now  farewell! 
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Zit  -  to    là! 
Not      a  word, 


Zit-  to  su! 

All      is  well! 


Zit  -  to   giù! 
Now  farewell! 
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ta-te,  a-scol-ta  -  te,    a-scol-ta-te,  ma  sen-ti- te,  ma  sen-  ti-  te,  ma  sen- ti-  te,  ma  sen- 
lis-ten,my  good  sir,  but  you  must  lis-ten,youmust  lis-ten, you  must  lis-ten,  you  must  lis-ten,  you  must 
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qua! 
heard! 


Zit  -  to    là! 
Quite    un-heard! 


Zit  -   to  giù! 
'Tis      a  spell! 


Zit  -  to 

Who  will 
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tell! 
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un  -  heard! 
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Quite 
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o      là! 

un  -  heard!. 
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Zit 

'Tis 
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un  -  heard! 
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Quite 


to      là! 

un  -  heard! . 
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to      là!  

un  -  heard! 
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ti-te,   a- scol-ta- te,    a- scol-ta-te,   a-scol-ta-  te,  a-scol-ta- 
1  is-ten,you  must  lis-ten,  you  must  lis-ten  while  I  make  an  ex-pla^jja 
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tion. 
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tell! 
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un-  heard! 
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Quite 
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un-  heard!. 
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curr'd, 
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some 
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car; 
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Vivace. 
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Rosina  and  Bertha,  pp 


Mi 

Count,  (sottovoce)  All 


-UÙ'i£uÙ' 


par__    d'es 
this_     tu  - 


ser_ 
mult 
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lì. 
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Bartolo  (sottovoce)  All 


Mi 

Basilio. (sottovoce)  All 


^ 
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par^ 

this. 
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tu- 
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ser_ 
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Vivace. 
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All 
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5 


tu-             -no     stre     -       pi-tar.  Al -ter-na n  -  do  questoe  quello  pe-san-tis  -    si  -  momar- 
what he     said be  -fore.  'Midthe  flames  of  discord  raging,Furioustonguestheresno  as- 
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x 


£? 


W 


pi  -  tar. 
be  -  fore. 


tu- 
what 


.  no    stre 
he     said 
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ff 


tu- 
what 


-  no     st  re 
.  he     said 


pi  -  tar. 
be  -  fore. 
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t    i     p-  ori 
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tu-  -no     str<-     -       pi  -  tar. 

what he     sai<  _ be -fore. 
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Al  -  ter- nan  -    do 
Surg-  ing  this     way, 
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I  ;;  J'J»  J'J^WJ'  it1  l>  n  ipp* 


tel-lo,  al-ter-nan- do  questoe  quello  pe-san-tis  -    si  -  mo  mar- tei -lo, 
suaging^dthef  lames  of  discord  raging,  furious  tongues  there's  no  as-  suaging. 


I     P  P    P    P  P 


Al-ter  -  nan  -  do  questoe 
'Mid  the  flames  of  discord 
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n  f  in 


Al-ter  -  nan  -  do  questoe 
'Mid  the  flames  of  discord 


^ 


m 


t       P'  B 


que-stqe  quel  -    lo, 
Surg-  ing  that     way, 


al  -  ter. 

Like  the 
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nan  -    do 
this     way, 


que-stqe  quel  -  lo, 
Surg-  ing  that     way, 
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lo,  al-ter-nan-doquestoe  quelle 
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£2 


quello  pe-san-tis  -    si  -  momar-tel-lo,  al- ter -nan -do  questoe  quello  pesan-tis    -     si  -  momar. 
raging,furioustonguesthere's  no  assuaging,*mid the  flames  of  discord  raging,furioustonguesthere'sno  as- 
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quello  pe-san-tis  -    si-  momar-tel-lo,  al-ter- nan-doquestqe  quello  pesan-tis    -     si  -  mo  mar 
raging,furious  tongues  there's  no  assuaging^mid  the  flames  of  discord  raging,furious  tongues  theres  no  as  - 
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nan  -   do 

bat  -    tie's 


questoe  quel  -  lo 
furious  rag  -  ing, 


S 


al  -  ter-nan  -  do 
Like  the  bat  -  tie's 


questoe 
furious 


SffTfftfff 
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I 


al-ter-nan- do  questoe  quello  pe-san-tis   -     si-  momar-tel-lo,  pesan-tis   -     si  -  momar- 
'Midthe  flames  of  discord  ragin&furio'jstonguestheres  noassuaging,furioustongues  there's  no  as  - 


wm 


tel-lo, 
suaging, 


3E33a 


tel-lo, 

suaging, 
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Mi  pard'es-serconla    testa    in  un'  or   -     ri  -  da  fu  -  ci-na,  do-ve    ere-  see,    do-ve 
All  this  tu -multandeonfusion  Will  bereave      me     of  my  reason,  I  can  come     to      no  con 


&g 


ì 


É 


quel  -  lo, 
,       rag  -  ing,     Chorus  (BASS.) 
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al  -  ter- nan  -  do 
Surg-ing  this    way, 
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m 


Al  -  ter-nan  -    do 
Surg-  ing  this       way, 


questoe 
surg-ing 


mm  *  him 

l-lo,  oesan-tis    -    si  -  momar-tel-lc 


ì 


ii. 


tel-lo,  pesan-tis    -    si  -  momar-tel-lo, 
5uaging,furious  tongues  there's  no  assuaging, 
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al-ter-nan -do  questoe  quello  pesan-tis  .     si  -  momar- 
'Mid  the  flames  of  discord  raging,furious  tongues  there's  no  as  - 


al-ter-nan -do  questoe  quello  pesan-tis   -     si  -  momar- 
'Mid  the  flames  of  discord  raging,furious  tongues  there's  no  as - 
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cresce,  do-ve  ere-  scee.mainon  resta  dell'in  -cu-  di  -ni  so  -  no-re,  dell'in  -  cu   -    di  -    ni  so- 
clusion,   I  can  come     to      no  conclusion;  like  a  ham-mer  on  the    anvil,  like  a     ham  -  mer     on  the 
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questoe  quel  -  lo, 
surg-ing  that    way, 


al  - ter- 
like  the 
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quel    -    lo, 
that        way, 


al  -  ter-nan  -  do 
like  the  bat  -  tie's, 
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fa  conbarbaraarmo  - 

Stillthe  horrid  din  in  - 
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tel-lo,  al-ter- nan- do  questoe  quello   pesan-ti^ 
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tis    -      si  - 
suaging,'Mid  the  flames  of  discord  raging,  furious  tongues  there 
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mo  mar- tel-lo,    fa  conbarbaraarmo- 
sno  assuaging,  Stillthe  horrid  din  in  - 
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an  -  do  questoe  quello   pesan-tis    -     si-   mo  mar- tei- lo,   fa  conbarbaraarmo 


tel-lo,   al-ter  -  nan  -  do  questoe  quello   pesan  -  tis         si 
suaging,'Mid  the  flames  of  discord  raging,  furious  tongues  there 
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mo  mar- tei- lo, 
sno  assuaging,  Stillthe  horrid  din  in 
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no-re,  dell'in-  cu  -  di  -  ni  so  -  no-re  l'im-por-  tu    -     no 
anvil,  like  a  ham-mer  on  the    anvil,Eachsayswhat     he 


stre-pi  -    ta-re,  fa  conbarbaraarmo 
said  be-  fore,and  Still  the  horrid  din  in  - 
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questoe  quello,  fa  conbarbaraarmo - 
furious  raging,  Stillthe  horrid  din  in 
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que-stoe  quel  -    lo, 
like   the   bat  -    tie's 
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con     bar  -  ba  -  raar  -  mo    -     ni  -    a 
the      hor  -  rid      din      in    -    creas  -  es, 


mu  -  rie      vol 
still    the      hor 
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ni  -   a,      fa      con    bar  -  ba  -  raar  -  mo   -     ni  -    a       mu  -  rie      vol  -  te,      mu  -  rie 
creas -es,    still     the     hor -rid     din      in    -    creas  -  es,    still    the     hor  -  rid      din      in 
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fon    bar  -  ba  -  raar  -  mo    -     ni  -    a       mu  -  rie      vol 
the     hor  -  rid     din      in    -    creas  -  es,    still    the     hor 


te,      mu-  rie 
rid      din      in   - 
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ni  -    a,       fa      con    bar  -  ba  -  raar  -  mo    -      ni  -    a       mu-ri^e     vol  -  te,      mu-rie 
creas -es,    still     the      hor  -  rid      din       in    -    creas- es,    still     the     hor  -  rid      din      in 
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ni  -    a,       fa      con    bar  -  ba  -  raar  -  mo    -     ni  -    a       mu  -  rie     vol  -  te, 
creas- es,    still     the     hor -rid     din      in    -,    creas -es,    still    the     hor- rid 
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vói-   te.   mu  -  rie      voi-   te     rim-bom  -     bar.     Si,    al  -  ter   -    nan-  do     aue-sto 


vói  -   te, 
^  creas-  es 


*  creas-  es,  Till 


mu  -  ne      vói-   te     rim-bom 
Till     tfié     house    is      in      a 


roar, 


Sì,    al  -  ter        nan  -  do    qiie-st'oe 
A  -  mid     the     flames   of     dis  -  cord 
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voi  -   te     rim-bom  -     bar,     Si,    al  -  tei 
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vói  -    te, 
creas  -  es, 


mu  -  rie 

Till     thè 


house    is 


rim-bom 
in      a 


bar,     Sì,    al  -  ter        nan-  do    que-stóe 
roar,     A -mid     the      flames   of     dis-  coFd 
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voi  -    te, 
creas  -  es, 


mu  -  rie      vói  -  te 
Till     the    house    is 


rim-bom 
in       a 


bar, 
roar, 


Sì,    al 
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flames   of 
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vói-   te,    mu-rie      vói-  te     rim-bom   -    bar,     Sì,    al  - 
creas -es,  Till     the     house    is       in       a  roar,     A -mid 


ter    -    nan  -  do    que  - stoe 
the      flames   of     dis  -  coFd 
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vói  -   te,    mu  -  rie       vói  -   te     rim-  bom  -     bar, 
creas  -  es.  Till     the    house    is      in      a      L     roar. 
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A -mid     the      flames   of     dis- cord 
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te -san  -    tis      -      si     -    mo  mar  -    tei-  lo       fa     con    bar-  ba-raar-mc 


pe  -  san  -    tis      -      si     -    mo  mar  - 
Fu-rious    tongues   there's    no     as  - 


tei  -  lo 
suag-ing, 


fa     con 

Stili    the 


bar  -  ba-raar-mo 
hor  -  rid   din    in 
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el  -  lo       fa    con     bar  -  b; 
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pe-san  -    tis      -      si         mo  mar   -    tei 
Fu-rious  tongues    there's     no     as  -    suag-ing, 
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Stili   the 


bar-  Da-ra_ar-mo 
hor-  rid   din    in 
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rag  -  ing. 


pe-san  -    tis      -      si    -    mo  mar  - 
Fu-rious   tongues    there's    no     as   - 
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tei-  lo 
suag-  ing, 


fa    con     bar-  ba-raar-mo   - 
Still    the     hor-  rid   din    in    - 
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quel-  lo       pe-san  -    tis      -      si    -     mo  mar 
rag -ing.     Fu-rious   tongues    there's     no     as 
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tei  -  lo 
suag  -  ing, 


fa    con     bar  -  ba-raar-mo  - 
Still    the     hor-  rid   din    in   - 
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quel-  lo       pe-san  -    tis      -      si     - 
rag-  ing.     Fu-rious   tongues    there's 
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tei  -  lo 
suag-  ing, 
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Stili   the 


bar  -  ba-raar-mo 
hor-  rid    din   in  - 
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ni- a     mu-rie   vói -te  rimbom-  bar.  Ejl 
reases,  Till  the  house  is    in  a        roar.  (Xh 
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cer 
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vel   -    lo, 
brain      is 
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po-ve- 

torn 
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ni-  à     mu-rie  vói-  te  rimbom-  bar.  Ejl 
creases,  Till  the  house  is    in   a       roar.  Oh 
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ni  -  a     mu-rie  vói  -  te  rimbom  -  bar 
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cer 
my 


vel    -    lo, 
brain      is 
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j  -  a     mu-rie  voi  -  te  rimbom  -  bar.  Ejl 
creases,  Till  the  house  is    in  a        roar.  Oh 


pò  -  ve  - 
torn  a  - 

Me, 


cer 

my 


vel  -    Io~7 
brain      is 


po-ve- 
torn  a  - 
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ni  -  a     mu-rie  voi  -  te  rimbom  -   bar.  Ejl  cer- vel- lo,  po-ve 
creases,  Till  the  house  is    in  a       roar.  Oh  my  brain  is  torn  a 


vel -lo,  po-ve 
brain  is  torn  a  - 
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niTa    mu-rie  vói-  te  rimbom-   bar.  Ejlcer-vel  -  lo,  po-ve 
creases,  Till  the  house  is    in   a       roar.  Oh  my  brain  is  torn  a 


rel-lo,eil  cer 
sunder,  mvpoor 
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rel-lo,eil  cer- 
sunder,  my  poor 


vel-  Io,  po-ve 
brain  is  torn  a  - 
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rello,eil  cer-vel-  lo,  po-ve  -  rél-lo,   già  stor-di-to,  sba-lor 
sunder,yes,my  brain  is  torn  a-  sunder,  Rage  and  fu-ry,  fear  and 
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rello,  ejl  cer-vel  -  lo,  po-ve 
sunder, yes,my brain  is  tc^rn  a 


rel-lo,  già  stor-di-to,  sba-lor 
sunder,  Rage  and  fu  -  ryfear  and 


toJT 
won  -  der, 
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my 
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nder, yes,my  Drain  is  torn  a  -  sunder,  Kage  ana  lu  -  rytear  and      won  -  dei 


di  -    tojl 
won  -  der, 
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my 


rello,  ejl  cer-vel  -  lo,  po-ve 
sunder,  yes,mv  brain  is  torn  a 


rel-lo,  già  stor-di-to,  sba-lor 
sunder.  Rage  and  fu-ry,  fear  and 


di  -   tojl 
won  -  der, 


cer 

my 
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rello,  ejl  cer-vel  -  lo,  po-ve 
sunder.  yes,my  brain  is  torn  a 


rel-lo,  già  stor-di-to,  sba-lor 
sunder,  Rage  and  fu  -  ry,fear  and 


di -to,  il  cer-vel  -  lo,  po-ve. 
wonder,  so  have  stunn'd  me  and  un- 
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rello,  ejl  cer-vel-  lo,  po-ve 
sunder, yes,my  brain  is  torn  a- 


m 


é 


-  rel-lo,   già  stor-di-to,  sba-lor 
sunder.  Rage  and  fu  -ry,  fear  and 
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di- to,  il. cer -vel-  lo,  po-ve- 
wonder,  so  have  stunn'd  me  and  un- 
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vel   -      lo, 
brain       is 


)0-ve  -  rei-  lo,  il  cer-vel  -  lo,  po-ve  -  rel-lo,   già  stor-di-to,  sba-lo 


po-ve  -  rel-lo,  il  cer-vel  -  lo,  po-ve  -  rel-lo,  già  stor-di-to,  sba-lor- 
torn  a  -  sun-der,  oh  my  brain  is  torn  a  -  sunder,  Rage  and  fu-ry,  fear  and 
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v      vel 
brain 


lo, 

IS 


po-ve  -  rel-lo,  il  cer-vel  -  lo,  po-ve  -rel-lo,   già  stor-di-to,  sba-lor- 
torna  -  sun-der,  oh  my  brain  is  torn  a-  sunder,  Rage  and  fu-ry,  fear  and 
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vel  . 
brain 


lo, 

IS 


po-ve  -  rel-lo,  il  cer-vel  -lo,  po-ve-  rel-lo,   già  stor-di-to,  sba- tor- 
tora a  -  sun-der,  oh  my  brain  is  torn  a-  sunder,  Rage  and  fu-ry,fear  and 
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rei-  lo,  il  cervel  -  lo,  po-ve  -  rei  -  lo,  il  cer-vel  -  lo,  pò- ve  -  rel-lo,   già  stor-di-to,  sba-  lor  • 
done  me,  on-ly  madness  is   in   store,  Ohme,my  brain  is  torn  a  -  sunder,  Rage  and  fu-ry,  fear  and 
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rel-lo,  ilcervel-lo,  po-ve-  rei  -  lo,  il  cer-vel  -lo,  po-ve  -  rel-lo,   già  stor-di-to,  sba -lor - 
done  me,  on-ly  madness  is    in  store,  Ohme,my  brain  is  torn  a  -  sunder,Rage  and  fu-ry,  fear  and 
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non  ra    -    gio   -    na, 
so  have    stunhd     me 
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and  undone 


na,non  ra  -  gio  -  na,  si   con- 
me,  so  have  situino- me  and  un- 
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non  ra    -    gio  -    na, 
so  have    stunhd     me 
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na,non  ra  -  gio .  na,  si   con- 
ine, so  have  stunnd  me  and  un- 
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non  ra   -    gio  -    na, 
so  have    stunhd     me 


non  ra-gio-na,non  ra-  gio-  na,  si  con- 
and  undone  me,  so  havestunndmeand  un- 
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di- to,  non  ra-gio-na,  si    con  -  fon-de,  non  ra-giona,  si  con-fon 
wonder, have  undone  me,  have  un  -  done  me,rageand  fu-ry  have  undone 


de,  non  ra  -  gio  -  na,  si   con- 
menage  and  fu-  ry  have  un- 
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di- to,  non  ra-gio-na,  si    con  -  fon-de,  non  ragiona,  si  con-fon 
wonder.have  undone  me.have  un  -  done  me,  rage  and  fu-ry  haveundone 
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fcJh-de,  si  fi-dù-cejid  impaz-  zar,        non 
done  me,  on-ly  madness  is    in    store,       so 
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ra    -     gio   -     na, 
they've    stunn'd    me 


ion  ra 


non  ra- 
and  un- 


fon-de,  si  ri-duce_ad  impaz  -  zar, 
done  me,  on-lv  madness  is    in     store, 
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so 
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they've    stunn'd    me 
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non  ra 

and  un- 
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fon- de,  si  ri-du-cead  impaz  -  zar,        non 

done  me,  on-ly  madness  is    in    store,        so 


ra    -     gio   -     na, 

they've    stunn'd    me 


non  ra 

and  un- 
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fon-de,  si  ri-ducead  impaz  -    za -re,non  ra-gio-na,  si  con-fdn-de,  non  ra-tno-  ria,  si  co 


fon-de,  si  ri -du-cead  impaz  -    za -re,nòn  ra-gio-na,  si  con-fdn-de,  non  ra-gio -ria,  si  con- 
done me,  on-ly  madness  is  in    store,  oh  me,my  brain  is  torn  a_  sunder,  yes,  my  brain  is  torn  a  - 
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fon-de,  si  ri-du-ce ad  impaz  -    za- re,non  ra-gio-na,  si  con-fon-de,  non  ra-triona,  si  co 


fon-de,  si  ri-du-cead  impaz  -    za- re,nòn  ra-gio -na,  si  con-fdn-de,  non  ra-giona,  si  con 
done  me,  on-ly  madness  is   in    store,  oh  me,my  brain  is  torn  a- sunder,  yes,  my  brain  is  torn  a  - 
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gio-na,non  ra-gio  -  na,  si    con-fon-de,  si  ri-du-cead  impaz  -  zar,       ejl  ce 


gio- na, non  ra-gio  -  na,  si    con 
done  me,  so  have  stunn'd  me  and  un- 


fon-de,  si 
done  me,  on 


ri-du-cead  impaz 
ly  madness  is   in 


zar,       ejl 
store,      oh 
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giò -ha, non  ra  -  gio  -  na,  si    con-fon-de,  si  ri-du-cead  impa: 


gid-na,non  ra-gio-  na,  si    con 
done  me,  so  have  stunn'd  me  and  un 


-fon- de,  si 
done  me,  on 
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store,      oh 


cer 
my 


gio-na,  non  ra-gio-  na,  si   con-fon-de,  si 
done  me,  so  have  stunn'd  me  and  un-doneme,  on- 


ri-du-cead  impaz 
ly  madness  is  in 
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Act  II. 

N°  12.  "Pace  e  gioia  sia  con  voi.,, 

Recitative  and  Dilettino. 

Scene. _^The  Library  at  Doctor  Bartolo's;  there  are  chairs  and  a  pianoforte,  on  which  is  some  music. 
Bartolo. 
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niun    lo     co-  no-  see     in    tut  -  toil  reer-  ci  -  men-to.      Io     du  -  bi  -  to_     eh     co 


niun    lo     co -no -see     in    tut  -  tojl  reg-  gi  -  men-to.      Io     du  -  bi  -  to_     eh     co- 
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piu     pro  -  pi  -  zioji    me       sa  - 
But    he'll    nev  -  er    guess     a  - 


men  -  to 
ceive  him. 
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right.)  Oh  be   peace-ful,    oh   be  joy-ful, 


'         1  f    f    V   P    if     tl      f 


i 


Je*  K  >.ir*     P. 


tf'tJ?^ 


O 


Ho     ca  -  pi  -  to.        (Oh     ciel!    che 
.  'Tis    suf  -  fi-cient.     (This  man     an. 


c> 


■fe 


F F 


*^^ 


?m    y 


s 


T" 


as 


^ 


3 


i3 


p 


£* 


M  P  P  P  P.  i-P  £ 

Gio-ia_e  pa-ce,ben  di      co- re. 
Peaceful,  joyful,blest,and  blessing, 


as 


£s 


PP  Ppyj  p  Ep  P  P  FMP 

fc-sta,  basta,  ba-sta,  basta, ba-sta,  basta,  per pi< 


È 


no-ia!) 

noysme'.), 


Pva-sta,  basta,  ba-sta,  basta,  ba-sta,  basta,  per  pie- 

'hatwilldo  now,  that  will  donowthat  will  dqnow,quitmy 
4k. — ^  4r> — -^  ?t- 


i 


r  I     P  P  *     P  3 


Gioia, 
Joyful, 


pa  -  ce 
peaceful 


pa  -  ce_Ho     ca-pi   -  to,  ho     ca-pi  -  to.     (OhcìelJche 
peaceful,that's  enough,  sir,that  s  enough,sir!     (Oh  howdis- 


tà! 

sight, 


Gioia, 
Joyful, 


i,1,  1 1  r_r*tfó  £r  ix 


m 


M 


/?[_/  » 
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-fife 


P  *     "M* 


p  p  pp  p  p 


Ben  di    co -re,  pa-cee  gio-ia, 

Peaceful,  joyful,blest  and  blessing, 


gio  -  ìa, 
joy-  fui, 


v^p  ?»  t     i    PP|PMMp*Mi 


no-ia!) 

tressjng!) 


Pa-ceje         gio-ia,  ba-sta,    ba-sta,      ba  -  sta     per     pie- 
Peaceful,  joyful,   go.  sir,     go,  sir,     take  your  leave,  good 

Jr. — ^        fn- 


pa-  -ce!  /T1 

peace-  -fui!  At1 

ft-      #■     m  (Ha 


wm 


(Il     vecchion  non  mi     co  -  no  -  see: 
(Hap-py  chance,  he  does  not  know    me. 


B. 


¥ 


i 


tà.      (Ma    che  per  -  fi  -  do    de  -  sti  -  no! 
night.  (What  fa  -  tal  -  i    -  ty    pur- sues    me! 


SI 


f- 


g^ 


I 


*i 


fc= 


M  'F    MP 


'W  F  M  M  'M 


oh       mia    sor    -    te        for  -   tu  - 
Now     the     bliss  -  fui       hour     ap  - 


it. 


Ma      che     bar  -  ba  -    ra       gior  -  na  -  ta! 
How     the      hyp-  o    -  crite     en  -  ci"  oach  -  es! 


na  -  ta! 
proach-es! 


Now,. 


w  ■*     P    P  M  P  P  1    P  *  F=jbj=g=g 


t=* 


Ma      che    per  -  fi  -  do      de  -  sti   -   no!     ma     che    bar  -  ba  -   ra        gior- 
What     fa  -  tal  -  i    -  ty      pur- sues     me!     how    the     hyp-o   -  crite       en- 


■ 


i. 


J     J     J 
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do      de 


na  -  tal      ma        che     per -fi  -  do      de  -  sti    -    no!    ma     che  bar-ba-  ra       gior- 
croaches!     what       fa  -  tal  -  i    -   ty      pur  -  sues     me!    how    the   hyp-o  -  crite     en- 


na  -  ta!     tut  -  ti  quan  -  ti_a      me      da  -  van  -  ti!      tut  -  ti    quan  -  tia    me      da  - 
crnach-es,    ev-'ry  knave    my    house  can     pes -ter,     can    a  -  buse      me    and     ili  - 


van  -  ti!      tut  -  ti    quan  -  tia    me       da        van  -  ti!      che    cru  -  del     fa   -  ta  -  li 
use      me!    ev  -  'ry  knave    my    house  can       pes  -  ter,    and     I      cant    as  -  sert   my 


V  fui  A 


con    li   -    ber  - 
ments  all_    take 


tà!  Ah_  mio   ben,  tra    po   -  chij-stan-ti_  par- le  -  rem 

flight!  Yes_  my_  fair- est,  hope    im  -  hues  mej  now   my_   tor- 

i  T~  F — pfT'fpfT'r  p 

EH1'  I  ? 

pa!  Ma_  che_  per-  fi  -  do_    de  -  sti  -  no!  ma_  che    bar  -  ba  -  ra_   gior- 

nght!  What  fa  -   tal  -  i    -  ty__    pur- sues    me!  How  this   hyp-o    -   crite    en - 


1B3Ì7 


. 
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é 


b—r 


ta, 


fc 


flight,. 


par- 

now 


my 


w ffnfff  fijnHP 


na  -  ta!     ma  che    per  -    fi   -   do        de  -  sti  -  no!    ma    che    bar  -  ba  -  ra     gior- 
croach-es,     ev-Vy  knave    my   house    can     pes  -  ter,    can     a  -  buse    me     and     ill  — 


na  -  ta!     tut  -  ti    quan  -  ti_a     me        da  -  van-  ti!    che    cru  -del     fa  -  ta  -  li  ■ 
use    me!     ev  -  Vy  knave     my    house    can    pes  -  ter,  and      I       cant  as  -  sert    my 


ìfei 


i 


PIP 

Den,  fra 


— Y r f y ? r ' V < ' ' Y -v r -r 

rem,      ah     mio    Den,    fra      po  -  chi_i-stan  -  ti,       ah      mio     ben,  fra     po  -  chij 
flight.    Yes,    my     fair  -  est,  hope     im  -  bues  me,     yes,    my      fair -est,   hope    im 


■H''  P    H  H  f  f  f  f  f  f  f  ff  H 


B. 


I 


tà!        ma      che    per  -  fi    -  do       de  -  sti  -  no!     ma     che     bar-  ba  -   ra     gior 
right.   What    fa  -  tal  -  i     -   ty      pur  -  sues   me,    How    the      hyp-  o   -  crite    en  - 


^j  i  M  n~TTTTT7  $  i 

stan  -  ti       par-  le  -  re  -  mo,    par-  le  -  re  -  mo,    par  -  le  _  rem  co 


stan  -  ti       par-  le  -  re  -  mo,    par -le  -  re  -  mo,    par  -  le  _  rem  con     li   -  ber - 
bues    me,     now  my    tor-  ments,now  my     tor- ments,now  my     tor- ments  all      take 


??MHftfff;ffi|ff 


B. 


na 
croach 


ta!      tut  -  ti    quan-tiji     me     da  -  van -ti!      che    cru -del     fa  -   ta  -    li 
-es,     Ev  -  'ry  knave  nìy  house  can      en  -ter,    and     I       can't  as  -  sert     my 


i*  t    u 


i — f     ;     Lf  I I' 


^^ 


i 


IB  3*7 


- 
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£ 


tà!) 
flight.) 


Gio-ia,  Da-ce,  erio-ia 


Gio-ia, 
Joyful, 


SI 


^ 


pa-ee, 
peaceful, 


ÉÉ 


gio-ia! 

joy- fui! 

-*- 


g^# 


ì 


i 


P   ^    CM'  p 

sta,         ba  -  Sta.  ba  -  it 


tà!) 


(Che  no  -  ìa!)  Ma  ba  -  sta,         ba  -  sta.  ba  -  sta,  per     pie- 

right.)  sa        (The  nuisance!)  a       Havedone^ir!^     There,havedone,  sir,  now  good 


;E 


P 


i 


S= 


m 


fr  nCf 


:4 


§ 


e 


if*  U"  il 


i 


* 


cresc. 


(Ah_  mio   ben,  fra_  pò  -  chii-stan  -  ti par- le   -  rem  con_    li  -   ber- 

(Oh,_   my_  fair-  est,   hope    irrT-  bues     me,    \jjw  my_  to_r^- ments    aJJ_  take 


:k 


tà.            (Ma_  che_per-fi  -  do_    de-  sti  -   no!_  ma_  che_  bar- ba    -    ra_  gior- 
night.        (What  fa  -  tal  -  i    -    ty pur- sues     me,    how  this    hyp-o    -     crite  en  - 


rrrrrrrrrrr  rrr  r^rrrprr  r^^ 


spi 


im 


h 


± 


à 


ì 


r/Tsc. 


Js 


i 


£ 


L 


t 


£ 


fc# 


^ft 


£ 


ta, 

flight,. 


par 
ali 


w  H  m  E   M  Pm 


-  le 
my 


na  -  ta!     ma    che   per  -  fi   -  do        de  -  sti  -  no!    ma     che    bar-  ba  -  ra  gior- 
croaches!     Ev  -Vy  knave   my    house  can     pes  -  ter,    can      a   -  buse  me     and    ili- 


m 


!::■ 


m 


i 


1 


.1 


$ 


rem,. 
tor- 


V 


par- 

■  ments 


-le- 
take 


•h F  F  ì ì  ì  H  P  a 


I 


^ 


^2 


na  -  ta!    tut -ti  quan  -  tia    me      da  -  Van  -  ti!     che      cru  -  del      fa   -  ta  -   li 
use    me!    Ev-ryknave    my  house  can     pes-  ter,   and      I        canH    as  -  sert    my 

fc4 


* 


r 
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f 


'.       •    '. 


m 


! 


I 


rem,      ah       mio     Den,  fra     po  -  chij-stan-fi,      ah     mio     ben,   fra     po-chii- 
flight.    Now     the     hap  -  py    hour    ap-proaches-     yes,    the      hap  -  py    hour  ajT- 

«/  T 


w  1  1  H~g  M  IT  M  P^NP 


tà!        ma       che     per  -  fi  -  do       de  -  sti  -  no!     ma    che     bar  -  ba  -  ra      gior- 
right.   What      fa  -    tal  -  i    -   ty       pur  -  sues   me!    How  this    hyp  -  o  -  crite      en  - 


stan -ti      par  -  le  -  re  - 
proaches,    Now,  my    fair 


mo,    par  -  le   -  re  -  mo,    par  -  le  -  rem  con     li 
est,  shall  see    thee.    Ev  - 'ry      tor-  ment  no 


proacnes,    i\ow,  my    lair-est,  snail  see    tnee.    Ev  -  ry      tor- ment  now  tal 

?ii-  nun)  T  iininy 


ber  - 
takes 


na  -  ta!     tut  -  ti    quan- 
croaches.     Ev  -  'ry  knave 


tia     me     da  -  van  -  ti!      che     cru  -  del    fa  -    ta  -    li- 
my house  can    pes  -  ter,    and      I      can't  as  -  sert   my 


ta!         par-  le  -    rem,_     par-  le    -  rem, par-   le    -  rem    con      li 

flight,      now    the       hour,_     now  the       hour,_    now     the      hap  -  py     hot 


9^ 


par-  le    -  rem,, 
now  the       hour,. 


par  -   le    -  tern    con      li    -    Ber 
now     the      hap  -  py     hour      is 


I  I  g  M=qr 


H. 


ta!         che     cru 
right,      ey  -  'ry 


del, 

knave, 


che    cru  -  del, che      cru  -  del      fa        fa 

ev  .  'ry       knave,    and       I       can't     as  -   sert 


li   - 
my 


tà!         par  -  le 
nigh,      now    the 


rem,_ 
hour, 


par  -  le    -   rem,_    par  -  le    -  rem    con 
now   the       hour,_    now     the      hap  -  py 

tà!         che     cru  -  del, che    cru  -  del, che     cru  -  del      fa  - 


hour 


er 
is 


a — =~ 


tà!         che     cru 
right,      ev  _  'ry 


del, 
knave, 


che  cru  -  del, che  cru  -  del   fa 

ev  -  'ry   knave,  and   I   can't  as 


ta 

sert 


li 
my 
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n 


«u 


^^ 


tà,_  con    li    -  ber-tà,_  con    li  -  ber-tà,_  con   li   -   ber  -  ta,_  con     li    -    ber - 
nigh,the_  hour  is_  nigh,  the_  hour  is_    nigh,and  ev  -'ry_   tor-ment    now  takes 


tà,_  fa  -  ta  -   li  -    tà,     fa  -  ta  -   li   -    tà,_  fa  -  ta  -    li  -   tà,     fa  -  ta  -    li  - 
right,  as  -  sert  my_  right,  as  -  sert  my_  right,  as  -  sert    my_  right, as   -  sert    ray 


flight!) 


m 


s 


tà!) 
right.) 


té 


JQ_ 


=fc* 


£ÈE 


./      I   ■    1       ./      L^g— H 


P, 


m  t  ì  ? 


*  e 


i 


ì^ 


fe^ 


g=^ 


3=^ 


Recitative. 


Bartalo.  \,-     ff      -     #    L_  -      -     -  Count. 

y«  Mp  P  P  P  ^  |TPyP  P  p?p^p  pip  p,|^p  p^  i 

In    som-ma,  mio  si  -  gnore.chie  le-i,    si  può  sa  -  pe  -  re?      Don  A -lon-so,  pro -fes 


In   som-ma,  mio  si  -  gnore,chj_g  le-  i,    si  può  sa  -  pe  -  re?      DonA  -lon-so,  pro-ies 
Good  sir,  Im  somewhat  wearied,  inoneword.praysaywhoare  you?      Don  A  -  lon-so,   a     pro 


Bartolo.       Count. 


ì 


so-re  di  mu-si-ca   ed  al  -  lie-vodi  Don  Ba-si-lio.      Eb-be-ne?     Don  Basilio  sta  male.il  pò-  vi 


so-re  di  mu-si-ca   ed  al  -  lie-vo  di  Don  Ba-si-lio.      Eb-be-ne?     Don  Basilio  sta  malèal  pò- ve- 
fes-sor  of  music,sir,and  a     pupil  of  Don  Ba-si-lio.    Your    business?  Don  Basilio  was  taken  ill    this 
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Bartolo,  (going  off 


S 


k 


Count,  (detaining  him) 


^»  «-»  «  I  wuuiii,    vuctauiiiig    111  in  ' 


no    pia-no.Aone    mal  co-si 
s  no  need,  sir,  his  complaint  is  noi 


B- 


n  -  no,    ed  in  sua  ve  -  ce Sta  mal?  Corroda  ve- der- lo.     Pia - 

morning,andhe  has  sent  me He's  ill?     I'll  go  andsee  him.There' 


Bartolo, 
(roughly) 


A   k  Bartol°'  (resolved;  ^  Count.  (r0Ugh 

ft  p»?p  p'f  p  mp  j>*p  p^n^K^  sp  j^:p 

ara -ve.       (Di   co-stuinonmi    fi  -  do.)  An-dia-mo.     an-dia-mo.      Ma  si-gno-re_    Ch 


ara -ve.       (Di    co-stuinonmi    fi  -  do.)  An-dia-mo,     an-dia-mo.      Ma  si-gno-re_    Che 
serious.        (I     mistrust  him  en -tire- ly.)We'll  go    now,   to-geth-er.         Id  suggest,  sir Well, 


Count.(dra    ;ishima'ide'       Bartolo 
ina  low  voice) 


(in  a  whisper) (angrily) 
Count.  Bar.-fi 


Count. 

uilso 


♦      uouni-   ina  low  voice)  "1  "T     ±      +.  +       Count.  Bar.;*  £      ±     -  (al< 


c'è?"     Yo-le-va   dir-vi_    Par -la  -te      for-te.     J  Ma_     For-te,     vi    di  -  co.     ^  Éb- 
jwhat?         I    want  to    tell  you_  You  must  speak  louder.        But_     Louder,     I    tell  you.       Well, 


angry,  and  in  a  louder  voice) 


(as  if  going  off) 


+  angry,  ana  ina  jouaer  voice;  >,as  n  going  oi. 

i  r  gp~pT=P  PTF  P  ir  P  p  J)  W  b  p  ip  J>u  p  p 

ben,     co  -me  vo  -  lo  -  te,    ma  chi    sia    don  A  -  lon  -  so    ap- prende  -  re  -  te.         Vo'  da 
a  well,  just   as  you  please, sir,  You  shall  soon  see  the   tem-per    of    Don  A  -  lon-so.         Yes,  of 


m 


2 


ZI 


p^pe 


Bartolo,  (softly,  holding  him  back) 


(loudly  and  angrily) 
Count. 


*r  p  p  p  p^M^#  pTp  p  p  pip  P^p  *p  &» 


con  -  te  Al-ma-vi  -  va Pia-no    pia    no!    Di-te,   di 

Count  AT  -  ma-vi  -  va_      Softly,    soft-iy,      I    can  hear 


te,  v'a-  scoi-  to.         Il     con  -  te_ 
if  you    whisper.        The  Count  has 


for 


3DG 


"or 


tt; 


-cr 


s 


-o- 


=«- 


Bartolo. 


Count,  (calming  down) 


d<»'iu'u-  i>ouni.  (.calming  down;  t        L         ^ L      |  t 

\y-  r  ?  P  P  Mr  «Mu  hi  ii  Ji  J  }>  J) l  J>  ^  J>  i1  ^^ 


Pian,    per  ca-ri  -  tà.      Sta  -  ma  -  ne     nel-la  stes  -  sa 
\Hush,    for  pi-ty's  sake.   This    morning     he  has  quit  -  ted 


lo  -  can -da      e         ra  me  -co      d'al- 
his     lodging, which     I    hap-pened  to 
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jfojìgjl  JlJi  p  ^ 


(showing  a  letter) 


«^ — #j  » 


PjPP^ 


S 


loggio,  ed    in  mie  ma- hi     per   e  a  -  so  ca-pi-tò       que-sto  bi-gliet-to  del -la    vo  -  stra  pu- 

vis-it,    and  bygood  fortune  mere  fell    in-to    my  hand    the  note  you  see  here,fromyourniece  to    his 


p  vn  r 

2fliet-to   del -la    vo 


fc3 


jr=a 


(taking  the  letter  and  looking  at  it) 
Bartolo.  JU.  *.    *.*.*.  Count. 


1 


Ppfff 

)il  -  la     a    lui  di 


j.j.^MH  pp,gji 


•p  P7F  p  r  j  p 

si-lio  nul  -  la    sa    di    que 


pu  -  la     a    lui  di -ret-to.       Che   ve-do!  è  sua  sent-tu-ra!      Don  Ba-si-lio  nul  -  la    sa    di    que 
lordship   to  his  di- rection.     This  letter!  it    is    her  writing!    Don  Ba-si-lio  does  notknowthat  I 


£  J)  J)?ii  Jiff|ir   .p^p    p    p  p  P  P   ppnip  p;Ji]iJtJ-p^^ 


f o  -  glio;  ed    io  fjer  lui       ve-nen-dqa   dar  le-zio-neal-la  ra  -gazza   vo-le -va    far-me-he     un 
found    it,    and  as  he  wishM  that   I    shouldgive  the  lesson    tothe    lady,     I   had  in-tend-ed  that,    en- 


m: 


-o- 


3T 


rm 


-Or 


3T 


2DC 


-O- 


m: 


p 


i 


(seeking  an  excuse,  he  gets  embarrassed)  j.  Count. 

fppp^inp  p  p  p  hh  i''p  p":^  p  p^pP 

-ri -to  eon  vo-i,     per-che_con  quel  bi-gliet-to_si  po  -  treb-be_    Che     co  -  sa?         Vi  di- 
-lv  for vourint Vest. that  she  shouldseethis  let-ter,  itmierht  further_  Pravwhat,  Sir?         To  be 


^ 


S 


W 


-o- 


xn 


TJ 


^ 


s 


o 


<fr 


ir  -Jì  >  J  .hJ'lw  ngii  J'fl  J^ 


V     u 


rò;     s'io  po  -  tes-si  p 


J)in  p?fl  Jp  J'J)TJ|p    p^p  p  P  J" 

par-fa- re    al -la   ra-gaz-za,   io    ere  -  der_ver-bi-gra-zia_ 


^^ 


le        fa 


plain,   if   you  will  but  per-mit  me    to  seethe    la-dy,     I    think  'that _with submission—  with  this 


c. 


P  P^ppPpPlp    P^P  P   F  P  P*IPP    P  P   P  P 

re- i_   che  me  lo  die  del    con -te      un'  al-  traa-man-te;  pro -va     sig-ni-fi-ca 


W 


f 


pro -va     sig-  m  -  ii  -  can  -te,      che  il 
let-ter,    'tis  ea-sy  to  per-suade  her   theC'ount  is""  faithless.  He,with some oth-er  mistress,     might 
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Bartolo. 


|p  p  pp  "tpv  pi^y->P  ^  p?p  P g^^ 

coD-(e    di  Ro  -  si-na   si      fa  gio-co,    e    per-eiò_  Pia-noun  pò  -  co.   U  -  na   ca-lunnia!    Oh 


con-te    di   Ro  -  si-na   si      fa  gio-co,    e    per-ciò_  Fia-nojm  pò  -  co.   Ù  -  na   ca-lunnia!    Oh 
careless-ly  have  left  it  where  Ifound  it,   and  perhaps Well     1-  magined.Butthis   is  sland'ring.Oh 


(embraces  him,  and  puts  the  letter  in  his  pocket) 


»|?P  P<rp  pp  piNPP7Pp*pp|T  PP  PPP^^i 


bra-vo!    degnoj?  ve-ro  sco-lar     di  Don  Basilio!     Io  sa  -  prò    co-me  me-ri -ta      ri-cora-pen- 
bra-vo!      I    re  -  cognize  the  school  of  Don  Basilio.      Be  as-sured  of  my  gra-ti  -tude   forali    you 


5 


xf 


-e- 


«j'r  op  m  ^ipp  •p'fiV  m  if  f-M  r^a 


É 


sar      sì    bel    sug-ge  -ri-men-to.    \Vachia-mar  la     ra  -  gaz-za,    poi  -  che  tan  -  to    per 
do,      and  for  your  good    in  -  tentions.     1^  will  call  the  young    la  -  dy.  Since    I     know  that  to 


r«- 


^ 


m 


-©- 


-o- 


xr 


xc 


-wTJ  iP^ii    P    P   P    P  ti$\7\   p^ 

me     v'in  -  te-res-sa-te,    mi     rac-  co    -  man  -doa      vo  -   i.  Non   du  -  bi  -ta-te. 


I 


me     v'in-  te-res-sa-te,    mi     rac-  co    -  man  -  doji      vo  -   1. 
me    you're  so  de-vot-ed,   in      friendship       pray     com-mand    me. 


WV~o 


^^F 


5 


5 


Non   du  -  bi  -  ta  -te. 
I'm   your's  de-vot-ed. 


zr 


* 


(Bartolo  enters  an  inner  room) 


L'af-fa-re  del  bi-gliet-to     dal  -  la    hoc  -  ca  m'èu-sci-to   non  vo  -Ten  -  QO.  Ma    fib -me 

This    sto-ry  of  the  let  -  ter  quite     a -gainst  my    in  -  tcn-tion  has  es-capedme;whatcould  I 


$gM=4=tJyUÈU-W+\^  MP  P  lj  ''  P'f 

far?     Sen-zaun  tal       ri   -   pie -go     mi    toc  -  ca-vajindar    vi  -   a       co-meun  baggia-no.   Il 


far?     Sen-zaun  tal       ri   -    pie -go 

do?      But    for  some  such      pre-text    he  would  soon  have  ex-peli  d   me     as     a       preterì  -dcnJViy 

— :cr^ 
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e. 


f^-P  V*H    M  IP  n  n  J>p  ttJ-rtr    r  ftp  "p   p^ 

mio      di  -  se-gnoa  le   -  i  o  -  Fa     pa  -  le  -  se  -  rò;       s'el  -laac-con-sen  -te,        io 


Jhppes  and   mv     in  -  ten  -  tions  I 


3a  -  le  -  se 
will    re  -  veal    to 


ro; 
her, 


s'el  -  laac-con-sen  -te,        io 
if        she     ac  -cepts  me,      I'm 


p  p  M»p  p<nH>j)^ii»p  p  p  p-pp  pi 


is 


son     fe_  li-ce_ap-pie-no.         Ec   -  co -la.  Ah, il  cor       sen  -to     bai-  zar-myn   se-no! 
blest    be-yond   all    measure.    There   she  is!    My  heartbeats  high  with  hope  and  pleasure!. 


ria 


s 


S 


w 


:i 


as 


Bartolo,  (leading  Rosina) 


Recitative. 


u. 


Dctriuiu.  ueaaing  nosina;  a 

Vr.tJn  P  P  p-Mp  p,p  nPPTtfrp-f^  n?ffP  NP^ 


m 


Ye  -  ni  -  te,-  si  -  gno  -ri  -na.  DonAlon-so,     che   qui     ve-de-te,   or  vi    da  -  rà    le- 

Well,  well,  fnydear,come  forward.  DonAlon-so,    who  stands  before  you,will  now  give  you    a 


Rosina.  Bartolo. 

(seeing  the  Count) 


?p  pjr  t  ,):^ 


y^ 


Rosina. 


zio  -ne. 
les  -  son 


Ah! 

Ah!       What's  the     mat 


5^S3 


Count. . 

bfr  P  »p  P  ^  J' 


Cos'    è       sta -to?"      Eun  gran-chio_al  pie -de.         Oh   mil 
at-ter?      I've  sprain'd  my       in  -step.      'Tis    no 


-la!       se- 
ttling! pray, 


J' J'  pttp  p   pl'lp  pypp^p   p.plp   J)  J)  J)|tJ)  J)^ 


de -tea  me    vi-cin,bel  -  lafan-ciul-la.  Se  non  vi  spia  -ce,  un    pò  -  co   di      le  -  zio 
a  seat,here'sonebe-side  me.  If  you  àl-low   me,we'llnow    be -gin     the    les 


madam,take 


ne,      di 
son;    as 


^^ 


Rosina. 


P^P  PTF  jl  IpéVp  P   P  pipi 

>in  ve  -  ce,     vi    da  -  ro.         Oh,  con  mio   gran  pia -ce  - 


hi  J    J? 


don    Ba-si-lioin  ve  -  ce,     vi    Qa  -  ro. 
Don   Ba-si-licPs    un -well,  he  sent    me 


Oh,  con  Alio   gran  pia -ce  -    re        la 
Oh,    I     shall    be     de-light  -  ed;       let 


É 


pren-de- 
me      be- 
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(ft  *ty 


Count.  Rosina.  . 

Che  vo  -  le  -  te  cantar?  Io  can-to,  se  leaggra-da.il  Rondò  dell  "I  -  nù-til    Preea 


ro.       Che  vo  -  le  -  te  cantar?  Iocan-to,  se lejiggra-da.il Rondò  dell  "I  -  nù-til    Preeau- 
gin.      And  what  songshall  it  be?    Ifyouhaveno  ob-  jec-tion,Iwillsingsomethingfromthel'VainPre- 


„:^„„  r<i- - :„i Kt'ì     ì:i         n_„    ,.„..„:„ I  t~        i*i-_tt     i    i- 


zione.,.     Eh     sem-pre, semprejn bocca ''Li-nu-til     Pre-cauzio-ne!,.    Io    ve  l'ho  det-to:  MI 
;aution.v  That's  what  she^  always  saying;  what  is  this'Tain  Pre-caution?vHave  I  not  toldyou,  an 


ti  -to 
o  -pe 


■  lo     del-lo-pe-ra      no  -  vel  -  la.       Or     be  -  ne,    in  -  te  -  si:      an-dia-mo. 
-ra    that's  ev-Vy- where  per-form1d  now.    Well, well,  then,  I    hear  you,    be-ginnow. 


É 


Rosina. 


B 


4 


Ec 
Here 


f 


„       .   (the  Count  seats  himself  at  the  pianoforte;  Bartolo  takes  a  seat 
Count   ■  and  listens) 


co  -  to     qua. 
is     the     air. 


Jh*p-  p  *  r  p  *p  ip  iM  -  m 


Da 

Al 


bra  -  va! 

low    me, 


in  -  co  -  mm 
let      us      be 


eia  -  mo. 
gin   then. 


HE 


^ 


m 


IE 


3E 


"O" 


^O- 


3S 


"P 


ID 


N?  13.  "Contro  un  cor  che  accende  amore.,, 
Aria. 


Maestoso. 


Piano 


tifo 


s 


s 


153U7 


Ép 


? 


I        <r 


p  * 


^ 


^ 


IS 


0 — S: 


^EeÉ^EEI=é 
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Rosina,  (sings  to  the  Counts  accompaniment) 


«J 


nigW  <J^l#jWJI.T}J>  j,|jf 


iSiS 


isgi 


cor     cheac-       -cen-deji-  -mo-re      di ve  -   ra  -  ce     in-vit-      -to     ar- 

heart  witH love  is glowing,  Love  that's  last-ing,  de-vo    -     tion  o'er- 


<$  *n  hi       te 


fotoliti   [te 


f 


s§ 
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gor,    di 
vain    to 


flout  and 


m 

f 


i 


tà.        Do-gnias-sal  -   to vin  -  ci     - 

rail,        If     a        pas  -  sion_  true_  pos  - 


JÉ3EEÉ 


^ 


k/.h  .=t 


)7i  ■  T J)  ,  5E^ 


?- 


^ 


m 


r\ 


Vivace. 


fl\ì>ì>TÌi'}.  Eh)   -  H  t   J'  J'  ^  J1  J'  J' 


K. 


f 


to  -  re  sem  -  prea-mo-re       tri-  on-  fe  -  rà. 
sess    it,  Love    will      ev- er       o'er  all     pre-vail 


A 


f^ 


Ah,  Lin-do -ro,  mio  te  - 
Ah,  Lin-do-ro,  ah,  my 


ì 


ì 


IE 


:*= 


r 


« 


Vk  J    t   r     t 


/**. 


/?s 


* 


E 


£  — ■ 


HrnrT  '    |MM  V^V  -    uJ'^^ 


so  -  ro 


treas-ure 


i 


p^i 


t]-#-   -•■    -r 


Ì5é£à 


g^5 


^5 


£tf> 


^^ 


T< 


se  sa-pes-si,  se  ve-des-si! 
My  delight,myon-ly  pleasure! 


Que-sto  ca-ne  di    tu 
Teli  metru-lymust  I 


S^ 


? 


*fc 


I 


1 


If 


^g 


?    ¥  Yg  fg 


ì 


se* 


gft  '^r       '  Mf  br  J>  J)iiJi  > 


^ 


? 


to  -  re, 
ev  -  er 


f11  'Wlìi' 


ah  che  rab-bia  che     mi      fa! 
Thus  be -fore  my  guard-ian  quail? 


Ca-ro,a 
If  thoii 


^ 


i 


^ 


v;H  *  [p;pp 


*     ^   7ff  7P  7 


^ 


£ 


ÉÉ 


rt 


jr^jJ  i  hpr^r«o  i^^^jiup ^^Jp 


te 

canst,. 


mi       rac  - 
oh_     save . 


co   -    man    - 
me,      save 


do,      tu 


mi       sal  -      -  va. 
me,      Leave me       not to. 


M 


r\\  t  n 


F 


b'ii  for7 


S 


p 


f 


Pt^ 


^^ 


m& 


>fi= 
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P      Wì  l|  J   1 1,>   J>  t  J'  7  'fPEgf 


])iffi"^rìirlJì 


per pie  -    tà,      sì,     sì,      sì,         sì. 

mourn and    wail,    no,    no,     no,         no. 


gi 


9^rp 


5; 


H  Inj'W'flJp^ 


Ca-ro.a     te- mi_ 

If    thou     canst, oh_ 


r^ 


te^E 


^m 


PP= 


«p  r?r^  ifgr  jj  ifl^j  i  jjjj?  igfi^P 


do,      tu 


mi        sal 


va 


rac  -       -    co   -    man 

save me,     save me,      Leave me        not to 


per pie 

mourn_  and 


$^m 


m^ 


=**= 


^ 


a 


ì^j 


B: 


^«- 


^^ 


É 


m 


iT*3 


g 


Count. 


R. 

c 


m 


m 


\  J>  J'  J'  J'  J'  J' 


i  J>  J)  J)  J)  J>  J' 


tà. 
wail. 


gfi  Ì IfjÉÉjlll 


Non    te-mer,  ti  ras-si  -  cu  -  ra, 
Dear- est,  fear  not,  I1!!   re-lease  thee, 


non  te-mer,  ti  ras-si 
dear-est,  fear  not,  I'll    re 


* 


*   m 


czcri: 


ta 


3 


h 


c 


i 


fc-H 


fe: 


cu-  ra, 


lease  thee, 


sor-  tea  -  mi 
Soon    the      ty 


-    ca 

-    rant 


Rosina. 


ÉE=£ 


*=É 


if      rJ 


Dun  -  que    spe  -  ro? 

I        may   hope   then? 


E  il       mio    cor? 
Xnd      thy     love? 


ra. 
il. 


A   me      t'af  -  f  i  -  d; 


^ 


r^rr  r 


À   me      t'af  -  fi  -  da. 
In  me      con-fid-ing. 


Giù 

Will 


-bi -le  - 

nev-er 


ÉÉÉ 


as 


,j77jjminìjjìi 


«-«-«-« 


llll    III! 


^g^ 
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ft 


zzo 


e. 


ih  r  r 


ra.     giù 

fail,    will 


bi    -    le 
nev  -    er 


_Q_ 


ra.. 


_Q_ 


_£»_ 


_CL. 


fail.. 


'i  f»  »  P  » 


orse 


m 


#—-? 


31 


f  f  r  r  f 


2=r=zz 


»    # 


■      1      C=p^B=K 


S 


2= 


/f 


ÌS 


ÌS 


I 


3  trllST^^ 


Ì5 


♦       ■* 


l^3BÌ 


r> 


r\ 


E 


^S 


r\ 


Moderato. 


♦    ■& 


£ 


fe 


^^ 


^^ 


S 


B 


r±4 


OC?  # •£ 


^rlftffi: 


^^^ 


o  i  j 


#•-  # 


mmm 


^s 


^=* 


i 


I 


i—)i    K  *=fr? 


iti      5 


« 


m 


Rosina 


mm 


m 


Ca    -    ra  ini    -     ma          gì  -  ne  _   .  ri 
Yes, my heart,     in     thee con 


é 


den  -   te,        dol    -     ce  i 
fid    -    ing,      Now wìth 


ijiii 


m 


ÌE= 


■i-^H 


)=ii==.f3F^ 


S 


^ 


K. 


ÉM 


wm? 


#t 


mm 


de-a  dun  lit 
hope   and  joy 


to_  a  -    mor, 
is hlest 


tu in'ac  -  cen  -  di 


Thee  I trust 


M  '■- 


é*eé£ 


m 


in     pet-toJl_    co  -    re,  tu mi por  -   tia_de-  li 

with  faith  a     -     bid  -  ing,  Ev  -Vy care_  isL-lulfd  to. 


rar,     tu mi. 

rest,    ev   -Vy. 


mm 


ipn 


«PT= 


m 


m= 


'   l 


«21 


R. 


^OTrffi  (Sfogate 


F* 


f&Wft 


por 
care 


ti  a de     -      li 

is" lull'd to 


rar.     Ca-rajm  -  ma     -    gi 
rest.  Yes,   my      heart,- in  . 


ne ri  - 

thee con 


den -te,       dol  -    ce         i    -     dea d'un lie  - 

f  id  -  ing,    Now with       hope and joy is" 


mor, 
blest, 


tu m'ac 

Thee  I 


-<?%  J)  ,  ji ,  j^ 


JytiLJ. 


F^ 


cen  -  dijn_pet  -    tojl cor,   tu 

trust_  with_  faith_  a       -     bid  -  ing, 


mi por  -  ti_a de    -    li 

All care_  is" lull'd-  to. 


ÉÉ 


m 


r 


s 


illicit 

p 


P  y   Ft   ii| 


Count. 


•*"  L-J  v  u  v  \U  Uu  U  i cJ  0  cJ  ci 


**    I  TJ'P  P     I  p    p    i 


ti  ras 
I  will 


si  -  cu -ra, 

re-  lease  thee 


sor 


tea 
Soon  the 


ut  cj  cju 
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ÉfL  « 


Rosina. 


A 


cJcJcJ   'CJcJ  C^  &J   'UCi^g 


Count. 


'T  C^  £J  V  U  'DJ  cJ  DJ  0  ^U  0  U  0 


R. 


^  Rosina. 


rà!        Ca-rajm-ma  -   gi-ne ri    -     den-te,   dol  -  cei  -  de  -  a    d'un  lie -to a 

fail!       Yes,_my_    heart,  in  thee  con  -    fid- ing,Now_with_  hope,with hope  and  joyjs. 


Ih  U  jit  )> 


'■r\  p 


^^ 


J  *   J»i>  |j)^ 


S 


*=* 


f 


^ 


^ 


I'      ?     1^ 


5= 


P       ?     P     * 


15827 


rt 


323 


^i  OTrjfrttciEgl 


ÉE 


n        m 


WW 


^n^\ 


por    -      ti^a de     -     li 

care is lull'd to. 


ri 


rar.      Ca  -  rajm  -  ma   -     gi    -      ne_ 

rejst.    Yes,    my       heart, _in thee con 


-Ì 


Sg 


^ 


3= 


p  ir-^  <~-^   c~-^ 


ÉHÉ 


den  -  te,      dol  -    ce 

fid  -  ing,      Now 


i    -     dea d'un lie    - 

with      hope and joy 


toji 
is  _ 


mor, 
blest, 


tu m'a 

Thee_  I . 


P!P 


3  *  /???#* 


'Mi  i]  i  h  h  I 


ioliè,  è 


m 


cen  -   di  in  _  pet  -    tqjl cor,    tu 

trust_  with_  faith _  a       -    bid  -  ing, 


mi por-  tijt de    -    li 

And care_  is lull'd_to. 


m 


i 


m 


f 


hh  h  p 


'   1    P    1    ill    I 


* 


I     I    J 


^7fi:^^? 


i^ffi^ 


rar, 

rest 


mi 

Now 


por  -   ti^a de  -     li  rar!. 

care is lull'd    to rest. 


R. 


ft"  l^^pi  VP  f  P   P.  M  IB  ¥J)  P  p.  Jl^ 


i 


;:i — ► 


^ 


Ca-rq^a    te     mi    rac-eo  -  man-do,  ca-ro.a  te    mi  rac- co- 
if thou  canst, from  durance   save  me,  if  thoucanst,fromdurance 


SP^ 


^ 


r\ 


^ 


J)  »  i     j>  -m 


p 


p  <>  i    p  ^ 
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ri 
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«■Uh  i  j>j>  j)  J-  j>  j,  ,m  j  *   i  =^g 


H 


man-do,  tu      mi   sal-va    per    pie  -  tà, 


save  me,  Leave  me  not  to  mourn  and  wail! 


mi  por  -  tiji de  -    li 

All  care_is lull'd_to 


Ca-ro^a    te     mi   rae- co- 
if thou  canst, from du-rance 


"it  U  LI  CJ  I 


mm 


53S 


J'JHb  J-1  J)  J)l'^ 


a  tempo 


à 


m\  *•   m 


É 


^p  ft  'Vip 


fc-=2 


R 


màn-do,  ca-roa  le    mi  rac-co-man-do,  tu   mi  sal-va  per  pie- tà,       tu   mi  por-tia  de  -  li 
save  me,  if  thou  canst,fromdurancesaveme,Leavemenot  tomournand  wail,    Ev  -Yycare  is  lull'd  to 


rar,_     tu      mi    por-tia    de-   li  -  rar,_a de  -   li     -      rar,_a de  -  li 

rest,_     ev  -  'ry  care     is   lulPd    to     rest,_now_ev    -  Vy care, .now ev   -  'ry. 

&  £  *■  #      t-      #      -0 


m 


m 


^m 


m^i\ 


•  *  ** 


0  00  0 


ff 


ma  j  gP  g_! 

fPfP 


i 


%. 


m       A 


feÉ 


s 


fcl 


care_is. 


.de   -    li 
.lull'd_to. 


rar! 

rest! 


fiJfejSpjSp  JSf 


^ 


Iflfflfjgf 


l»fl 


ij 


s 


«^-o- 


? 


^ 


MB* 


SS 


ÌE 


? 


ÌE 


-©- 


#       X* 


lfi:<s£7 


N9 14. "Quando  mi  sei  vicina.,, 
Recitative  and  Arietta. 


Z25 


e 
Voice.  * 


Count. 


Rosina. 


Bartolo. 


É     >  tfl   fi    p   J>^|p-  B  p^J     J>J>|)tJ>  J)f*P£^ 


Bei-la     vo-ce!    bra-vis- si-ma!       Oh!  mil-le     gra-zie!    Cer-to,  bei-la 
You  have  sung  it       en-chan-ting-ly!     YouVe  too  in  -  dul-gent!    Oh  yes,  it  was 


Piano.< 


*»p  p?p  H  r  pff iP  p^p  p  Pu  mip  p  g  p  p  mp 


i 


vo  -  ce!  Ma  quest' a  -  ria,  co-spet-to!  èas-sai  noi-  o  -  sa;    la   mu-si-caa'mieitem-pi    e-raaltra 
well  sung.  But  the  song,  to  be  can-did,    I  found  it  tire- some!  ah!  mu-sic  was   in  my  time  an-oth-er 


l^^ 


TT 


-O- 


I 


-o- 


T3~ 


-O- 


L^fyH  n  fif  iw  p  it  m 


M?MHP 


n. 


I 


co-sa:    Ah!  quan-do,  per   e-  sem-pio,  can-ta-va  Caf-fa  -  riel-lo   quel-la-ria  por-ten 
mat-ter^  how  well     I    yet    re-mem-ber    the  air  that  Caf- fa  -  riel  -  lo    then  used  to  sing  so 


3H 


IE 


3E 


-&- 


-&- 


-O- 


3 


XE 


jCE 


3E 


v;  ff  ff  M  M  p  p  tip  p  h  «r  p  p  r  > 


:^=ff!r 


to-sa   la  rala  la  la_sen  -    ti  -  te,  don  A  -  Ion- so: 
fine-ly!  la  rala  la  la_you    know   it,  Don  A  -  Ion-  so? 


ec  -  co  -  la  qua. 
I  11    sing  it    now. 


È 


Ì£ 


-o- 


m 


1; 


-o- 


it 


"S~ 


P 


3£ 


jOC 


it 


SÉ 


AllegTo. 


ÉH 


É 


Strings 


Quan  -  do    mi  sei     vi  - 
Come  where  the  wood  will 


4r       4r 


±m 


m 


m 


p=* 


p=p 


pm^ 


s  r  pr  g 


JJ>>j> 


#   ,  ■** 


^gs 


ÉÉÉÉÉ 


r  bfur  7 


ÉB 


nJ  ^ 


pp^ 
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^    '  '" 


2Z6 


B. 


S 


i 


Recit. 


ci  - 

screen. 


P'r  P  r  p 

ma  -  bi  -  le     Ro  -  si 
us,    My  sweetest     of     Ro  -   si 


r  rif  XfP p  pp  p  r 


-  na_  L'a-ria  di-cea  Gian- 

-  nas_  'Tis    in  the  text  Se  - 


n 


4r 


<tr 


Ì 


J    ^J 


ft  r      ^ 


E 


r 
i 


r  v   r  * 


^^ 


p   r 


E 


(Enter  Figaro  with  a  basin  under  his  arm;  he  stands 
still  behind  Bartolo,  and  inirnjcshim.) 


?»  ppyp  p  p  p  p  i  p  g  *  -  iia  P'  p  p  r  t 


#-■# 


ni-na,  ma    io       di-co  Ro  -  si-na_ 
li-na,  I've  changd  it    to  Ro  -  si-na_ 


Quan-do  mi  sei    vi  -  ci     -       na,   a- 

Come  where  the  wood  will    screen us,  My 


$ 


a 


i 


m 


^fm 


p 

te 


^Si 


'imi* 


^ 


p* 


& 


■f*»f  p  frlf  ttfMlP'PP  ?  P   r  PlP'^P  fa  ri 


ma-  bi-le  Ro-si 
sweetest   of  Ro  -si 


p  nv  r  r  **=$ 

na,    il    cor  mi  bril-Iajnpet-to,  mi  bai- lajl  mi-nu-et  -  to. 
nas,Whenthoumyway  art  glanc-ing,  It   sets  my  heart  a-danc-ing. 


i*r  p  fui J  tffr 


^ 


: 


J 


a  p  g  r 


ÉÉÉ 


è0 


h  i    i 


-7 — T 


5=  =«r* 


Pr    P      f 


^^^ 


«■* 


it* 


PT    P      P 


33E 


/ 


jo  cresc. 


\*:\n 


I 


Recitative. 
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Bartolo,    (perceiving  Figaro 


Figaro. 

0 


a  |  p  p  p  g  p'p^iPp^  r  p  pip  p>p  ^^ 


Bra-vo,  si-gnor  bar-bie-re,  ma  bra-vo!       Eh  nien-teaf -fat  -  to:   scu-si,    sonde-bo- 
Nice  man -ners  for    a   bar-ber!   go    on,  sir!        Oh  pray     ex- cuse  me,  real-ly,     I    did  not 


Bartolo. 


Figaro. 


*  |  py,p  r  ,p  |?  Prr  p  frip  ggg  p  p^^ 


lez  -  ze.         Eb-ben,      gui  -  do  -  ne,     che   vie-nia      fa  -  re?     Oh  bel  -  la!    ven-gqa 
.mean     it.       You   rogue,  come  tell    me,    what    do  you   come  for?      I  come  for?  why  what 


Bartolo. 


M  oar.iuiu.  M  ugaro. 

•f  r  g  p É  jg  PfhP  il  p^ip  Kp  p  p  r  7p 


far-vi    la  bar-ba:    og-gi  vi      toc-ca.       Og-gi   non    vo-glio.     Og-gi  non  vuol?  Do- 
else  but  to  shave  you?  this  is  your  day,  sir.      This  day    I      can-not.   This  day  you  can't?  Tm 


(puts  his  basin  on  a  table,  and  takes  a    memorandum  -  book 
Bartolo,.        Figaro.  out  of  his  pocket.) 


•*VppP  p^piT''#p  p  g  mi  iff  n  PP  P 


ma-ni  non  po-trò    i  -  o.      Per -che?  Perchehoda  fa -re,    a    tut-ti  gliJJf-fi-zia  -  lì     del 
sor-ry,   to-morrow  I  can't.  Why  not?  Because  to-mor-row    I   must  at-tend  the  reg-ment, their 


huo  -  vo  reg-gi -men-to,  bar-ba     e        te-sta,    al  -  la   mar-che-sa^ndroui-ca     il  b  ion-do  par-ruc- 
»beards  will  all  want  dressing,  be-sides  their  shav-ing;  then  there  is  the  old  Marchioness  who  just  has  sent  her 


B 


chin    coi  ma-ro-nè;        al   con  -  ti    -   no   Bom-bè       il  ciuf-foacam-pa-ni  -  le;      pur 
wig    forme    to  dress-,   then  the  young  Count  Bom-bè      has  sent  to  have  his  hair  curl  d-,  then 


-&- 


un 


-o^ 


*^ 


"cr 
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*  p  (i  p  p  p  p  p  p  i  p  p  ^f  p  p  p  p  i  r  $  p  p^^p 


gan-  teal-l"  av-vo-ca  -  to  Ber-nar  -do -ne,  che    ie  -   ri   s'am-ma  -  lo    d'in-di-ge-stio-ne_  e 
«medicine    for  the  law-yef  Ber-nar  -do-  ne,  who's  just  been  tak-en    ill      of   in-di-ges-tion;be 


(replacing  the  hook  in  his  pocket) 


Bartolo. 


■K    J    ?    (T  7(!|ff    pit    P  ?  IP      Pi>=^ 


M 


B. 


poi,         e       pò-  i,      che     ser  -  ve?       do -man  non   pos   -   so.  Or-  su,    me-no  pa- 

>sides     some  oth-ers,      to  -mor -row's     full     of   en  -  gagements.     Well,  well,     no  more  of 


3E 


jcr 


s 


-»- 


-o- 


s 


3E 


3E 


-O- 


*p     piP     P?P     p     pl^P      Pi»'t  ,P|t     P,p     P    P    P     f 

l_  rv_.  •        t         i'  i  i  »t_o  ■  i  .„ j_       .  _     _l_ 


i 


ro  -  le.    Og-  gi    non    vo'     far    bar  -   ba 
talk-ing.  This  day  you  shall  not   shave  me. 


No?     co  -  spet  -  to,  guar-  da-te  che_av-ven- 
Oh,     in -deed,  sir?  This    is     a  pret  -  ty 


s 


o- 


~&- 


3E 


35= 


*J       -O- 


m 


-o- 


\u 


*?   P  if-Mj-E    P  ^F  P  P  P    ?  IP  P^P  PP  PS 


to  -    ri!      voi -go    sta-  ma  -  ne;       in     ca  -  sa    v'è      l'in-  fer-no;    ri-tor-no   do-po 
iouse-hold!       I    call    this  morn-ing,    find   ev -'ry-thing    in       uproar;  this  af-ter-noon  re  - 


(imitating    Bartolo) 


,\>*T>  fit  VJ\^    P  ,P  P  P  p  Pit  ffvn  p  r  P 


2 


V 


pran  -  zo:     og-gi     non      vo  -  glio.     Ma  che!  m'a-ve-te     pre  -  so    per  un  qual-che  bar- 
turn-ing,  "l    won't     be    shav'd  now."  For  what,  sir,  do  you    take  me?  for  some  bar- ber   of 


(taking  up  his  basin  as  though  about  to  go) 
U-    -        -   -m-   i  Bartolo 


■^  *PP  t  p  Mit  p  ci  P''pp>rPPTp^  P»l 

bier       da  con-ta-di-  ni?  Chia  -  ma-  te    Dur  un  al-tro,         i  -  o      me  ne    va  -  do.       Ch 


bier       da  con  -  ta  -di  -  ni?  Chia  -ma-  te    pur  un  al-tro,        i-o      mene   va  -  do.      Che 
•naught,  up  from  the  coun-try? Pray  get  your-self  an-oth-er;       no  morewill  I  serve  you.  What 
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*hP  hfì  PPFnWPPEMltnp  p  p*T»PP  P 


ser- ve?   a   mo- do  su-o.       Ve-diche  fan-ta-si-a!  vajn    ca-me-ra     a     pi-gliar  labian-che- 
nonsense!  hell  have  his  own  way.  Was  ev-erman  so  wil-ful?There,goandfetchfrommyroomthesoapand 


5 


m 


-e- 


3 


3E 


I 


§ 


-®- 


-e- 


(  takes  from  his  belt  a  bunch  of  keys,  first  gives  them  to  Figaro, 

then  takes  them  baek  again.and  goes  out  doubtfully)  _ . 

Figaro. 


)■   p  p  i  T  *p  p  |p  p*i  r  B  p  p   P  I  P  M   P    MP 


# 


n  -  a. 

tow-  el. 


No,     va-doio  stes-so 


(Ah,  se  mi  da-vajn   ma  -  no      il   maz-zo  del -le 
No,'      I     my-  self  will.       (Oh,  if  hefa  on  -  ly    give  me  thatbunch  of  keys  a 


-o- 


~cr 


a 


r»r 


-o- 


"O" 


-©- 


-o- 


~TT 


-O- 


(to  Rosina) 


*  p  p tP  ^  niHtf  p»p  pFi?  [np  p  p^f^ 


chia-vi,       e-roji     ca-val-  lo.)      Di- te:    non  è  fra   quel- le       lachia-ve   che_a-pre 
I  mo-ment,    all  would   be    right  then.)  Tell   me,      if   on  that  bunch  he      is  hold-ing, there's  the 


-®- 


"O" 


3DC 


3T 


-O- 


2E 


Rosina. 


Bartolo,  (returning) 


£  Uttl    LUIV.    VI'     lUIJIMI 

*T     Hfp     Pivj)|  J)     J)t     J     J)  fa  |  J)    ]W  ^E^ 


quel-  la   ge  -  lo  -  si  -   a?  Si,     cer  -  to,  è      la 

key    of  the    ve-ran-dah?       Yes,    sure  -  ly,  it      is 


più    nuo  -  va. 

the   small-est. 


(Ah  son  pur 
(I  fear  'tis 


^> 


P 


m 


-&- 


jce 


3£ 


-o- 


3E 


*  P  p  *p  p  r  p^ie  pp  P»p  pHP'PP  P  Pff  P 


±2 


buo  -  no         a     la-sciar  qua  quel  dia-vol  di  bar-bie- re!) 
dan-gVous   leav-ing  herwiththis    ras-cal  of    a  bar-ber!) 


A -ni- mo,  va    tu  stes-  so!  Pas 
Fi  -  ga-ro,you  go  for    me;  the 


sa-tojl  cor-  ifi-dor,        so-pra  l'ar-ma-dio,       il    tut- to 
last  room  on  the  right,     just  by  the  win-dow,   you1!!  find  all 


tro  -  ve 
that  is 


-   ra  -  l. 

want-ing. 


Ba-  da, 
Go  now, 
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Figaro 


*  r  m  p«p  i  i»r  *p  (i»n  (i  »M  p*  m 


non    toc  -  car     nul  -  la 
.mind    you  touch  no -thing 


Eh?     non  son  mat  -  to.      (Al  -   le  -  gri!)     Va  -  do       e 
Oh!        I'm   no  block- head!  (How  luck-y!)     I'm  back    di 


a 


4 


I 


(goes  in)         Bartolo,  (to  the  Count) 


P     f    )f|f    H  i    -    l'Mg"   p^ 


tor  -   no.      (Il     col  -    pò  è        fat  -  to.) 

rect  -   ly.     (Our    tri  -  umph         is      cer  -  tain.) 


s 


m 


m 


9 


E    quel  bric- con        che_al 
That     is   the  scamp        who 


j 
I 

y  Mp7ppr^lP  P  PP'^pìp  p  p  P  P  P  Jf 


^^ 


con  -  te    ha  por-ta-tojl  bi-gliet-to  di  Ro-si-na.      Mi   sem-braunim-bro-glion  di  pri-ma 
car-ried   to  the  .Count   the     let -ter  of  Ro-si-na.      He  seems  to     be    a    con- sum-mate  in - 


ii. 


èm^ 


Bartolo. 


(a  great  crash  is  heard  as  of  crockery  breaking) 


S 


* 


É 


É 


sfe  -  ra. 
tri-guer 


I 


j  M'  p 


È 


i 


P  p  p  «r  * 


Eh!      a       me      non    me    la  fie  -  ca_         Ah     di-sgra-zia  -  to     me! 
Ah!     but     me    there's  no  de-  lu -ding—      Gra-cious!what  is  that  noise! 


Rosina. 


(exit  Bartolo) 

Count. 


% 


Bartolo.  Vm.    m.    m.    ±.     IU.  Count 

j)  pp^pp|iir,P^HH|^^r^^ 

ru  -  mo-re!    Oh  chebric-con!  me  lo   di-ce-va  il     co  -  re.    Quel  Fi-ga-roèungni 


Ah    che     ru  -  rho-fe!    Oh  chebric-con!  me  lo   di-ce-vajl     co  -  re.    Quel  Fi -ga-roè,un grand' 
«There's  something  broken!    Rascal  and  cheat!  A  fool  was  I      to    send  him!   That   Fi-ga-ro's   a 


HE 


-©- 


•|rr 


I  p  pTr'Tp  nip  in  Ji Ji J»»ÌM1ti>  juJ'p  p  $^^ 

uo  -  mo.     Or     che  Siam    so -li,         di- te- mi,      o        ca  -  ra,    il    vo-stro      al  mio  de- 


ge-nius.  Now      is   the     mo-ment!    tell  me  then,  my    dear-est^  oh  wilt  thou      en-trust  thy 
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Rosina,  (ardently) 


sii  -  no      d'u-nir  sie  -  te    con- ten- ta?   Fran-chez  -  za!  Ah!    mio  Lin-do-ro 


t 


sti  -  no      d'u-nir  sie  -  te    con- ten -ta?   Fran-chez  -  za! 
fu- ture      to    thy    de-vot-ed      lov- er?    say  frank-ly! 


Ah!    mio  Lin-do-ro, 
Yes,     my  Lin-do-ro, 


i 


(reenter  Bartolo 

and    Figaro.)        Count 


Bartolo. 


tm    figaro.;         uuuni.  «.  ^ 

>  j.Hp"'  t»F  P?Pip  p^p  g  isp^i 


^^3 


f 


al  -  tro       io    non  bra- mo.        Kb- ben?       Tut-to  m'ha  rot-to,    sei  piat-ti,    ot-to  bic- 
*  with  thee,  with  thee   on-ly^      Thou  wilt?       Ah   me!   all's  bro-ken,  my  dish- es,  mythir-teen 


Figaro. 


(secretly  showing  the  key    of  the  bai  - 

m  .ft 


■>■■  P  Pv-p  P  |  g  p^pTE  H  ?  P  P?P  phpfr  ^7p^ 


Li. 


g— £— X 


cliie  -  ri,     u  -  na  ter- ri  -  na.     Ve  -de-  te  che  gran  co -sa!  ad    u  -  na  chia-ve    se  iononm'attac- 
^  tumblers,  down  to  my  punchbowl.  They  sav'd  a  grea-termischief,theirbreakmgwam,dmerforif  I  hadnot 


cony  to  the  Count,  which  he  has  taken  off  the  bunch) 


'jfrppfp    p  ,PiP  (ipPlTPf  nPir^pE  t?J 


ca-  va  per  for-  tu  -     na,     per  quel  ma-Ie-det-tis- si-mo  cor- ri-  dor      co-sij»-scu  -  ro,  spez 
for-tu-nate-lysmash'dthem,     I     cer-tain-ly  had  run  against  yonder  wall      in  the  darkness  and, 


*f    P    p     Pfr     PyP  ?P|P   PlP    P   P   P    piH.pl^ 


za  -  to   mi      sa  -  re  -   i        la    te-staal  mu -  ro.  Tie-nej)-gni  stan-zaal  bu-io,     é  po-i,    e 
nay-be,dash'dmy  brains  out,  just  to  o  -  blige  you  .What  with  the  fast  closed  shutters,and  al-  so,  and 


re- 


ar 


^ 


-©- 


"O" 


¥ 


3E 


Bartolo 


Figaro 


(to  the  Count  and  Rosina)    Bartol°- (set^  &£^,a 


*  p  p  7->p  B  r»^  p  p  i  r  <,kv  p»^P  |P  pi  - 


seat  tobe  shaved). 


I 


po- 
al  - 


i_  Oh  non  più. 

so_       Say   no  more. 


Dun-quean-diam.   (Giù-  di  -  zio.)        A        no  -  i. 
I'll       be  -    gin.     (He^  watching.)      Be  -  gin,  then 


i 


ar 


3E 


-o- 


ggg 


Ì 
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Rosina. 

Count. 

Figaro. 

Bartolo. 

Piano. 


N°  15,'Don  Basilio!    Cosa  veg-g-o!,, 

Andante. 


m 


m 


m 


m 


a 


m 


m 


E 


Quintet. 


(Don  Ba-si-lio!) 
(Don  Ba-si-lio!) 


^ 


g^T 


'6  -  sa  veg  -  go! 


(Co-  sa  veg  -  go!) 
(Oh    a-mazement!) 


^ 


P#^4 


(Qua-lein-top-po!) 
(Oh    con  -fu -sion!) 


Andante. 


± 


m 


j i ^^X 


Co -me 

f  f  Why  it's 


f/W  I- 


ni 


T    (*     <rn: 


Jf 


fj^a 


Basilio. 


S 


B.      PC 


5 


S 


e  ir  hUmihi 


qua?       Ser    -      vi  -  tor,     ser  -  vi  -  tor    di    tut  -  ti      quan-ti. 
you?     My  good  sirs,     mygood  sirs,  your  mosto-    be  -  dient.    r/"*  ^-vr- 


W. 


(Che    vuol    dir     tal       no    -  vi     -      tà?) 
(Now     we    shall  hear    some-thing        new. 


CI. 


S 


^ 


f 


*pg 


im 


ii  inn  i  i  in 


### 


(Di    noi   che  niai     sa 
(What-ev-  er  shall     I 


in 


Iff! 


W 


I 


I    IMHi 


p^£ 


rà?) 
do?) 


11 


\,     Count.- 


5^^ 


i  i  p  p 

ui  fran-cnezza 


?  5  § 


n^ 


(Qui  fran-cfiezza    ci  vor-rà.)     Hgaro. 
(Bold ness nowmust helpmethrough.  " 


■igaro. 


È 


X 


S 


(Oui  franchez-za  ci  vor  -    rà.)     Bartolo 
(Boldness  nowmust  help  us    through. 


X 


Wp?p  I? 


Don  Ba-si-lio,     co  -  me 
Don  Ba-si-lio,   pray  how 

str/iijrs.    - 
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Figaro,  (interrupting  Basilio). 
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Has. 


s 


a 


ftflElìi  p  pp  P  pp  p  fpf  ?N4f 


j) 


W..  f  Pi 


Or  che  s'a-spet-ta?que-sta  bar-ba  be  -  ne-det-ta  la  fac-cia-mo  sì     o 

Oh  what  a    fig-ure!  and  that  blessedbeard  grows  bigge^shall  I  shave  you,yes  or 


sta- te? 
are  you7  Basilio,  (astonished). 


m  ?  ?P  P  p  i 


i 


Co-me  sto? 
How  am  I? 


E 


^ 


kx  r  * 


b= 


^ 


£ 


*± 


ft 


B 


ft 


^ 


cresc. 


1    it   1         P    ^  p  y  7     ^^ 


'M  p  f  fPp  pH  p  I?  p  Pp  feti 


s 


no?que-sta  bar-ba    la   fae-cia-mo,  la    fac-cia-mo  si     o        no? 

no?shall  I  shave  you  shall  I  shave  you,shall  I  shave  you,yes  or      no? 

Bartolo,  (to  Figaro). 


S 


^fe 


*  P  P  P  P^P'P 


ife 


r/.  &  /<<,£-. 


iK/na'. 


0  - ra  ven  -  go,    o -  ra 


/ 


m 


m 


m     -ft.    m     :!►£:£    *k«     I  am  com-ing,  yes,  di  - 

r  r  r  r  f  fpfe^  ?Jj 


B. 


aa 


(to  Basilio) 

* 


S 


P^ 


*=E 


9 


I 


vèn  -  go. 
rect  -  ly. 


S 


yPr    ">  i 


F 

Well, 


É 


^^tffmfjtifffi^ 


.  imim  i*=i 


B. 

Bas. 


fci 


IS 


Count,   (to  Basilio,  interrupting  him) 


I 


Basilio,  (astonished). 


|  p  p  J  E  P  P  P  p  p J 

Io  gli  ho  narra  -  to  che  già  tut-to  è  com-bi 


'h\.  P  t1   »    t   »P'    PlP  pi 


gliho  riarra  -  to  che  già  tut-tojj 
Yes,  I  have  told  him  all    is  set  -  tied  for  the 


ria  -  le? 
law-yer? 


Mtiwr-^p 


Il       Cu  -  ria  -  le? 
How,  what   law-yer? 


P* 


£ 


gyy^J^ 
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-  roperty  of  the 

DON  L.  eaul 

Bartolo.  MUSIC  LIBRARY 

(to  Bartolo)  \>f 


c. 

B. 

Has. 


^    ,         _  (to  Bartolo)  ^  -  -  ^  Basilio. 

na-  to;    None   ver?  Sì,  sì,      tut-tojo   so,       tut-to    io.  MaDonBarto-lo,spie- 


morn-ing.   Did   I  not?         Yes,        you     told  me    all,      yes 'tis  true.  Doctor  Bar-to -lo,  ex 

Yin.  &    Wind. 


m 


T 


kh\  p     i 


* 


Sp 


*v 


it*  ?  n 


££    >  ^ 


? 


g§ 


>    /T\ 


? 


Count,  (to  Bartolo) 


(to  Basilio) 


^  *  '  ppp  pp  pp  Jippp  pppir  JìP  ^pPff 


■M  J)  i)  i>~i 


Ehi,Dot-to-re^u-na  pa-fo-la,ehi,Dot-to-resU-na  pa  -  ro-la.Don  Ba-si-lio,  son  da 
Doctor,  just oneword  in  private,l've  a  wordforyou  in   private.Don  Ba-si-lio,  on-ly 


i 


ga  -  te  -  vi__ 
plain  yoursel£_ 


^E 


f- 


PWi 


Pm  cresc.  - 

n7\  p 


i 


ifc=2: 


M=^ 


(to    Bartolo.) 


<P    p    B  p     fl-  B    >  JUjil  Jl  p     B  P   P     p  B   P    P     P    P  P    P   P    P 

vo-i.    A-scol-ta-teun  po-co  qua,  son   da  vo-i,    sonda  vo-i,      a-scol-ta-teun  po-co 


vo-i.    A  -  scoi  -  ta-te_un  po-co  qua,  son   da  vo-i,    sonda  vo-i,      a-scol-ta-teun  po-co 
wait    a  mo-ment,fll    at-tend   to    you, wait  a  moment, but  a  moment,  and  I  will   at-tend  to 


m 


*?^ 


s 


(aside  to  Bartolo) 


m^M 


$$$$$$$$  ppp  p  p  p 


c. 


qua. 
you. 


(Fa-teun  po'ch'ei  va -da    vi-  a,  ch'ei  ci  sco'-prahogran  ti- 
(Gethimoff    at    an- y  haz-ard,  or   he's  sure  your  plans  to 


ifel 


Se 


s-fr-* 


^m 


^^ 


¥ 


i 


*>«#  * 


LLt 


LL 


*_t 


•^  J  cy 
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Rosina. 


Count,  (aside  to  Bartolo) 


K. 


n  y  JiJiJUi  J)  J)  J)      t      ì 


S 


(Io  mi  sento  il  cor  tre-mar.) 
(Ah,ourdangernow  is  great.) 
Figaro. 


|      P      f>     P     F     f: 
)el  -la    let  -  te-ra,  si 


mo  -  re.) 
hin-der.) 


re 


I 


3=3^ 


^    %    P     P    1   1 


(Del -la    let  -  te-ra,  si 
(You   re-mem-ber  sir,  I 


^ 


È 


(Non    vi   sta -tea   di-stur  -  bar.) 
(Come.the  storm  will  soon  a-  bate)  , 

it  f:     fo$ 


gno-re,  ei    l'affarean-cor  non    sa.) 
told  you,  of  the  let-ter  he  knows  naughtJ 
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(Ah  qui  cer-  to  rè  un pastic-cio,  non  s'ar-rivaji  indoli 
(More  and  more  this  gels  en-tangled,But,byJove!  I\l  not  be 
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(Ch'ei  ci  sco-prahogran  ti-  mo- re:  ei  l'af-fa-rejin-cor_non_      sa, 


You  re-mem-ber  what  I told  you,  of  the  let  -  ter_  he_  knows    naught, 

Bartolo. 
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gno-re,   or    lo    man- do  via    di  qua,      di- te  be-nejniosi-e-no-re,  or   lo  man-do  via  di 
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gno-re,   or    lo    man -do  via    di  qua,      di -te  be-ne^niosi-gno-re,  or   lo  man-do  via  di 
member,Whyshould  that  be  worth  a  thought,  ve  -  rywell,sir,  I  re-member,  whyshouklthatbeworth  a 
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(to  Basilio) 
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qua,  or  lo        man -do     via        di  qua. 

thought,         why  should    that     be  worth       a  thought?) 
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fe  -  ver, 


col-  la    feb-bre,  Don   Ba  -  si-lio, 
with    a     fe  -  ver,  Don  Ba  -  si  -  Ho, 
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se-gna  col-la  feb-brea  passeg-gia-re?  E  che  vi     pa-re?  Sie-ie  gial  - 

duced  you,what  induced  you  out  to   venture?  A  man  of  prudence,  I  such  rash  - 

Basi  I  io.(astonished^ 
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Col-la  feb-bre? 
With  a   fe-ver? 
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ness    great-ly  cen   -  sure.      You  such  rash 
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ness     great-ly  cen 
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Figaro    (feeling  Basilio's  pulse) 
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Bas. 
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Ba-  ga-  tei -la! 
Burn-ing     fé -ver'. 


co-spet-ton! 
roll-  ing  eyes'. 
hi.  ri.  p.' 


che  tre -ma 
a  wild  de- 


rel  -  la!        ba  -  ga  -  tei  -  la! 
mea-  nor!     burn-ing    fé- ver! 


ba-ga-tel-  la!  tre- ma -rei- la!  tfe-ma 

fly- ing    pul  -  ses!        burn-ing    fé- ver!        wild  de 
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Basilio. 
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rei-  la!  que-  staè  fob-  bre   scar  -  lat  -   ti  -  ria!  Scar-  lat-  ti  -  na! 

mea- nor!  It's     av  case     of    scar  -   la  -    ti  -  na!  Scar  -  la  -  ti  -  na! 
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Count,   (giving  Basilio  a  purse  unpereeived) 
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Ta    pren  -  de    -    te  me  -    di 
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Via    pren  -  de        te  me  -    ai  ci  -  na, 

You      re  -  quire      a pow'r  -  fui  ton  -  ic, 
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via  pren-de -re  me-di-ci-na,non  vi  sta-tea  ro-vi-  nar. 


vfa  pfen-de  -  re  ifie-di-ci-na,hqn  vi  sfa-téa  rb-vi-  nar. 
you  re-quire  a  powY-ful  tonic,  Youve  adread-ful  ill-ness   got. 

Figaro. 
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Presto  prestoanda-tea  let-to! 
Go  to  bed  till  youarebet-ter. 
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Rosina. 
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D  i  -  ce  be-ne^an-da-tea  lét  - 1  o . 
Yes,  in  bed  you  will  be  bet-ter. 


'a  -   te. 


Voi   pa  -  u  -  Klin  ver  mi 

By  your  looks  ~I   am  quite  frighten'd. 
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Bartolo. 
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Pre-stoaiida-tea    ri  -  po  - 
Go   to  bed,  sir,    as  you 
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Pre-sroan-da-t£a   ri  -  po  -  sar! 
Go     tcf  bed,  sir,   as    you  ought! 
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Pre-stqan-da-te_a    ri-po-sar! 
Go     to  bed,  sir,    as   you  ought! 


^THfff-fii 


^ 


Pre-stqan-da-te_a    ri  -  po-  sar! 
Go#  to  bed,  sir,   as  #  you  ought!     Basi|io    (astonished) 
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sar,  pre-stqan-da-te_£    ri  -po-sar!  (U  -  na  bor-sa! 

ought,  go    to  bed,  sir,   as    you  ought!        (What's  this  money? 


an-da  -  te  a 
and  what's  this 
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Pre-stqa let-to  pre-stqa 
Go    to  bed  till  you  are 


let -to! 
fe  -  ver? 


ma 


ma  che  tut-ti,  ma  che  tut-ti  sian  d'ac-cor-do!) 
and  how  is  it  that  they  all  join  in  the  sto-ry?) 
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Rosina. 


re-stoa  let-  to,  pre-sto  a    let-  to,  pre-stoa  let -to,  pre-sto 


Prk-st6ji  idt  -  to,  pfe-stòji l£t-  to,  pre-stoa  let -to    pre-stoa  let 
Go    to  bed   till    you  are     bet -ter,  go     to  bed   till    you  are   bet 
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Count,    m     ft      ft      ^      ft      ft 
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Pre-stoji  let  -to,  pre-stoa  let- 
Go     to  bed   till    you  are   bet_ 
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let 

bet 


-  to,  pre-stoji  let  -  to,  pre-stq^,    let  -  to,  pre-stQ>  let  -  to,  pre-sto_a  let — 

-  ter,  go     to  bed   till  you  are    bet -ter,  go     to  bed  till    you  are  bet— 


Bartolo. 


Ì  P  P   p   p  g 


ft ff 


S 


I?,      - 


Pre-stQ>  let  -  to,  pre-stoa  let- 
Go    to  bed  till    you  are  bet-. 


Basilio. 
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I     am  not 
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Che  co-  lor! 

PoorBa-si    - 


do,     noi 
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fac-cio,  non  mi    fac- 


sor  -    ao,     non         mi 
deaf,    good    sirs,        no 


fac-cio,  non  mi    fac-cio    piu  pre-  gar. 
more,  good  sirs,  no  more    I'll     be     be    sought. 


Yin  I. 
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What  a  com-plex 
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ion! 


Oh  brut-fajis-sa  - 
Yes,  he  loots  fright 


fui! 
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Oh  brut-faas-sa 
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Ho! 


Yes,  he  lootts  ftight_^ful! 
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res,  ne  looksingni -     mi 
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Ohbrut-taas-sa  -      -     i! 

Yes,  he  looks  fright    -     fui! 
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Brut -fa     ce     -      ra? 
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My  complex 
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Rosina. 


C\    i  a  Moderato. 
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t\m  » 


Va  -  do, 

Go,  then, 
Count.  ' 


va  -  do! 

go,  then'. 
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Va-uo, 
Go,  then, 
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va  -  do! 

go,  then! 
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Buo-  na     se  -  ra,mio  si- 
Fare  you     well,  sir,  pleasant 


Va-  do, 
Go.  then. 
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va  -  do! 
go,  then! 
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Va-  do, 
Go, then, 
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va  -  do! 
e-o,  then! 


Si 
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va  -  do 
leave  you 


Va  -  do! 
Fare -well! 
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Moderato. 
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Rosina. 
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^S 


Buo-na_    se- ra,  buo-na_     se-ra! 
Fare  you  well, sir,  plea-sant  slumber! 


m 


gno  -  re, 
slum- ber, 
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buo-na      se-  ra,mio,  si  -    gno-re,pre^toan- 
Fare  you     well, sir,  pleasant    slumber,  Heaven 
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Rosina. 
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Buo-na        se  -    ra,  mio    si        gno-  re, 
Fare  you       well,_sir,  pleasant       slum-  ber, 
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da  -     te via  di qua. 

grant  you_soon        may mend. 
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*        E'  J'lgJTJjTB-   J»lj^J.p- 
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buo  -  uà         se    -    ra,  mio    si    -     gno  -  re,  pre  -  stoan- 
fare  you         well,_sir,  plea-sant        slum-ber,  Hea-  ven 
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se  -  ra,    buo  -   nei —       se  -  ra. 
well,    sir,     plea-  sant     slum-ber. 
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da  -  te_via  di qua. 

grant  you  soon  may_  mend. 


Count. 


Buo-na_  se-ra,  buo-na_ 

Fare  you  well,  sir,  plea-sant 
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Figaro. 
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r  f  i>  riff  P  f  p  irfe 


Buo-na      se-  ra,  buo-na 
Fare  you  well,sir,  plea-sant 


m 


Buo-na       se  -   ra,  mio    si  -  gno -re, 
Fare  you      well  now!  pleasant     slum-ber, 
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F. 
Bas. 


se-  ra. 
slum-ber. 
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se-  ra. 
slum-ber.: 
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1, 


Basilio. 
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buo-na      se  -   ra,mio  si   -    gno-  re,  pre-stojm-da  -   te — via      di qua. Buo-na 

fare  you     well  now!  pleasant     slum-ber,  Hea- ven  grant  ^you  soon  may  mend.  Fare  you 
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Rosina. 
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Count. 
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Figaro. 


Bartolo. 


m, 


Buo  -  na_      se  -  ra,  buo  -  na_      se  -  ra! 
Fare    you    well,  sir,  plea-sant     slum-ber, 
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-T?  I  n   Klf  JÌU»  I 


È 


Buo  -  na_      se  -  ra,  buo  -  na_      se  -  ra! 
Fare    you    well, sir,    plea-sant    slum-ber, 


t      J?cJlH  J?ff  IM  * 


Buo  -  na—      se  -  ra,  buo  -  na se  -  ra! 

Fare    you    well,  sir,   plea-  sant    slum-ber, 
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Bas. 
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Buo  -  na se  -  ra,   buo  -  na_     se  -  ra! 

Fare    you    well,  sir,   plea-sant    slum-ber, 
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se  -    ra,  ben    di        co  -    re, 
well  then!  plea-sant     slum-ber, 


buo  -   na 
Thanks      I 
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Rosina. 
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riaffili 


(Ma-le-det-to  sec-ca 
(Will  this  meddler  then  for 


F. 


S 


Figaro. 


wmp 


JL 


(Ma-le-det-to  sec-ca - 
(Will  this  meddler  then  for 


■MfPT^ii^^a-icrrgp 


se  -    ra,ben  di      co  -    re,  poi    do  -  man  si    par- le  -   rà. 
give  you  with  out    num- ber,  Here  no      Ion- ger  I'll    of-  fend. 
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to  -  re,  sec  -  ca-to  - 
e'er  our  plans  en -cum 
Count. 


re,       ma-le-det  -to    sec-ca  -  to  -  re,  sec- ca-to    - 
ber?    will  this  meddler  thus  for     e'er  our  plans  en- cum 


P'     P  I  P  >       E 
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ggE 


Buo   -   na      se-ra, 
Plea-  sant    slumber, 


via         di 
now      good 
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to  -  re,  sec-ca-to    -         -    re,      ma-le-det -to    sec-ca-to-  re,  sec-ca-to  - 
e'er  our  plans  en -cum  -      -    ber?    will  this  meddler  thus  for     e'er  our  plans  en-  cum  - 
Bartolo.       f~à 
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Buo-na_      se-  ra, 
Plea-sant     slumber, 
Basilio. 


buo-na_ 
plea-sant 
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Has. 


Nongri-  da-  te, 
Do  not  shout  so, 


non  gri- 
I'mnot 
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mil  Pnn.rio         ^  ^o      rv,i^       oi  ^«— „       k,,~     „„       „„  _.„        ti  ,-„„ 1 __        .  J_      _-■-      „: 


re!)    Buo-na  se-  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  si  -  gno-re,buo-na  se-ra, mio  si- 
ber!)  Now  goodnightand  pleasant  slum-ber,  now goodnightandpleasantslumber,nowgoodnightand pleasant 
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qua,  buo-na    se-  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  si  -  gno-re,buo-na  se-ra, mio  si> 
night,  Now  goodnightand  pleasant  slum-ber,  now  goodnightand  pleasant  slumber/iowgoodnightand  pleasant 
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Buo        na  se  ra,     mio        si 

Now      good       night,      and     plea  -   sant 


gno    -    re,        pa   -    ce 
slum  -  ber,      Hea  -   ven 
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se-ra, 
slumber. 


buo        na  se  ra,     mio         si  gno        re,        pa       ce 

Now      good       night,     and     plea  -  sant         slum  -  ber,      Rest     and 
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da-te,  buo    -    na  se     -     ra,      ben        di  co   -     re,       poi       do  - 


da-te, 
deaf  yet, 


buo    -    ha  'se     -     ra.      ben        di  co         re,       poi       do  - 

Well,       good      night,      andolea  -  sant        slum-ber.      Less    than 


15327 


. 


.W  tm 


244 
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nio-re,  pa  -  ce,  son-noe  sa  -  ni  -  tà.  (Ma  -  le-  det-to  sec-ca  -  to  -  re,  sec-ca-to   - 
slumber,  heaven  grant  you  soon  may  mend.(Willthismeddler  thus  for    e'er  our  plans  en-cum  - 
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■gno-re,  pa-  ce,  son-noe  sa  -  ni  -  tà. 
slumber,  heaven  grant  you  soon  may  mend 


Buo    -     na 
Plea  -  sant 


son        no_e  sa  ni       -     tà.  (Ma  -  le  -  det-to  sec-ca  -  to  -  re,  sec-ca-to   - 

grant       you        soon         may         mend.(Willthis  meddler  thus  for     e'erourplans  en-cum  - 
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re,       ma  -  le  -  det  -  to  sec-ca-to-  re,  sec-ca-to    - 
ber?      Will  this  meddler  thus  for    e'er  our  plans  en-cum 


re'.)      Buo-na  se-  ra,  mio  si - 
ber?)    Now  good  night  and  pleasant 


i 


ìeS 


i- 


i 


P. 


M 


se  -  ra , 

slumber, 
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via  di    qua,      buo-na  se-  ra,  mio  si - 

now goodnight,    nowgoodnightand  pleasant 
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re,        ma- le -det-to   sec-ca-to-  re,  sec-ca-to    -  -   re!) 

ber?     Will  this  meddler  thus  for    e'er  our  plans  en-cum  ber?) 
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Buo   ■      na 
Now       good 
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se  -  ra , 
slumber, 


buo-na_     se  -  ra,  buo         na 

Plea- sant    slum -ber,  Now        good 
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PPlP   P?       P  ai 


da  -te, 
shout  so, 


nongri  -  da  -  te! 
I'm  not  deaf  yet! 
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Well, 


na 
good. 


ir,:ii7 


. 


t       ! 


245 


K. 


m 


cresc. 


:\^s 


K 


^mm 


gJtfP  r'rn  I  l\RteH&M 


f 


gno  -  re,  buo-na    se  -  ra,mio  si  -  gno-re,buo-na    se  -  ra,  mio  si  -  gnore^  pa  -  ce,  sonnqe  sa-  ni- 
slum-ber,  now  goodnight  and  pleasant  sIumber,nowgood  nightand  pleasant  sluniber.peaceandqui  -et   I     com- 
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,mio  si  -  gno-re,  buo-na    se  -  ra,  mio  si  -  gnore,  pa  -  ce,  sonnqesa  -ni- 
slum-ber,  nowgoodnightandpleasant  slumber,nowgoodnightandpleasant  slumberpeaceandqui-et   I     com- 
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se     -      ra,         mio         si    -     gno    -    re,         pa    -     ce,         son  -   noe      sa    -    ni    - 
night         and         pleas  -  ant        slum  -    ber,       Heav  -   en       grant      you      soon      may 


V^-fì    P  ?  i[P  ?    p  y   ||?  ?   },?     J^    J'^  lp  ;    p  ?   p^p 


se     -       ra,         mio         si     _     gno    -    re,         pa    -    ce,         son  -    no_e       sa    -    ni    - 
night         and         pleas  -  ant         slum  -    ber,       rest       and         qui    -     et  I  com  - 
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pleas  -  ant 
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slum  -    ber. 
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less 


-     man       si         par   -    fe 


do   -     man       si 
than      naught     I 


par   -    le 
com  -  pre 


tà,    prestoanda  -  te  via     di   qua,  pre-stoanda  -  te  via     di    qua,  presto  anda  -  te  via    di 
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fa,    prestqanda  -  te  via     di   qua,  pre-stoanda  -  te  via     di    qua,  presto  anda  -  te  via    di    qua! 
mend,    Go,  we  wish  you  soon    to  mend,  go,    we  wishyousoon  to  mend,  go,  we  wish  you  soon  to  mend. 
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à,     prestqanda- te  via     di   qua,  pre-stqanda  _  te  via     di   qua,   prestqanda  -  te  via   di    qua! 
mend,    Go,  we  wish  you  soon   to  mend,  go,     we  wishyousoon  to  mend,  go,    wewishyou  soon  to  mend 
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tà,    prestoanda-  te  via     di    qua,  pre-sto  anda  -  te  via    di    qua,  prestoanda  -  te  via    di    qua! 
mend,  rest  and  qui  -  et    I       commend,rest  and  qui-  et    I      commend,rest   andqui  -  et   I     commend. 
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tà,     prestqanda  -  te  via     di    qua,  pre-stoanda  -  re  via    ai   qua,  prestqjinda  -  te  via    di    qua! 
mend,  rest  andqui  -  et    I       commend,rest  andqui-  et    I      commend,  rest   andqui  -  et   1      commend. 
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rà,      domanpoi     sipar-re-rà,    non  gri-da  -  re  per   pie-tà,    non  gri-da  -  te  per  pie- tà! 
hend,  lessthannaughtl   com-pre-hend,lessthannaught   I  com  -  prehend,  less  thannaught  I  com-pre-hend. 
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Pre  sto,p  re  stqanda-te     vi  -  a,  presto, pre-sto  via  di 
Go  to  bed  till  you  are    bet-  ter,  go,  wewishyousoon  tc 

a;   a  a 
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fe 


Presto,prestoanda-te      vi  -  a,  presto. pre-sto  via  di 
Go  to  bed  till  you  are    bet-  ter,  g-o,\vewishyou  soon  to 
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Presto,prestQ_anda-te      vi  -  a.,  presto,  pre-sto  via  di 
Go  to  bed  till  you  are     bet -ter,  go,  wewishyou  soon  to 
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a  piacere 


Presto,prestoanda-te      vi-  a,  presto,  pre-sto  via  di 
Go  to  bed  till  you  are     bet-  ter,  go,  wewishyou  soon  to 
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Buo  -na se  -  ra,  buo  -  na_     se  -  ra! 

Fare  you_  well  then,  pleas -ant__     slumber. 


Non  gri-da-tejiqinte-so 
Do  not  shout  so,  I'm  not 
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uà,  prestoanda-te  via    di  qua,   pre-stoahda-te  via  di  qua,   pre  -sto  anda-te  via    di 
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qua,  prestqanda-te  via    di  qua,   pre-stqahda-te  via  di  qua,   pre -stqanda-te  via    di  qua! 
mend,  go,  wewishyousoon  to  mend,  go,  we  wish  you  soon  to  mend,  go,  we  wish  you  soon  to  mend. 
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qua,  prestoanda-te  via    di  qua,   pre- stqanda-te  via  di   qua,  pre -stqanda-te  via    di  qua! 
mend,  go,wewish  you  soon  to  mend,  go,  we  wish  you  soon  to  mend,  go,  we  wish  you  soon  to  mend. 
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qua,  prestoanda-te   via    di  qua,    pre -stqanda-te  via  di  qua,   pre- stqanda-te  via    di  qua! 
mend,  go,wewishyousoon  to  mend,  go,  we  wish  you  soon  to  mend,  go,  wewishyousoon  to  mend. 
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qua,   prestqanda-te  via    di  qua,    pre -stqanda-te  via  di    qua,  pre -stqanda-te  via    di  qua! 
mend,  go,we  wish  you  soon    to  mend,  go,  we  wish  you  soon  to  mend,  go,  wewishyousoon  to  mend. 

i(exit  Basilio) 
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già,   domanpoi    si  par-le-rà,    non  gri-da  -  te  per  pie-tà,   non   gri-da  -  te  per  pie-tà! 
deaf!  lessthannaughtl  com-pre-hend,less  thannaught  I   com-prehendless  thannaught  I  com-pre-hend. 
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Or-sù,  signor  Don  Bar-to -lo. 
At  last,  goodDoctor  Bar-to-lo. 
Bartolo. 
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Allegro. 

^(Bartolo  seats  himself;  Figaro  ties  a  napkin  round  his  neck  before  shaving  him,  and  stands  so 
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Count. 
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si  -  na , 
si  -  na, 
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a-scol-ta  -  te -mi! 


Ro  -  si  -  na,  deli  a-scol-ta  -  te-mi! 

_Ro  -  si  -  na,  say,  are  you  lis  -  ten-ing? 
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Va-  scol-to, 
I     hear  thee, 


va-scol-to;  ec     -      co  -  mi 

I     hear  thee,  Speak,         I       at- 
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(Both  sit  down  and  pretend  to  be  studying  the  music.) 
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mez-za  not-tejn     pun    -    to     a     prender -vi   qui        sia    -    mo: 
on   the  stroke  of       mid  -   night, To    fly  with  me  pre    -   pare thee. 
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Or      che    la    chia-vejib-  bin    -    mo,  non    v'è    da      du-bi   -    tar,  _ 
A  -  way  from  here  111        bear thee,  I       have  the      lafr-tice  -  key 
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the_   lat      -       tic  e  -  key,    the lat    -    tice 
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Figaro. (trying  to   attract  Bartolo's  attention.) 
gs    Bartolo.     ^ 
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tar.  Ahi!     Ahi!        Che  co-saè  sta-to? 
key.  Oh  me!  oh  me!  What  is  the   matter? 
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I Ve  somethinarneath  my  eye-lid! 
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Look  at    it, 
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do  not 
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ca  -  te, 
touch  it, 


sof-  fia  -  te,  sof-fia-te    per  pie  -  ta. 

but   blow    it , with  pain    I  scarce  can  see.         Wl-„d 
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mid  -    night ,  Yes,dearest,lll    ex  -   peet_thee 
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già    l'i- stan-tejif  -  fret    -    to  chea   te    mi  strin-ge  -   rà, chea  te 

guardine  and  pro  -    tect me,  Thy    love  will  set   me       free, thy     love will. 
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Count. 

a  piaceri 


mi strili  -  gè 

thy love, thy_ 


ra, mi stria  -  gè    -    ra. 

love will set me tree. 
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O-raav-vertir  vi        vo-glio,         ca  -  ra,che_il  vo-stro     fo-glio,    per-  che  non  fos-sej. 
Now,  dearest, let  me      tell  thee,    Chance  did  of  late  com  -  pel  me    Thy   note  to    use    in 
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(He  gets  up  and  has  overheard  the  lovers) 
Bartolo. 
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nu-ti  -le        il      mìo  tra- ve  -  sti  -  men-to_      Il        suo  tra-ve-sti  -  men-to?  Ah! 

stra-ta-gem,  Else     I   had  been  dis  -  cov-er'd.     Else     you  had  been  dis  -  cov-er;d?  A- 
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ah!      bra-vi,  bra  -  vis  -  simi!       Sor   A  -  Ion-so,  bra-vo!         bra-vi!  Brie 

ha!  Welldoneyou    hy-pocriteslDon  A  -  lon-so!   bra-vo!         bra-vil  You 
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co  -  ni! 
scoundrels! 


bir  -   ban-ti! 
you      robbers! 


bir  -   ban-ti! 
you       robbers! 
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co  -   ni! 
scoundrels! 
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bri  -    co- ni!  Ah     voi     tut  -  ti       quanti,  ah  voi     tut-  ti 
you     robbersìYouvevowdto     a  -  buse  me,  to  cheat  and    ill 
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quan-ti     a  -  ve  -   te    giù    _     ra  -  to     di        far -mi    ere-  par.       Su    fuo  _  ri,    fur 
use  me,  To  cheat  and    ill    -     use    me,  You       will    be     my    death,  This  league  of    de 
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fan -ti,    su    fuo  -    ri,   fur  -   fan-ti,   su     fuo  -  ri,    fur    -    fan -ti,     vi         vo-glioac-cop  - 
ceivers,this  league  of    de  -   ceivers,this  band    of     de    -    ceiy-ers  Will     sure  be      my 
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La         te  -  sta    vi 
GjoiI      Doctor,  be 


gì  -  ra,    la         te- sta    vi        gi  -  ra,  ma         zit -to,    Dot- 
qui  -  et,  good      Doctor,  be       qui  -et, You're      o  -  ver-  ex  - 
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Count. 
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La         te -sta    vi 
Good      Doctor,  be 


gi  -  ra,    la         te -sta   vi        gi-ra,  ma        zi* -to,    Dot. 
qui -et,  good      Doctor,  be       qui-et,Youre      o- ver- ex- 
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Firaro. 
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La         te  -  sta    vi 
Good      Doctor,  be 


gi-  ra,    la         te -sta   vi        gi-ra,  ma        zit -to,   Dot- 
qui-  et,  good      Doctor,  be       qui  -et,  You're      o- ver- ex- 
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to  -  re,    ma      zit  -  fo,    Dot  -  to  -  re,  la        te-sta   vi        gi  -  ra,   la         te-sta    vi 
cit  -  ed,youre      o  -  ver  -  ex  -  cit  -  ed,good      Doctor,  be        qui -et,  good    Doctor,  be 
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to  -  re,    ma      zit  -  to,    Dot  -  to  -  re,   la        te-sta    vi        gi  -  ra,   la         te-sta    vi 
cit  -  ed,you're     o  -  ver  -  ex  -  cit-  ed,good     Dottor,  be       qui -et,  good     Doctor,  be 
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to  -  re,    ma      zit-  to,    Dot  -  to  -  re,  la        te-sta    vi        gi  -  ra,   la         te-sta    vi 
cit  -  ed,youre      o  -  ver-  ex  -  cit  -  ed,good      Doctor,  be       qui- et, good     Doctor,  be 
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gì  -   ra,    ma         zit  -  to,    Dot    -     to  -  re,     vi  fa  -   te      bur  -  lar. 

et.  you're        o  -  ver-  ex     -    cit   -   ed,  you're      quite  out      of       breath. 


a  qui  _  et,  you  re        o  -  ver  -  ex     -    cit   -  ed,  you  re      quite  out      ot 
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et,  you're        o  -  ver  -  e> 


qui  -  et,  you  re        Q  -  ver  -  ex     -    cit  -   ed, you  re     quiti 
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to  -   re,     vi  fa  _  te      bur  -    lar. 
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"Dunque  voi  Don  Alonso  non  conoscete  affatto?,, 

Recitative. 

Room  with  barred  windows, as  in  the  first  Act. 

Bartolo  (ushering  in  Basilic)  Basilio. 
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cer-to,    il    Con-te    lo  mandò.  Qualche  gran  tra-di  -men   -   tosiprepa-ra.      Io  poidi-cochequella. 
doubtless  he's  senthere  by  the  Count.Be  assurti  thatisome  schemes  in  preparation.    And  I  tellyouthatDonA- 
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sake!  I   am   off,  sir,  pray  be      pa-tient  till    I     re-turn. 
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mo  -  re      Ro  -  si  -  na  avrà  da      ce- de -re,     co-spct-to!   Ali       vien  un1  al  -  traj-de  -  a 


B. 


I 


o  -te      Ro  -  si  -  naavrìyia      ce- de -re,     co-spet-to!   Ali       vien  un1  al  -  traj-de  -  a. 
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col-poda  ma-e-stro!DonA-  lon-so,  il    bric-co-ne,  sen-  zavo  -  ler-lo  mi  die  lar-mijn  nia_no. 
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When  the  storm  subsides  the  shutters  are  opened  from  without,  and  Figaro, followed  by  the  Count, 
enters    by  the  window;  they  are    both  wrapped  in  cloaks,  and   Figaro   carries    a  lantern. 


Allegro. 


hi 


rf. 


*«'    Jlfl 


^ 


is 


/ft 


» 


=& 


m 


Vili     I. 


^ 


see 


VP 


<  "Ilo  A  Viola. 


wm 


Pm 


^m 


s 


» — s* 


ÉBÉEg 


e  >  H? 


££3 


££Q 


ygrg 


SEE£ 


E3£ 


Pi 


Ì33 


? 


? 


Ì33 


É3 


3=3 


i 


*^t  *    i  i  'it  *  I 


yf—' 


Ì 


s 


* 


/■i.&c/.Z. 


^^ 


I 


I 


D 


—  * 


£È3 


EÈEÈ 


*£È 


P=P 


•  • 


? 


_j  00 


* 


^§ 


a 


w 


m 


i3*È3 


ÈÈf 


e 


£3 


1 


M 


l|>   '4 


r   Ifussrt. 


lS=É 


^M 


é 


m 


—  * 


^r  jjr 


•  » 


p 


«• 


^rojig^ 


p 


I 


*=F=f 


i 


££=£ 


3 


T^t 


<7.  /A, 


te 


^i» 


s 


*     e    te     e    i» 


# — Si»-i» 


»• 


i 


LJ 


i=£ 


s 


s 


^^ 


s 


^^ 


I      I 


^E* 


»  • 


s 


153:47 


s       *       » 


BBééÙÀB   ffbièèS^ 


271 


jawjijjsUnroJflJjff 


^^P 


153547 


'".  ^ 


272 


,       hi  r/„.       sempre  jf  ^ — ^      k^fEW' -     rjjij  •  •         •  #  »  # 


iiP3 


ìé 


«**=^: 


Iffl 


3g 


"'  "gj  6/ 


S 


frf     Tfflj    ^P 


\M/  ^^        ^^         fc^ ^_ 


1TjS^7 


•     1 


1   > 


273 


te 


p  ^rrt? 


Ni.  J  JSJ3J 


^^ 


J ri- 


rV~-j3rT7 


a  l  J.  o 


^ 


i^tì 


iffg^f 


4> 


S3? 


P5P  «S*  gpgg  g  '^>  ^  " 


é= 


^P 


rrvniì'r.ne.'CelloJk /lassi  siisi. 


È=§ 


r     « 


ppi   ■ 


Isé 


F-f.-ff^ 


M 


^ 


£ 


P 


P 


.* 


HHp 


i^B 


iEtfeì 


fcS=È 


iEtEÈEÌ 


i"T^rr 


iEÈ 


È£ 


r  ./  ippr  PPf  i  he  e 


i 


n  P  ■   w-#    n 


I 


#■*■ 


M 


i 


mj» 


S^p 


W 


n 


£ 


## 


** 


P" 


^s 


"f 


^s 


s 


p 


ÌEÉEÈ 


etEt 


Figaro. 


N°18."Ah  qual  colpo  inaspettato. 
Recitative  and  Trio. 


PPP 


r~^ 


Voice. 


Piano. 


^=i 


m 


Count. 


mm 


7 


% 


PW 


2=2 


z 


l 


£ 


Al-fi-ne        ec-co-ci      qua.       Fi -ga-ro, dammi  man.      Po -ter    del 
One  more  step,  and  here  we    are.        Fi -ga-ro,  lend  a   hand!  Great  Father 


mon-do!    che  tem-po_india-vo  -  la-to!        Tempo       dajnnamo  -  ra-ti.       Ehi,      fam-mi 
Neptune,  this  night  is  down  up  -  on   us!         Ah, sir,   'tis     lovers' weather.  Come,    strike  a 


15347 


274 


e. 


e 


(Figaro   strikes  a  light) 


Figaro/spying  about) 


Count. 

(with  transport) 

da 


pt'T    PPM  lpfi»«pppT  P  i  IT  T  P  P  Ptjf^r.-n^ 

ne.      Do  -  ve    sa-rà    Ro-si-na?     O-ra  ve-dre-mo_     ec  -  co -la  appunto.  Ali  mio  t< 


lu  -  me.      Do  -  ve    sa-rà    Ro-si-na?     O-ra  ve-dre-mo_     ec-  co-'laappunto.  Ali  mio  te- 
ligli t  here.Where  shallwe  find  Ro  -  si  -na?  She  must  be  near  us_    look,she  is"  coming.  At  last, my 


so-ro;      In-die-tro,  a -ni-ma  scelle  -  ra-    tul  io  qui  di  mia  stolta  cre-du -li  -tà    ven-ni  sol- 
treasure!  Unhandme,yourbasedesignsareknown,sir!  I  thought  my  too  credulous  heart  wasyours  when  I  be  - 


^  tan -"to        a    ri-pa-rar  lo    scor-no:     a  di-mo-strar-ti  qual  so-no,      e  qua-le  a-man-Fe  pe 


tan-to       a   ri-pa-rar  lo    scor-no;     a  di-mo-strar-ti  qual  so-no,      e  qua-leji-man-fe  per- 
liev'd  you,  believ'd  you  truly   lov'd  mejbutyoushallfeelmy  re-sentment,andyoushallknowthatyouve 


F. 


1 1 J' J' i  J  M> ibJ) J> i  j  J) i J' i  j>j)  ^"p  '  p  i p  p-s  p fWfì 

^       i-l/i      o+i.  q        n  »  _  VYi  q     in    /1n_  0*11  u  **      cnr\      Y\t\  _  cn&n  _ia)  Tr\     enn     /J  i       cqo    c/\t  Ti-\     »* , .  *„    **n    __^     „  -  ~ 


de-sti:      a  -  ni-ma_m-de-gna      e   sco-no-scen-te!      Io  sondi    sas-so!      Io  non  ca-pi-sco 
ost  me;  worthless  de-ceiver,      ungrateful   ribaldi     I'm  turn'd  to  marble!  All  this  is  quite  be 


lost 


e*n 


a 


ZEE 


w& 


^ 


301 


3T 


HE 


3E 


3E 


g>-p  p|t  j"1KJ>  i  rlM'j)  yjj  j>  i j»  J)  7  j!  J'  j^  j)  jri 

nien-te.         Ma  per  pie  -  tà la- ci.       Fin-ere-sti  a-mo-re       per  ven-der-mi  al-le 


nien-te.         Ma  per  pie  -  tà Ta-ci.       Fin-ge  -sti_a-mo-re       per  ven-der-mi_al-le 

yond  me.       For   pi  -  ty's    sake_      Silence!      A  vile    prie  -ten  -der,     you  sought  but  to     be 


vo-glie 
tray  me 


dj.  quel  tuo  vii    Con  -  te 
to  your  base  em-ploy-er, 


Al- ma- vi  -va!" 
Al -ma -vi  -va! 


UT 


1R31Ì7 


Al    Con -te! 
Is    that   it? 

3E 


Ah   sei    de 
Oh  blest  de 


■ 


275 


>fl  p  *  r  p  P  i  f  p  7  p  p  ^  h  p  fi  p  p  p  r  r  t^m 

lu-sa!        oh  me  fe  -    ii-ce!         a-dunque  tu    di  ve  -  ra- ce  a -mo -re       a-miLin- 


tu    di  ve  -  ra-ce_a-mo-re       a-mi  Lin 
say,  dost  thou  love  sincerely      the  poor  Lin - 


lu-sa!        oh  me  fe  -    li -ce!         a-dunque 
lu-sion!   hap-py  im  -  pos-ture!      Ro-si-na! 


Rosina. 


Count. 


^^ 


1 


£ 


I 


5E3 


m 


^ 


Ah  !         noi: 


dor?        n- 


lor?        ri-spon-di!*         Ah       sì!  T'a-mai    pur       trop-po!         "Ah!         non    e 

dor?       Oh   tell    me.  I         do!  I      love    him      fond-ly!  Ah!         'tis     the 


p  gp  ppÉ  p  <?p  p  P 

jo        di   più  ce  -  lar  -  si,         a  -  ni  -  m 


^ 


(he  kneels  before  her,  throwing  off 


|?  p  9pffP    P  P  I 


£^2 


tempo        di   fliU  ce -lar -si,         a -ni -ma     mi  -  a:       rav-vi-sa        co -lui  che   sì  gran 
moment     for  my  un-mask-ing.  Turn,  oh  my    sweetest,      and  lis-ten,     be-hold  thy  fond   a  - 


3E 


TT 


m 


55*=»= 


J«- 


his  cloak, which  Figaro  takes  up) 


m 


P  p  ?  p  |  p  |  |   a  B  p  p 

em-po        se-gui  tue  trac -eie,  che  per  ie    so 


if 

^uo  -  le; 


£ 


Z: 


tem-po        se-gùi  tue  trac-eie,  che  per  te    so  -   spi  -  ra,         che    sua    ti   vuo  -le; 
dor-er,     him, who  so  long  hath  follow'd  in   thy    foot-steps      with  true  de-vo-tion; 


fe  PP  P  Ppp^PPir   p  p^'<  If    r  n  p  J"'  * 

mi -ra-mi,o  mio  te-so-ro,     Al-ma-vi-va  son  i  -  o,  non  son  Lin-do-ro! 


=  £ 


mi  -ra-mho  mio  te-so-ro,     Al-ma-vi-va  son  i  -  o,  non  sdn  Lin-do-ro! 

Love  was  the  sole  deceiver,      to  thy  heart  I'm  Lin-do-ro  ,       else    Al-ma-vi-va! 


S 


-o- 


3 


3: 


± 


nn 


^ 


3 


3X1 


g 


^^ 


net 


1B827 


«T.6    Andante 


rs 


Rosina 


Se 


I1PÌP» 


(Ah!    qual     col    -     pò, 
(Oh!    what    rap    -  ture; 


ahiqual  colpqjna-spet- 
ohwhat  unexpected 


feE 


A 


^^Fj 


tPfcf 


;IL^_ 


V/n. 


1     Mi  tuffi 


ÉEÈ 


at-Ja^1 


Je 


4 


P     T  * 


7»^ 7*--% J  *  %    — ^d — 5-= 


^2 


/    '    / 


^  «cs 


I 


ii^ 


1)     J)      T  M 


m 


m'     m 


ta  -         -    to! 
rap      -       ture! 


E    -    gli       stes  -  so? 
He       was     faith-ful, 


oh    ciel! 
oh    bliss! 


che 
oh 


(Son     ri    -  ma  -  sti        sen   -   za      fia    -    to:      o   -    ra      muo  -  ion      di 
(Now  we're     al  -most    dead   with      rap -ture,  And  just   now   'twas     all 

P        it- 


con 
dis 


ÉEÉ 


W 


Pf-og- 


§n 


§ 


*$- 


1R3Ì7 


.' 


277 


P  i 

m  ..  n  PTffff  r  r-p-fffrff ir 


Count. 


fe^i 


(Qual    tri  • 
(Oh,   she 


ten-ro.Guar-da,guarda_il  mio  ta-len-to  che  hel  col-po  sep-pe  far!) 
pleasure! Henceforth  Fi-ga-ro's    at   lei-sure,  Having joindthehiippy  pair.) 


* 


•>  y>Mp 


i    >  il 


f 


on       -        fo, 
loves me! 


qual  tri-on-fo_,i-na-spet  -  ta 
oh  what  un-ex-ampled        plea 


5 


to! 
sure! 


me        fe 
My      con 


m 


àrJ'-r  t 


ìeé 


P 


t 


È 


frJ!g  I^VP'Hj 


ÈÉ 


c. 


* 


^ 


li  -  ce! 

tent-ment 


# 


oh    bel 

ex-ceeds 


I 


^^ 


£ 


mo 
all 


men    - 
mea    - 


to!     Ah!      d'a 
sure,  'Tis_  my 


i.  i    a 


? 


^* 


m  re 


i  I»»  «=» 


7 


«->*< 


n 


i 


è 


W 


^^ 


5eè 


*> — j    v=j    j 


i 


?TPtU>mP 


W-^SW- 


m 


CJVLflJ 


i 


/?\ 


s 


mo 
own. 


re 

.now, 


e di con   -    ten 

the heart   I trea 


|j    j  Ofìfp     T        I 


É 


to  son    vi 

sure,  Joy -fui. 


ÌEEEE 


9^ 


I 


CN 


£EE^ 


IB  327 


' 


■ 


278 


e. 


ci   -  no 
mo  -  ment, 
Figaro. 


CS 


:5± 


#^£ 


a     de    -      li    -   rar!  ) 
too   sweet     to      bear.') 


f  fl  P"  fl  E'  1?  P'  E  E'  ft 


^ 


(Son    ri-ma-sti   sen-za   fia  -  to,  sen-za  fia     ■ 
(Now  we're  al-most  dead  with  rapture,  dead  with  rap 


tt 


l 


EÈ 


£ 


S 


jrm^ 


i 


ci 


3EEÉ 


i 


/> 


iip 


■*,  p  p-pp-  p  p-  p  p-  p  p-  p* 


PC 


£e# 


1 


to:      O-ra  muo-ion    di   con- ten -to,  di    con  -  ten    -     to. 
Jure,  And  just  now'twas  all  dis-plea-sure,  all  dis-plea  -   sure. 


Guar  -  da, 
Henceforth, 


guar  -      da, 
hence  -  lurth 


guar-da,guardajlmio  ta-  len     -      to, 
henceforth  Fi-ga-ro's    at     lei     -    sure, 


guarda,guardajlmio  ta- 
henceforth  Fi-ga-ro's  at 


S^33 


gg        ^7       Pd7        =pg 


&a 


till    JrfcfcJJ 


p T  r  p  7  f 


.?     .?    .? 


■n  p-  ju  ■  p-  p  p-  p  PfrUffi 


Rosina. 


len-  (oche  bel  col-po, che  bel  col  -  pò sep-pe far!) 

leisure, quite  at  leisure,having  join'd  the  hap-py pair!) 


w 


Mio  si- 
Oh,  my 


JR327 


■ 


Count. 


270 


t 


wm 


en     mi-o.  II 


£ 


piu, 
thus, 


ah  non  più,   'non        più,        ben     mi-o.  Il  bel   no -me         ai    mia 

Ah  not  thus  shalt     thou  ad- dress  me,  As  thy  husband       I  would 


jj=5g 


ÉÉ 


Il  bel  no -me  di   tua 

As  my  husband,  Oh   en 


PPM 


p  i  i 


spo-sa, 
claim  thee 


i-dol  mio,t'at-ten  -  de 
If  thy  hand  thou'lt  not     de 


già, 

ay, 


si,_ 

Yes, 


>      J)  J)    \        J)Jj>        J)     J>      |       1JI         i        ^>|j>7FP 


spo-sa!  Oh  qual  gio  -  iaal   cor       mi       dà! 

chantmentl         Ah,  thou  know'st  my  fond     re    -  ply! 


Ah!mio  si-gno-re!ah!miosigno- 
Oh  more  thanhappylOh  my  belov'd 


*P'P  pp^- 


# 


1 


Sei  contenta? 
Say thouVt happy? 


15327 


\  .  '  -■ i 


280 


3 


re! 
onel 

Figaro. 


SnÉÉ 


Dò! 
Bright 


ce_ 
and. 


e*3e 


no    -    do 
smil  -ing 

(imitating)] 


p  r      l^ 

av  -  ven       -      ^^ 


iv  -  ven 
the     fu 


m 

tu     - 
ture 


i 


I 


§fe^ 


^ 


(No    -   do.) 
(smil  -ing,) 


m 


Ui[$Ii  \iwiiiiiiiiiiiW 


i 


3^5 


■;        1         mf  f 


m 


p 


ra        -        to, 
beck    -      ons, 


JgLfl^  *  *j>  jffWarff 


che fai pa  -  ghi 

Doubts_ and ter-rors 


m 


3± 


i 


l     miei, 
are    fled. 


de 

for_ 


1 


(  An-dia-mo!) 
(and   ter-rors,) 


;L  firn      VL 


Rosina 


i mar-  ti      -    ri, al     -     la  fin de' miei mar  - 


^Count. 


ÀI- la   fin del_mie 

Oh,what  bliss,  no_more_we_    sev       er, —  oh 


what bliss, no more_we. 


*F$= 


sir! 

e'er! 

Figaro-(i 


Al        -      la  fin  de 'miei mar   -   ti     -     ri, 


er, 


si 


^^ 


Oh,       what  bliss, no  more  we  sev 


ì 


ga-te! 
pressing. 


'  ''  r  P''  ym 

;-sto_andiamo,  prestoandiamo,vi  i 


Pre-stoarfdiamo,  p'restoaildiamo,vi  sbri- 
Come  away  now, leave yourbilling-andyour 


jj-  ji  tì    i)g  Jw  jw  Jwl  iy  Jy  i  i  ùi  £*  £v  ^^ 


^S 


jW  j>*  Jy  ft  1  ft  ft  J  y  j>  »  ft?  J  »  J  »  ft 


tu 
Ev 


sen  -   ti   -  sti^a  -mor,  pie   -   tà,_ 
'ry dan-ger we de    -    fy,. 


a 
yes, 


mi 
we. 


de 


'*>  pt^  pF  pp  ^r  gn   p  p  p  p  p  i 


ga  -  te,       via     la  -  scia  -  te      quei      so  -  spi   -  ri,  via   la  -scia  -te      quei    so 

coo-ing-,  Come,  we    must     be       up     and       do  -  ing,      come   a   -   way,  now  come   a 


J«     j»     J  «     JM     j»y      j»«     jy     j,:/ 


£ 


(h    J  :/      JJ   y      | 


?^ 


^ 


*1 


feE5 


tà, 

fy, 


tu. 
ev 


È 


iÉ 


sen 
>ry_ 


tà, 

fy, 


tu_ 
ev 


1 


sen 

'ry- 


ir,   pre-sfo  andiam, pre-sto  andiam,pr 


3EE£ 


^ 


spir,   pfe-sfqjuidiam,pre-sfo_iin(iiam,  pre-sto_andiam  per     ca  -  ri  -  tà, 
way,  come  aT^-  way,  come  aw-  way,  Fly  while   yet  there's  time  to    fly,      i^- 


15  387 


282 


ti 
dan 


m 

sti, 
ger 


m 


s 


a       -       mor, pie 

we  now de 


m 


t 


dan 


éti7 
per 


±3t= 


ra      -      mo 


'a 
we 


r, —  pie 

now de 


h  »    p    p    P     P    p    ,P    P    P 


tt 


EÉ 


prestq_andiam,prestq_andiam,  presto_andiam    per    ca  -   ri  -  tà! 
come     a -way,    come    a -way,    fly  while  yet  there's  time  to    fly!       ^r 

,•.     Strìngi 


tà!    Ah! 
fy.     Ah! 


É 


£ 


^ 


^^g  jiffl^^j 


tà! 

fy- 


Ah!. 
Ah!. 


fe? 


^^ 


j       9    •? 


i?EE* 


spg 


ì 


#=* 


?  ■> 


■ 


#=^ 


te 


^ 


rJjJOTTO^mr^ 


1IS327 


i        t 


I 


«83 


I 


a 
Yes, 


5: 


mor, 
we 


pie 
de 


mor, 


a 
Yes, 


we 


pie 
de 


g  p,ppfHHff?E?   t^l 


É 


É 


Se        si     tar -da,  i  miei    rag-gi   -ri     fan  -  no       fia  -  sequin     ve    -    ri 
Cease    your  bill-ing     and  your   coo-ing,  fly   while  yet     there's  time      to 


£ 


Wind  sustain 


^m 


i 


F. 


fanno  fiasco,  fanno  fiasco! 

come  aw  ay  now,        come  aw  ay  now  ! 


I 


m 


Figaro. 


g  |     j  |  j  p   |  j    f  j  E 


Ah! 
Oh, 

■  -P- 

.Tutti      — 


co  -  spet  -to!        che  ho     ve  -  du  -  to?  co-spet-to!         che  ho  ve 

on -fu  -sion!       what's     to      do    now?       Con-fu-sion!      what's    to 


con 


15327 


f|*      #      ♦      ?        ♦        ♦         *      *; 


■ 


284 

Pi  ?tJfH?f  ft  ft  ftp  »  ft  ft  ft  ft  ?  ft  ft^ 


du-to?        Al  -  la   por-ta  u  -  na     lanfer  -  na ,         al-    la    por-  ta  u  -  na     Ian 
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lan-tern      And  two  per-sons,      yes, two  per-sons,     with      a     lan-tern  I      es 
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Zit-ti    zit -ti,pia-no     pia  -  no,  non  fac 
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Rosina 


Count 
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While  they  en-ter  in   to      stay         »s; 


pre -sto 
Come  a  - 


>■  -      *  P  P 

Non  ff 


# — # 


on  Fac-cia-mo  con-fu  -  sio 


ne-, 


While  they  en-ter  in    to      stay         us, 


3  re- sto 


pre- sto 
Come  a 


.'^tCfrrff  I 


gJrNrr'Pg  |T  rV  r  ilìfrr  ^i 


pia   -  no!Non  fac-cia-mo  con-fu  -  sio      -    ne,- per  la  sca-la  del  bai  -   co  -    ne  presto  an- 
win -dow  Jft'hile  they  en-ter  in    to      stay us, Not  a   whisper  shall  be  -  tray_us,Come  a  - 
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"Ah  disgraziati  noi!., 
Recitative. 

Count. 


F,'£aro-     ,  ,  Count. 

Ah,  disgraziati  noi!      co -me   si    fa?Che  avvenne  ma-i 


Figaro 
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Count. 


Figaro. 
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p 


Ah,  disgraziati  noi!      co -me  si    fa?Che_avvénne  ma-i?     La  scala_'Èbbèn?    La~ 
Oh, nowwe're  quite  undonelwhat  shaliwe  do?    What  is  the  matter?    The  ladder! Well,what? The 
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Count. 


Figaro. 


Count. 
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-©- 


fc 


Figaro. 


Count,  (whispering) 


Figaro. 


■■&—-•  touniAwnispermg;  ngdro. 

*  p'  p  p*1?E  p  p^  i)  J>  |p  p»«  P  r  ,  p  |  P  *P  PP  p  yPP  P 


lias. 
F. 
C 


Bar-to-lo!Don  Ba-si-lio.        E  quell'  al-tro?     Ve',  ve',      il      no-stro  No-ta-ro.    Al- le-gra- 
Bar-to-lo!!Tis  Ba-si-lio.    Who's  the     olher?        By  Jove,  that's  my  friend  the  lawyer;  all  will  go 


153*7 


-      ,  (comes  forward)  *^1 

i^pp^r  p  p  p  frfr  g | "p  Pp^ppirp  P^P  P  ^ 

men-ffti      la-scia-te    fa-re  a   me.      Si-enor  No-ta-ro.-   do -ve  -  va-te  inmiaca-sa  sti-pu- 


men-te!      la-scia-te    fa-re_£   me.     Si-gnor  No-ta-ro.-  dó-ve-  va-tejnmiaca-sa  sti-pu 
well  now.  Leave  ev-'ry-thing  to      me.  Well,friend,goodev'ning.You  re-mem-ber,  to-night  you  were  to 


v 


m 


p—p- 


s 


m 


£ 


4> 


&m 


? 


#=R 


«— * 


p  p  p  p  p  & 


j>., 


m 


lar  questa  se-ra        il   con -t  rat-to    di  noz-ze      frazil    con -te    d'Al-ma-vi-va      e  mia  ni  - 
draw   up  the  contract    of   the  marriage  ap-point-ed         be  -  tween  Count  Al-ma-vi-va   and  my  young 


..■^.ypp,  im 


a  i  p  ip  p  f 


(  The  notary  takes  out  a  document  ) 


F- 


po  -te.   Gli  spo-si, 
niece.        The  parties 


ec-co-li    qua.        A -ve  -  te^Jn  -  dos  -  so   la  serif  -tu-ra?       Be 
met  here  by  chance.  Say,  have  you  brought  the  contract  with  you?    How 


Basilio. 


t     (takes  Basilio  aside;  signs  him  to  be  si  - 
lent  whilst  he  draws  a  ringfromhis  finger) 


p.'         ■"»•»■■■"• lent  wniist  ne  arawsa  ringiromnisiin 

g  I  %  P  gg  j  p  »  p  i  p  p  p  p  r  *  jfl  r  y  p  P  p  p  V  p  p 

nis-si-mo.       Ma  piano,     DonBar-to-Io  do-v'e?  Ehi!       Don  Ba-si-lio,    que-st'a 


nis-si-mo.      Ma  piano,     DOn  tJàr-to  -io  do -ve", 
for-tu-nate!    But  softly,      Don  Bar -to -lo's  not  here! 


Ehi!       Don  Ba-si-lio,    que-st'a 
Eh!       Don  Ba-si-lio,    here's     a 


.Basilio.  Count. 


P  p  P    P"^  IP  Pjfrp   J>J)^J'J>  i^t  P  p.  y-np 

e  per  vo-i.        Ma    i  -  o_    Per  vo  -  i     vi  so-no  ancor  due  palle  nel  cervello   sev'oppo 


m 


II.1S 


nello       e  per  vo-i.        Ma    i  -  o_    Per  vo-i     vi  so-noancor  due  palle  nel  cervello   sév'oppo- 
token      of  my  friendship.  But  can  I_  Pray  keep  it,    or  you  may  have  a  bullet  in  your  cranium,if  you  op  - 


Basilio. 


ie-te.        Oi-bò!  prendo  Vi 


£ 


(takes  his  ring) 


PP  ,P  P 


Count.(signing) 


P^9jiP>Mj7j^g 

iar     Ec-co-ci    qua.  Son  te-sfi-mo-ni 


££± 


ne  -  te 

pose  me 


>i-bò!  prendo   l'a-nel-lo!     Chi  fir-mar     Ec-co-ci    qua.  Son  te-sfi-mo-ni 
Oh,fie!      I'd   rather     not,  sir!  Who  signs  this?  All  that   are  here.  Ye  both  are  witness, 
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:'■ 
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£tè=àè 


Figaro. 


p  fl  e^P»  l'T  P,  P  P»p*^  I^JidppÉp 

e  Don  Ba-si-lio.         Es-sa  è  mia  spo-sa.         Ev-vi-va!  Oh    mio   co 


Fi-ga-ro    è  Don  Ba-si-lio 
Fi  -ga-ro  and  Don   Ba-si-lio 


Es-sa_è  mia  spo- 
I    wecL  this    la  -  dy. 


Ev  -  vi -va! 

Vic  -  to -ria! 


Oh    mio   con 
Mo-ment   of 


Rosina. 


(As  the  Count  kisses  Rosina's  hand  and  Figaro  grotesquely  em- 
braces Basilio,  Don  Bartolo  enters  with  an  officer  and  a  patrol  of 
soldiers.)  Figarot 


T   fr  $  *    J>  J^  J>  J'1  i>J'  B  i  ?  p  I  B I  v 

(en  -  to!   '  Oh    so-spi-ra-ta       mi -a        fe-li-ci-tk! 

ture! 


th  an  off ic 

fi 


^^ 


ten 

rap 


Oh     so  -  spi  -  ra  -  ta 

Oh   bless-ed    hour,  fui  -  fill  -  ing 


ci  -ta! 
my  dear-est  hopes. 


Ev  -  vi  -va! 

Vic  -    to  -ria! 


I 


i*i 


-e>- 


3E 


g^ 


-O- 


a 


3E 


3CC 


Bartolo. 


S 


(pointing  at  Figaro  and  the  Count) 
Figaro. 


^h>r>i  \TWr*$i  if'P  p^ffir^1* 


1 


w 


Fermi  tut-ti.        Ec-co-li  qua.    Col-le     buo-ne,  si-gnor.      Si-gnor,  son  la-dri,     ar-re 
All  attention'.     Those  are  the  men.    I'm  your  servant, good  sirs.  These  men     are  robbers!    do  your 


3 


v 


Officer. 

ppyp  n  Kpf?  ip  p.pPpP|^rP  ip  p»ffeè 

(a-te,   ar-re-sta-te!    Mio  si-e;no-re_     il  suo  no-me?     Il    mio   no -me       è  quel    d'un 


sta-te,   ar-re-sta-te!    Mio  si-gno-re_     il  suo  no-me?     Il    mio    no-me       è  quel    d'un 
du-ty,   and  ar-rest  them.  All    in    time,  sir.    Say, who  are  you?  You'll  know  shortly.      My  name    ne'er 


n- 


Bartolo. 

i-i  rr  r  r  - r  i r n p  p  Pr  r^nT  rm.Pi 

*^     uo-mo   d'o-no-re.         Lo   spò-so  io  son  di  que-sta_    Eh  an-da-te_al  dia-vo-lo!       Ro  - 


yet  has  been  questioned.    This     la-dy,my  wife,  is  wait-ing_      Con-found  your  im-pu-dence!  Ro 
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Rosina. 


g|  g  j  p  |  hr  p  P  i  fs  |  g  g§  p j,  ^  ji,  i  j>  j>  v<jpj^jì»p 


si-na     es-ser  de-ve   mia  spo-sa:  non  è    ve-ro?~     Io  sua    spo-sa?  oli  nem-me-no  per  pen- 
si -na      is  this  night  to   be    my  wife,  is    it    not   so?       To   be  your  %vife?Heav'n  forbid  the  mere  sus- 


(pointing  to  the  Count) 


|j)]M'.»fiw  i*r  p  ?  p  p  r»p  p  ir  p  p  p  p^ 

*J  c,-o     ^7i  f!n  _mft?  on  -  me.  fra-schet-ta?         Ar  -  re  -  sta-  te.  vi    di  -co,       è     ui 


sie  -  ro!  Co  -me? 

pi-cion!         Hus-sey! 


co  -  me,  fra-schet-ta?         Àr  -  re  -  sta-  te,  vi    di  -co,       e     un 
is  that  your  an-swer?     Take   him    off      to    the  pri-son,  he's    a 


Figaro. 


Bartolo. 


ft 


Officer,  (to  the  Count) 

Count. 


pyllpp   i-Hlp    |  P    |PprMppP   pTp7|["*Tp"fy» 


I 


la-dro!         Or,    or    l'ac  -  cop-po.     Eun  fur-fan-te,    è  un  bric-ccn!       Si-gno-re 
burglar!       Come,  be    more    civ- il.  I    am  cheated,        I      am     robb'd!     I    ask  you_  Stand 


3T 


-»- 


Cm 


Officer.(impaticntly)  Count 


Officer. 


c. 

o. 


UTiicer.vimpaiit'niiy;(;ount  mmiubi.         a 

j)  gg  p  p  p,^  i  i  iitp  p ,  H  J»  i  *i  r  p  p  r  ^^ 

[ie-tro!      II    no -me?*  In -die- tro,  di -co,        in-die-tro!  Ehi, mio  si-enor!    bas-so  qu< 


in-die-tro!  Ehi, mio  si-gnor!    bas-so  quel 


back,  man!  Your  name,sir?Stand  back, I    tell  you!  Stand  back,man!         Eh,  my  good  sir,     thiswillnot 


I 


2d: 


m 


xc 


3E 


as: 


xt 


xn 


M 


Count 


PHI 


i'    IP        P1*P     Vj>*    J'|J>     J>* 


EE2 


tuo -no.      Chijè    le  -l? 
do  here.      Who    are   you? 


Il       Con  -te  d'Al-ma-vi -va 

As    Count     of     Al  -  ma -vi  -va 


io       so  -  no. 
be  -  hold    me. 


1 

as: 


3E 


36 


f- — &= 


xjr 


^ 


o- 


? 
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N?  19.  "Cessa  di  più  resistere.,, 
Scene. 

Bartolo. 


Voice,   b. 


Piano. 


^s 


Il    Con-te! ah  che  mai  sen-to!  Ma 


Il   Con-te!  ah  che  mai  sen-to!         Ma  co - 
The  Count  himself? oh  a  -  mazement  I       but  con- 


m 


M 


É 


f 


Count. 


?mr>  p^'ppi  ir  p p 't  h  ^p  P  p  ir  ,  pp  pp? 

spet-toL_  T'ac-che-ta-,         in-van  t'a-do-pri,        re-si-sti  in-van.        De'tuoi  ri-ero-ri 


spet-to!_  T'ac-che-ta-,         in-van  t'a-do-pri,        re- si-stiwin-van.        De'tuoi  ri-go-rijn- 
found  iti —     Be    si-lent;      vain    is    re-sistance,    your  powr  is     gone.         A  base,  designing 


* 


0     0 


I 


1=* 


f 


S 


*  * 


F 


»n  J>J>,  JO  J  JO  i  J)  j>i  ,  J>J)iw  a  p  ,p  pV  i  p 


sa-ni    giun-se  l'ul-ti-mo^i-stante.  In  fac-ciajil  mon-do        si  di-chia-ro_al-ta 

tyrant,     now  your  victim    es  -  capes  you.         All  these  are    witness,       to  the  world   I    pro 


$ 


-o- 


fi: 


TJ" 


fir 


s 


fe§ 


w 


PP 


US 


'  p  7  P 


* 


men-te         co-stei        mia     spo-sa: 
claim  her       my  wife,       my      countess. 


I» 


il    no-stro 
The  tie  that 


£== 


m 


i\ 


..  \  - 


m 


lh\  r  ^ff  Pir^itipp  ,fà  -rP  P ir  p'ip^P< 

no  -  do.        o     ca-ra,o-praè  d'a-mo-re.        A-mor,      che     ti    fé'  mia  con-sor-fe. 


no  -  do, 
binds    us 


o     ca - rajO-prajì  d'a-mo-re.        A-mor,      che     ti    fé' mia  con-sor-fe, 
is  love    unsought,  un -fetter'd;  henceforth, naught  in  life  shall  divide  us; 


0     0 


m 
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=ds 


stringe  -ra       fi-no_al 
ThouYtmineforever-more,whate'er  be -tide  us 


gfl^ 


É 


I 


1UC      US.  I 

Sii 


I 


Re-spi-raj)- 
All  doubts  are 


S 


fe 


S 


? 


* * 


^ 


ga  J)  J)  ;  M  J' JhM  J>  J>  l  J>  J>l  1 1  Jyip  p  H'T  p  'ip^^B 

^        ma  -  i:     del  fi- do  spo-sqjn  braccio,  vie-ni,     vieni_a  go-de-re         sor-te  più  lie-   ta. 


ma  -  i:     del  fi- do  spo-sqjn  braccio,  vie-ni,     vieni_a  go-de-re         sor-te  più  lie-   ta. 
end-ed;   oh  come  with  me>  my  fairest;    rapture,    rapture  unending       now  shallsurround  thee. 


f 


k 


i. 


% 


A 


m 


Bartolo.               Count.               Basilio .  Count 

Ma   i-o  Ta-ci!  Ma  vo-i 6-la,    t'ac-che  -ta! 


Ma   i  -  o_         Ta-cli 
But  really_  Silence! 


fc* 


Ma  vo-i 0-lù,    t'ac-che-ta! 

I  must  say. What  you? none  caliti  you! 


fc# 


SÈ 


S§ 


^s 


m 


£ 


& 


«=: 


a 


^ 


¥ 


Maestoso. 


Count. 


g^¥ 


à^é 


I 


W* 


a 


Ces   -   sa  di     più   re  -     si  -  ste 

Vain  -   ly      would    ye    re   -  sist     my. 


re ,  di    più    re 

will,       would   ye     re 


si  -  ste 

sist     my 


sui 


S T  \"  \ 


^m 


ZT 


*^ 


f 


sde  -  gno. 
an     -   ger. 

I   /?S 


/T\ 
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5E 


£ 


m 


&~ 


@ 


c. 


Del 

Thou 


la  bel  -   tà 

on  this     ten 


do 
der 


k      n 


^ 


^ajs^ 


^^fuiTfi 


j-^J73J^5 


pa 


r 


'J:  3j      .*¥=^Ì5=^ì^=i5 


* 


fc=fc 


<jLB « 


* W 9 


w       w 


V:,k 


* 


* 


f 


len 
maid 


te, 

en, 


i^lr  ÉUppp 


3S 


■)     j)    ..^^i 


3  '  ■ 

-    5        : 

-é  é- 


4>„  J)-  4>,  ^ 

1  #  0  0 


d'un 
Didst 


in 
ev 


no 
er 


fcj^S/^1^^ 


ìH~ì^~t~ì§e 


153*7 


m 


J 


I 


«97 

5" 


F7W1 


cen 
cast 


tea      -        mo    -    re 

but  sad  -   ness, 


l'a   -   va 

Now     curb 


ro  tuo  fu  - 
thy  jealous 


SP 


^2 


W& 


Wg 


•  «« 


ro 

mad 


re 

ness, 


più      non 

Thy     day 


tri  -  on  fe 

of  pow'r is 


ra, 

o'er, 


l'a 

now. 


re, no, piu. 

curb thy jeal  -  ous    mad    -     ness,_    for thy_ 


non__    tri- on    -    f e  - 
day of    pow'r      is_ 


/ 


m 


? — sr 


21 


3 


3 


« 


f^m 


XE 


feS 


È 


3=f 


v  r;      f  if 


<  .- 


ra: 
o'er! 


Del 
Thou. 


la 
on 


bel  -  tà 

this  ten 


do  -  len 
der    maid 


te,        d'un 

en         Didst 


g^gg 


hauti  ga 


am  iPm 


^*=w 


3^ 


^=^^=1.^=^ 


h.  i)    «h 


* V 


* r 


te 


p  r      f 


jSlicìtfrttCr 


$as£ 


t 


< 


in      -       no -cen 
ev      -       er  cast 


te  a 
but 


mo 
sad 


re,    l'a 

ness-,  Now 


va 
curb- 


mm 


giUÉ 


ro tuo      fu  - 

thy jeal  -  ous 


^*l 


a  j>„  ju  j^s 


* 


~m w 


^EE£ 


f 

— »- 


:z: 


15327 


: 


298 


''  rtfrC^^^i^^jp^ij     .mjSi 


p 


»  ^  v    7-    a^h    y  »  a  j^ 


fc£ 


? 


-y-r 


« 


è  è  è  è  è 


{lande 


ì 


*~> 


e<7 


I 


p  » »  o  g  i  p 


ss 


J  J  J)  y    i 


-y— y- 


-y— y- 


non  tri  -  on  -  fé 

yes,  thy_  day_   of_ 


•  *  *  « 
è  è  è  è 


3ee£ 


Sg     7  J  J  J  Jl  7g 


^*=*8 


/ 


n 


* 


fa=g 


g^ir   pffr  g 


» 


yf-y# 


K 


ra,_ 
pow'r, 


più        non 
thy       day 


m 


w  J'FFF  J  r  g 


f=^ 


tri -on      -        fé 
of  pow'r  is 


ra, più 

o'er, thy_ 


'  Cj    iQ'  Q 


I  e  e  g  jì  ii?  f  é 


* 


*=i=r 


e. 


^g# 


%H» 


3 


non        tri -on          fé 
day         of  pow'r       is 


ra,       tri 
o'er,      thy 


$E 


•^ 


*     A 


on 
day 


ts 


fé        -        rà,        tri    -    on  -    fé 
of  pow'r,      thy_     day       of 


II 


t 


% 


UMìM 


i 


\t 


fai 
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ra, 

pow'r, 


rà! 


piu_      non tri  -    on    -    fé 

thy_      day of pow'r    is o'er! 


^m 


mm 


i 


0-0-9-9-0-0- 


^ 


* 


5ÉEEE 


m m    ft 


^^ 


I 


nn 


in 


;•;#######         ,********        V 


m 


i 


siisi  u££££££&£  *££££££££    ****** 


»-•■ 


iMfS 


*B 


g  Tfrrcfff^ 


I 


£ 


S 


»>»»<  ^ 


* 


+  -0-9T0- 


?♦♦♦*♦  -#; 


Andante.  Count. 


^a 


e 


p  ££;  ^ 


gl 


^ 


P 


#fe 


bar      -       ba  -    ro,  can 

li  ber  -   ty     Long- 


P 


giajnpia-cer —    l'af     -      fan         no,     e_in_ 
days     of     love_    and plea  -    sure!    AIL 


S 


& 


^=à 


^ 
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e. 


sweet de 

.  f  f 


1  gg  f  ^=T  7  LI  ?  LI  fi 


lights —    and 

Ti  i 


*=» 


*  «  *  « 


*=É 


$ 


±Ffc 


J 


»>'n  J  ?    t^m^^^ 


p    p  p 


zt 


sen_dun_  fi 


spo  -  so 


sweet  de    -     lights and bless- ings. 


m 


ss 


ss 


^ 


gio-i  -  sci    in  li-ber- 


.  Will  love  now-  up-on  thee 


fe 


-j*^F^ 


t     fa}tn\[\\)'£ 


Allegro 


tà!  Ca  -  ri  a -mi-  ci_ 

j  q    I      showV.    Friends,  b~é   wit-ness_ 


h,  i  M  P'   fi  l^N^ 


P 


S 


*S 


Chorus. 


3 


\?e. 


TENOR.    Non      te 
BASS.        Be     y°U 


I         < 


! 


Questo 
Ah,  we 


me  -    te,       non      te    - 
hap  -  py!        be      you 


È 


mm 


me- te! 
happy! 


M 


7 


è 


i 


Allegro. 


Non       te 
Be      you 


yTì,  I  j 


r^* 


,'^fi^  i 


/ 


#— ^ 


me  -   te,       non       te    -     me-te! 
hap  -   py!        be      you        happy! 


i 


MWffll' 


P 


Él 


^ 


» 
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v         no  -  do_ 
thank  you_ 


^s 


1 


£ 
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sem  -  niv 


3Sse 


on 

Sir, 


si 
we 


SCIO 

wish 


glie,     non 
you         ev 


si 
Vy 


scio-glie, 
bless-ing, 


^^ 


Non         si 
Sir,         we 


seio    -    glie,     non  si 

wish       you         ev      -      Vy  bless-ing, 


SB 


ÉIeèIeIeÌe^ìIe: 


— gg  g — g — g 


seni  -  preji 
Ev    -    Vy 


sem  -  pre  a 
Ev   -    Vy 


^= 


tì 


a 


II    I  t  I  I  i  I 


^=W   =Tf 


S* 


^J 


-  pre  a 


lei 

joy 


vi     strin 
for      ev 


er  - 


ra, 
more, 


sem  -  pr  __ 
ev  -  Vy 


^m 


lei 


vi  strin  -  ge- 
for    ev  -    er 


m 


'4 

ire 


vi  strin  -  tre  - 


lei 

joy 


vi    strin 
for      ev 


ge    -    ra, 
er  -  more, 


JTmm 


sem-pre_a  •     lei 
ev  -  Vy  joy 


ri  strin  -  ge 
for    ev  -    er 


<<<<    < 


s 


rti=r=r 


'''■JTJTJTJTLTtip 


s 


^ 


* 


■  ■ 


^ 


S 


ra, 

more, 


à 


£ 


è 


sem 
ev 


pre_a 
ry 


lei 

Joy 


vi  strin -gè 
for    ev  -  er 


^m 


^ 


"\  rà,    sem 

more 


pre_a 


lei 


m 


more,    ev  -  ry  Joy  lor      ev   -    i 

ij  À-  %f,#  >-  %,^  J  *| 


vi     strili  -  gè  ra, 

for      ev   -    er     -     more, 


m 


m 


ng 


^ 


•8=1 


m 


m 


A     M. 


} 


^^ 


42 


U- 


mm 


^N 


:zz: 


g 


-U 


i 


W 


lUi 


O 


T— =r 


3^=4 


ra, 

more, 


sem 
,  ev 


pre_a 
Vy 


lei         vi  strin 
joy        for.  ev 


gè  -  rà! 
er-lmore! 


/C\ 


^^ 


f=F= 


T 


sem 
ev 
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Bartolo.    L  |y    •        •    •     -ft     •  * ^  , 


In  som-ma,  i  -  o      ho  tut-tij.    tor- ti! 

On  me  then,  on-ly,    'tis   all   the  blame  rests. 


Eh    purtroppo     è    co- 

Yes,     indeed,  sir,       it      is 


Bar  tola  (to  Basilio) 
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there's  no    re-sist-ing,      he    has  them  in   his  pocket.    And   I,  blockhead,   have  help'd  them      to 


meglioassi  -  cu-ra-re      il    ma-tri  -  monio,    por-tai    vi    -     a        la    sea- la  dal  balco- ne. 
work  the  more  se-cure-ly;      I  movH  the    lad-der,     so  that  they    might  more  speedi-ly  be  married. 
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Figaro. 
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iri  -  a;        di     do -te         io    ui  -    so  -  gno  non  ho:  va;  te    la    do -no:         Ah! 


vi  -  a;        di     do -te         io    bi  -    so  -  gno  non  ho: 
care  not;       no  dow-  er        do    I        need  with  my  bride; 


go,        you  may  keep  it. 
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ah!     ri-de-tea-des-so?    Bra-vis-si-mo,DonBarto-lo,  lio    ve  -  du-to al-la fin  rasse-re- 
ah!    justwhat  you  wanted!      Al  -  low  me  to  con-grat-ulate  you,  Don  Barto-lo  the  wise!  Sereneand 
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tu-na        in    que-sto    mon-do.         Dun-que,        si-gnorDon  Bar-to-lo?_       Sì,  si, 
for- tune       on     this,  our    plan-et!         There-fore,      good  Doc-tor     Bar-to-lo?        Yes,  yes! 


Bartolo. 


Count  oarioio. 
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ho    ca  -  ni  -  to    tut   -    to.  Éb  -  ben,     Dot- to -re?  Si,      si,       che  ser-ve? 


ho    ca  -  pi  -  to    tut   -     to 
well,    I       un-der-stand   you 


ben,     Dot-to-re?  Si, 

How     now,      my  Doctor?       Well,  well,      no  mat-ter_ 


Figaro 
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quel  ckè  fattojè  fat-to.     An  -  da  -  te  pur,chejl  ciel    vi    be-'ne-  di-ca!    Bravo,   bra-vo,    un   ab- 


what^  done,  cant  be  undone.    As     for  ye  both,heavh  grant  that  ye  mayprosper!  That  was  well  said!  come  ern- 


iósa? 


311 


F. 
K. 
C. 


a  _-     Rosina.  Count. 


=d 


m 


braccio,   ve-ni-tequa,    Dot-to-re.    Ah  noi  fe  -  li  -ci!     Oh  for-  tu  -  nato   a-mo-re! 
brace  me,  come  to  my  arms,  good  Doctor!  Oh  day  of    gladness!  We  shall  be  happy,  my  treasure! 


i 


i 


i 


::# 


— » 


w 


:Sr 


3E 


=8= 


-»- 


"cr 


~rr 


3E 


m 


s 


k»- 


-o^ 


Allegro. 


r/. 


m  cxr 


•    ■ 


=P^ 


PP^P 


F*=* 


^ 


^ 


ytM 


f* 


fj  y  p 


y 


#*P 


I        .  t 


CJ    IT   P    T 


Figaro. 


ft  if     p  IT  f 


Di    sì         fe-li-cein- 
For-got        is  all  re- 


ne 
sent 


sto    ser-biam      me -moriate -ter 
ment,The  lov  -     ers  are  u   -   nit 


na.  Io   smor  -    zo    la  lan- 
ed,    In    fear        and  trouble 


uituti* 


ppg^ 


±=± 


^ 


mi 


f i_ft 


É 


iÉ# 


P^g 


■Mfff 


* 
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wwnnwiiiim'iiiiiB  iiiihiihiiiiiiihiiiiiiii'Ii  iimw 
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Bertha. 


B'T. 


? 


ÌEÉÉ 


m 


(puts  out  his  lantern)     A  -   mo   -     ree    fe-dee-ter-  na      si 
^        Their  love        shall  be  re-quit-ed,  Their 


mm 


ter 
light 


m 


nacqui  più  non ho   che  far. 

ed,  My  lan-tern, burn  no   more. 

_     _  Bartolo. 


ÈÉÉ 


3=*=? 


£ 


f 


&: 


Basilio. 


mo    -      re_e  fe-dee-ter- na      si 
Their  love        shall  be  re"-quit-ed,  Their 


H^# 


FF^ 


B.s 


f 


na      si 


i 


A-  mo    -     re_e  fe-de_e-ter-na      si 

Their  love         shall  be  re-quit-ed,  Their 
TENOR.  .. - 


B^Pf 


t    t      1$ 


Chorus. 


S 


BASS. 


A  -   mo     -     ree    fe-dee-ter-na       si 
Their  love         shall  be    re-quit-ed,    Their 


S3E3E 


r     nVyTì 


ÌHÉSI 


W 


■*<pp  fP  rP 


■j 


/ 


« 


» 


É 


» 


^^ 


P    IfaE/J*  p    P^JP 


B.T. 


veg    -     gajn  voi     re  -  gnar.  A   •     mo 

trou    -     bìes  now  are     o'er,  Their    love 


re  e  fé  -  de    e  -   ter 
shall  be   re  -  quit 


na      si 
ed,  Their 


m 


m 


p  i@f  pfr  P  i^rM 


veg 
trou 


gajn  voi     re  -  gnar. 
bles  now  are     o'er, 


A   -    mo 
Their     love. 


ree  fé  -  de    e  -   ter 
shall  be    re  -  quit 


na      si 
ed,  Their 


'*»  p        p   $M 


fl 


J.       J'P  P  P 


P^ 


n«. 


i 


veg    -     gajn  voi     re  -  gnar.  A  -  mo 

trou     -      bles  now  are     o'er,  Their  love 


re_e  fé  -  de    e  -  ter 
shall  be    re  -  quit 


na      si 

ed,    Their 


ve  ir     -        ca  m  voi     re 


i: 


* 


veg  {Syj1  *'01     re  " 

trou     -       bles  now  are 


?  f 


MI 


^nar. 
o'er. 

_ù 


SI 

Their 


4> 


ppflfjjjn 


m^ 


i 


/ 


^^^^: 


5^^ 


~3~»" 


^i 


•^^ 


Lj      P 


15327 


B.T 


veg  -    gajnvoi   re-gnar. 
trou  -    bles  now  are  o'er. 
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Rosina. 


uama.      , . /^ _    m i a      


Co -sto       so-spi-ri_e    pe 
At    last     our  fears  are  end 


'»»f    PfrEif 


ne,  un    sì         fé  -  li  -  ce  i- 
ed,  For-get      all  thought  of 


& 


veg  -    gajn  voi  re-gnar. 
trou  -    bles  now  are  o'er. 


m r    PHifS 


B;is. 


veg  _   gaj,n  voi  re-gnar. 
trou  -   bles  now  are  o'er. 


*=* 


^m 


» 


veg  -    gajn  voi    re- 
trou  -    bles  now  are 


gnar. 
o'er. 


*«  r    in 


« 


V 


#  JM 


II 


ggtig  f 


riti  » 


fÉ 


i 


^ 


SS 


y  P  y  P 


/ 


p 


m 


(• — (• — i* 


H 


W 


i 


ÌÉilÉ 


^S^ 


s 


^Mj  jJJ-   "M1  p  l^^vljìttjj^'j)' 


stan 
sor 


te:     al-  fin        quest'  al-ma_a-man 
row,  And  man  -    y  a  bliss-ful     mor 


te    co-minciaa re- spi- 
ro w  Is    for    us both  in 


T     y   tiff    7     S)    f 


"J  J  J 


£i 


i 


f 


r  r  r  cj 


i=f* 


3=F 
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Bertha. 


U.  r. 


Ba- 


^i 


r    p  h 


^ 


^^ 


rar._  A  -  mo    -     ree   fe-dee-ter  -  na        si     veg    -     ga^in  voi  re-gnar,  A- 

store.       Their  love        shall  be  re  -  quit  -  ed,     Their  trou    -      bles  now  are  o'er,  their 

Bartolo. 


1M^# 


ga^Fr 


A  -  mo 
Their  love 
Basilio. 


^# 


m 


t 


m 


re_e  fe-dee-ter  -  na         si     veg 
shall  be  re-  quit  -  ed,     Their  trou 


gajn  voi   re-gnar,  A  - 

bles  now  are  o'er,  their 


ÈÈÉÉ 


P^ 


s 


A  -  mo    -    re_e   fe-dee-ter  -  na         si    veg  gajn  voi  re-gnar,  A- 

Their  love        shall  be  re  -  quit  -  ed,     Their  trou    -     bles  now  are  oVr,  their 


i*  "   TP'F:    f  f  f  IF  F  TE 


i>!»  <  <     i 


A  -  mo 
Their  love 


ree    fe-dee  -  ter  -  na  si 


shall  be  re 


P 


l=ÈÉ 


quit  -  ed,      Their 


è 


^^ 


I-      D.  I  [> 


ve;, 
trou 


gam  voi    re- 
bles  now  are 


m 


i- 


jnar, 

o'er, 


* 


Ì 


mm 


1 


f 


*=£ 


:^ 


* 


fH«3 


io* 


zt 


p 


F* 


Count. 


B-r. 

c 


^J> J)  p  fl  I m^ 


p£i 


wé 


mo    -     ree  fe-de    e  -    ter     -      na      si         veg  -     gajn  voi    re  -  gnar. 
love shall  be    re  -  quit    -      ed,    their      trou    -     bles  now  are      o'er. 


Del- 
Oh 


w  fftffff  ^  p  |ffr*rfl.f   |T     EPE 


ÌEÌ 


mo   -    ree  fe-de    e  -  ter 
love shall  be   re  -  quit 


na      si         veg 
ed,    their      trou 


gajn  voi    re  -  gnar. 
bles  now  are      o'er. 


?»  J.     HMif     p ^ 


fee 


3E=£ 


mo    -     ree  fe-de   e   -  ter 
love  shall  be    re  -  quit 


na      si         veg   -    gajn  voi    re  -  gnar. 
ed,    their      trou    -     bles  now  are      o'er. 
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$ 


Va     -      mi     -      le_  L in  -  do    - 
come, where_  joy    a   -     waits 


ro       la       fiam-maa_ 

thee,     No       more     from. 


te_  fune 
me    di  - 


f 


tt  *t  A — i 


I   iiliii 


i  i   i   i  t 


&- 


^m 


m 


mgg  j.  j:,i  ^g^  e;  r;  i  rfrr  ^  j.  .n  j,  j^r  > 


cet 
vid 


ta;  più  bel de     -     stia   t'a  -    spet 

ed,    By  heavn     thy heart  was    guid 


ta;  su  vie- ina giù- bi- 

ed  To  love  thy true  Lin- 


wm 


•=§ 


m 


ri 


~r~t 


i 


fTTTTt 


f 


i         T    .5 
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Bertha  and  Rosina. 


?  i    1 


h 


m * * 


Pm 


f 


m 


r 


:z2= 


A  -  mo    -      ree    fe-de_e -ter  -  na  si    veg    -     gajnjnoi    re-gnar, 

No  more  he  pwe  di  -  vid  -  ed,         Ro  -  si 


na  and  Lin  -  dor.  No 


±± 


I 


P  P  P  i  r  r  ,  p 


S 


^m 


lar!__        A  -  mo    - 

dor!_        No  more 
Figaro. £_. 


re_e    fe-de_e  -  ter  -  na 
be  we    di  -  vid  -  ed, 


si   veg    -     ga  in  noi    re-gnar, 
Ro-si       -        na  and  Lin-dor. 


f 


&m 


^ì 


^ 


A  -  mo    -     re^e    fe-de_e  -  ter  -  na  si    veg 

No  more  be  ye     di  -  vid-  ed,         Ro  -  si 


gajnvoi    re-gnar, 
na  and  Lin-dor. 


Bartolo. 


W^T* 


hnM 


^ 


M 


À  -  mo    -     re_e   fe-de^e-ter-  na  si   veg 

No  more  be  ye    di  -  vid  -  ed,         Ro  -  si 


? 


gajn  voi   re-gnar,  a  - 

na  and  Lin-dor.  No 


Basilio. 


m  i  t  -». 


? 


r#=M 


^£ 


S 


f 


)  a  it   TENOR. 


A-  mo     -     re_e   fe-de_e-ter-  na  si   veg    -     gajnvoi  re-gnar,  a- 

No  more  be  ye    di-  vid-  ed,         Ro-si      -        na  and  Lin-dor.  No 


t     t       iff 


L 


FFPlf  P  »E. 


Chorus. 

BASS. 


A  -'  mo     -      re_e    fé  -  de_e  -  ter  -  na  si 

No   more  be   ye     di  -  vid  -  ed,  Ro 


**  it    y p 


l=ÉÉ 


É 


^ 


y     m 


4 


£ 


ve< 
-  si 


ffajn  voi    re-gnar. 
na  and  Lin-dor. 


M 


ÌH§ 


S 


15347 


^ 


/• 


^ 


ÌP 
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u. 


^  +  i\l)!\mÈUL?\tMI^'§ 


mo 
more 


e    fe-dee  -ter 
be,  ve    di  -  vid 


* 


na_  si. 

ed,_  Ro 


veg 
si 


jVOl 

ga    in  luoi     re -guar, 
na  and  her  Lin -dor, 


we 


t 


B Jl  J>  p 


^ 


si     veg  -     ga    in    noi    re -guar,  _  si. 

Ro  -  si  na  and  her  Lin- dor,  _  Ro 

m   .  0 


m?  p'ip  nrrr*ri 


si     veg    -     ga   in   voi    re -guar, si_ 

Ro  -  si     -      na  and  her  Lin  -  dor, Ro 


H. 


WLi  P  P  P  1^ 

mo     -      re    e    fe-de_e  -  ter 
more be  ye    di  -  vid 


IflflLj  Cj  r^lj^fp 


na_    si__      veg 
ed,_   Ro   -     si 


ga,_     si  — 
na,_      Ro 


veg   -     ga,    si_ 
si      -      na,    Ro 


m 


UrJ  p  I  p  '  ,uj  c«r  i 


mo    -       re   e    fe-de_e  -  ter 
more  _  be  ye    di  -  vid 


u*  U"  u* 


\     I  ■    3 


pp 


hrfi]4\ 


^m 


na  _  si_      veg    -     ga,_      si veg   -    ga,    si. 

ed,_  Ro    -    si       -      na,_      Ro  si      -      na,    Ro 


m 


^1  LSLS 


mir^ 


^ 


~5        c 


creso. 


Li  LT  UJIL^ee^ 


WUl! 


*=* 


E^f^J'jj'pip 


veg  -     ga  in  fnoi 
si    -       na  and  her 


re-gnar, 
Lin -dor, 


# 


frrrbi 


Lttfjljl  p.  P 


veg  -     ga   in   noi 
si     -      na  and  her 


re-gnar, 
Lin- dor, 


■j:tt  fpi'rffi  r  'p 


veg  -    ga   in   voi 
si     -      na  and  her 


re-gnar, 
Lin -dor, 


g£ 


Cf  F  p  P.  g 

veir  -    era   in  voi     r< 


veg  -    ga   in   voi 
si     -      na  and  her 


e-gnar, 
Lin -dor, 


m 


r-j-  f  p  C  p 


veg   -    ga  in  voi 
si     -     na  and  her 


re-gnar, 
Lin-dor, 


• m 


pm 


m 


a 

No 


mo 
more 


re_e   fe-de_e 
be  I  ye     di  - 


ter  -    na 
vid  -    ed. 


si  _ 
Ro 


<\ve 


m$ 


S 


a 

No 


mo 
more 


ree  fe-de_e 
be  we    di 


ter  -    na 
vid  -    ed, 


si 
Ro    - 


r    if    f  p  P  ir  r  £>. 


a 

No 


mo 
more 


£ 


re_e  fe-de_e  - 
be  ye    di  - 


ter  -    na 
vid  -    ed, 


si_ 
Ro 


n  p  ir  r 


a 

No 


mo 
more 


re_e  fe-de_e 
be   ye     di  - 


ter  -    na 
vid  -    ed, 


si 
Ro 


S 


i 


a 

No 


mo 
more 


ree  fe-de_e  -  ter  -    na 
be  ye     di  -  vid  -    ed, 


si 
Ro 


153-^7 


H. 


I 


r    i»  1 1 


l  VOI 

veg    -    gajnlnoi    re-gnar, 
si      -       na    and  Lin  -  dor, 


r-    a  n 


veg   -    gam  noi    re-gnar, 
si      -       na    and  Lin-  dor, 


m 


i=i=f 


veg   -    gam  voi    re-gnar, 
si      -       na   and  Lin  -  dor, 


w  r     ff 


*=é 


veg  -   gajn  voi    re-gnar, 
si      -      "na   and  Lin  -  dor, 


m 


rA  in  Vol    rr< 


veg  -    gajn  voi    re-gnar, 
si       -       na   and  Lin  -  dor, 


mm 


veg     -      gajn  Voi    re- [gnar, 
si       -        na  and  Lin-  dor, 
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0    0     • 


a 

no 


mo 
more 


ÈES 


ree  fe-dee -  ter   -     na 
beftve  (li  -  vid    -     edi 


r     p  p  Mr 


a 
no 


mo  ree  ie-de_e -  ter   ■      na        si. 

more  be  we  di  -  vid  ed,        Ro 


P 

o    - 


si 
Ro 


mp  if  r  tih 


a 

no 


£ 


mo 
more 


re_e  fe-de_e  -  ter 
be  ye   di  -  vid 


na 
ed, 


mm 


è 


Sl_ 

Ro 


a      -      mo      -      re_e  fe-dej)  -  ter   -     na        si 
no  more  be  ye   di  -  vid    -     ed,        Ro 


3È 


a 

no 


mo 
more 


i  e  ie-cle  e  - 


re j?  le-de^e  -  ter 
be  ve   di  -  vid 


a 

no 


7- 


mo 
more 

•  < 


na        si 
ed,        Ro 


ree  fe-de_e  -  ter 
be  ye    di  -  vid 


r    r   u\ 


na         si. 
ed,        Ro 


i  voi 
veg  -     gain  {noi    re-gnar, 
na    and  Lin  -  dor, 

J2 


in 
Ro 


^ 


VOI 

noi 
si 

_Q 


re 
na 


guar, 

tair 

a 


m 


veg  -    gajn  noi    re-  gnar, 
si       -       na    and  Lin -dor, 

n 


Mf=P 


in  noi 

Ro     -       si 


re    -    gnar, 
na          fair 
a 


m 
and 


é 


veg  -    gain 

si      -       mi 
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é 


|VOi 

•noi 
her 


re    -    gnar, 
Lin    -     don 


.    «voi    r  .    (Voi  r  .     [Voi    r 


(VOI 

in  (noi    re-gnar, 
and  her  Lin-dor, 


W 


mi  noi  re-gnar, 
and  her  Lin-dor, 


l"\01 

in  (I10i    re- 
and  her  Lin 


p  p  nr    7ppj 


é=èì 


a* 


noi 

her 

_o 


re     -    gnar, 
Lin    -      dor. 


in  noi    re-gnar, 

and  her  Lin-dor, 

m 


mm 


in  noi  re-gnar, 
arid  her  Lin-dor, 


&m 


in   noi    re  - 
and  her  Lin 


m 


m 


voi 

her 

EÉE 


re     -    guar, 
Lin     -     dor. 


in  voi    re-gnar, 
and  her  Lin-dor, 


voi 
her 


^t 


è 


in  voi   re-gnar, 
and  her  Lin-dor, 


in  voi    re  - 

and  her  Lin- 


re    -    gnar, 
Lin    -     dor. 


m  voi    're-gnar, 
and  her  Lin-dor, 


elLL  "ILi 


è 


m 


è 


in   voi  're-gnar, 
and  her  Lin-dor, 


t 


in  voi    re  - 
and  her  Lin- 


m 


t 


m 


re    -    gnar, 
Lin    -     dor. 


£$ 


m  voi    re-gnar, 
and  her  Lin-dor, 


N.pir    *gi 


in  voi   re-gnar, 
andherLin-dor, 


in  Voi    re  ■ 
and  her  Lin- 


gnar! 
dor! 


m^m 


gnar! 

dor! 


H 


^=pTf 


gnar! 
dor! 


v*  r  1 1 


K 


« 


gnar! 
dor! 


t  i 


gnar! 
dor! 


g»  r  t 1 


ir>:<i7 
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Aria 

of 
Don  Bartolo, 

by  Pietro  Romani.*) 


Allegro  moderato. 


Bartolo. 


Piano. 
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M  P  U     t  vm 


Mancaun     foglio, 
Pa -per    wanting, 


e  già  sup-pon-go 
and  I      i    -   magine 


in  che 
on  what 


m 


\>  p 


/ 


^s 


a 


«       B 


/r 


^^ 


Ì 


i> 


■ 


m 


T 


ii 


« 


^'i.    P  P    /^H^P  P/      <rfff<^^     Pr^ 


cosa  l'impie-gaste  ;  sporcoèjl  dito,  e  già  m'immagi  -  no 

errand  you  have  sent  it!  Ink    on  finger!        and  I   al-ready    know 


a  qua- 
f  or  what 


M^ffltf 


Ht 


M 


'è 


v:t-"i.  i     frj*   -- 


» 


I 


9£g^ 


a—* 


£ 


?m 


i 


5EEZ 


T 


*-* 


ÉÈEÌ 


B 


EZ 


lu  -  so       il  desti  -  na  -  ste: 
us  -  es     you  may  have  meant  it! 


quella  pen   -    na        tempe-ra  -    ta        spiega 
Andthepen      here,      lately  moisten'd,       tells  a 


1ÉÉ 


Wffifo 


Sgp 


up 


B^ 


IF 


@g 


Ì 


'>b'l,    *      ^     / 


fc 


M 


ES 


p 


È 


£#^ 


,  P  P  P  P  P  P 


s 


ben 
tale 


la  rea  ma-  tas-sa: 
of  sad  mis-guiding! 


per-chè  mai  la    te  -  sta 
Say,  why  is  your  face  in 


*)  See  Note  on  page  HO 
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m=^t 


/  HHPhr  t  t  P  P 


bas- sa? 
hid-iinp:? 


I 


sta-te  rit-ta  co-me    me! 
Hold  it   up,  as   I    do    mine! 


per-chè 
Why  in 


5E£ 


vzmu 


mm 


i 


É 


33E 


W),  if  nv 


!    *    ffif    r    ,J£ 


s 


£ 


ma-i?    sta-te  rit-ta  co-me    me! 
hiding-?Holdit  up,  as   I    do    mine! 


m 


mm 


per-chè     ma  -     i? 
Why  in      hid    -    ing? 


per-chè 
w  Ly  in 

ML 


è 


#-=h» 


3 


m 


joTT7T± 


« » 


i 


* • 


*-f 


>>^_  ff  p  M  f  ^ 


P 


ma-i?    sta-te      rit-ta     co-me        me! 
hid-ing?Hold  it      up,    as     I      do       mine! 


( 


ppI 
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t^l 


I 


IeE^M 


p 


3 


« * 


i=*= 


m 


,    HHM 


S 


Io    so    bencheall'e  -tà        vo  -  stra 
Well    I     know,  that  ev-'ry      maid  -  en 


n.  t  wnu 


i  pppp  ppip 


m     ■ 


suol  venir  la  i're-ne  -  si  -  a 
Feels  a  frenzy  on   a     sudden, 


m 


m  T  f  m 


e 


che  provò   la  mamma   mi  -  a 
Such  as  my  mamma  did  madden 


7 


+:Z0 


i^ 


f=É$ 


y:,l>,     i     I    .  il 


r^^F+frfrfr-^ 


t-t-tzi- 


Se 


ffi^S 


ffl6 
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■*['i.  /    P   P  P  P  M 


1= 


quan-  do    vi  -  de   mio  pa  -    pa. 
When   she  met   pa  -  pa    one     day. 
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